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Catherine often sat before the
fireplace sketching images she saw
flickering within the flames. This
painting, typically given the blunt
title “Head” by museum curators,
IS one such image.



Sadly, that seems to be it. Unless, of course, we include the
works by her husband, William. For Catherine shares, or
should share, much of the credit for those works. She, too,
had the visions. She, too, engraved the plates. She, too,

colored the prints.

When William despaired of losing the vision, she provided
the method:

— What do we do, Kate, when the visions forsake us?

— We kneel down and pray, Mr. Blake.

What 1s accomplished in prayer, you ask? The only thing

that matters.

A1

is kindled, lit, detonated, exploded.






Is how William describes Catherine.
Alexander Gilchrist, the earliest
biographer of the Blakes, relied heavily on
people who had known them. What does

this virtual eyewitness write?

Such as:
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How could Catherine Boucher (1762-1831), the meek
daughter from a piss poor family, possibly? How could a

simple-minded, illterate woman who, on August 18,

1782, signed her marriage certificate

possibly?

The Shadow of the Great Man’s Delight? How,
possibly?

Walking in my Cottage Garden, sudden I beheld
The Virgin Ololon ...
... pity thou my Shadow of Delight
Enter my Cottage, comfort her,
for she is sick with fatigue.
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Enitharmon.

William based this omnipresent figure of his epics on

Catherine.

According to F. Foster Damon, the name is a

portmanteau of genith and harmony. Why not?

An Emanation of Los, the eternal prophet, and his wife.
Although she is no mere shade of the divine. Los? Hear,

loss. Los 1s the imagination, assalted on all sides.

Enitharmon (Catherine) is the mother of Orc, Lover of

Wild Rebellion, and transgressor of God’s Law.

Enitharmon also represents female domination, sexual
restraint, and the frustrations of the daily relationship, all

of which weaken the artistic imagination.

Hmmm, TMI, William, TMI.



Henry Crabb Robinson, who beheld her presence in
1825, described her appearance: “a good expression in
her countenance, and, with a dark eye, remains of beauty
in her youth.” Dark hair, too, in her youth. Tall, too.
Taller than William, I have always imagined, anyway.

Maybe something like this (with a touch of Imagination)




With less Imagination

- BiWASeated by the Fire”
by William Blake
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Mr. & Mrs. Blake, 3 Fountain Court, London




Someone knocks on the door.

Do come 1n.

It 1s only Adam & Eve.






Visit apophasis.press for more

booklets to enjoy and contemplate.

Please consider making a donation

and sharing our project with others.


https://apophasis.press/
https://www.paypal.com/ncp/payment/KHQDFAC765R9J

	Catherine Blake
	ENITHARMON
	Three Art Works

	Enitharmon
	Three Art  Works
	Catherine Blake
	Notes by Glenn Wallis

	apophasis
	apophasis.press
	Creative Commons Attribution 4.0 International license.

	apophasis
	Catherine often sat before the fireplace sketching images she saw flickering within the flames. This painting, typically given the blunt title “Head” by museum curators, is one such image.
	IMAGINATION
	The Memory is a State always, & the Reason is a State / Created to be Annihilated, & a new Ratio Created.
	The Imagination is not a State: it is the
	Human Existence itself.
	my dear and too careful and over-joyous woman . . . my wife is like a flame of many colours of precious jewels.
	Is how William describes Catherine. Alexander Gilchrist, the earliest biographer of the Blakes, relied heavily on people who had known them. What does this virtual eyewitness write?
	The poet and his wife did everything in making the books.
	Such as:
	How could Catherine Boucher (1762-1831), the meek daughter from a piss poor family, possibly? How could a simple-minded, illterate woman who, on August 18, 1782, signed her marriage certificate
	possibly?
	The Shadow of the Great Man’s Delight? How, possibly?
	Walking in my Cottage Garden, sudden I beheld
	The Virgin Ololon …
	… pity thou my Shadow of Delight
	Enter my Cottage, comfort her,
	for she is sick with fatigue.
	Enitharmon.
	William based this omnipresent figure of his epics on Catherine.
	According to F. Foster Damon, the name is a portmanteau of zenith and harmony. Why not?
	An Emanation of Los, the eternal prophet, and his wife. Although she is no mere shade of the divine. Los? Hear, loss. Los is the imagination, assalted on all sides.
	Enitharmon (Catherine) is the mother of Orc, Lover of Wild Rebellion, and transgressor of God’s Law.
	Enitharmon also represents female domination, sexual restraint, and the frustrations of the daily relationship, all of which weaken the artistic imagination.
	Hmmm. TMI, William, TMI.
	Henry Crabb Robinson, who beheld her presence in 1825, described her appearance: “a good expression in her countenance, and, with a dark eye, remains of beauty in her youth.” Dark hair, too, in her youth. Tall, too. Taller than William, I have always imagined, anyway. Maybe something like this (with a touch of Imagination)
	With less Imagination
	Catherine Blake, by William Blake
	Mr. & Mrs. Blake, 3 Fountain Court, London
	Someone knocks on the door.
	Do come in.
	It is only Adam & Eve.
	APOPHASIS
	Visit apophasis.press for more booklets to enjoy and contemplate.
	Please consider making a donation and sharing our project with others.

