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Welcome to the second issue of Furious Pure Magazine.

Q: Why are Frida Kahlo's p ink leather boots on the cover?

A: When I saw that brilliant Maine artist KJ Shows had painted Frida Kahlo's boots as part of the remarkable
Portrait Of An Artist series, I knew instantly that I wanted them on the cover. The painting was exquisite, and my

gut said do it. So I messaged KJ and got the okay. I have always found Frida Kahlo's work incredibly moving and
her story tremendously inspiring – her fringed boots are emblematic of the physical and emotional challenges she
faced. With the built-up sole and stacked heel, they were made to compensate for a shorter right leg, a
complication of being born with Spina Bifida and developing polio at age six. Frida was no stranger to pain
throughout her life. She lived with it, and living with it transformed her.

Q: But you're not answering my question. Why are Frida's boots on the cover?

A: Okay. Frida Kahlo fought through tragedy and nightmares. Even a horrific traffic accident. She died young.
She painted her dreams, and pain and misfortune drove her creative process and her aesthetic. Even in always-
fragile health, she wanted her boots to be shocking pink. When I look at her boots I hear her saying, “Even
defeated by life, I will not let life defeat me.”

What transforms us? How do we deal with our pain? How do we process our nightmares? How do we overcome
adversity? How do we walk through this world?

The artists in this magazine have chosen their direction. Their pace and gait is true and sure. They walk the path
of the visionary. Their art makes us see.

Day after day, your choices define who you are.

DH Dowling
Editor-In-Chief
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C i s co J imenez











SARAH MACLAY



Every New Time I See

A room of shadows like small hills

in quiet light

A photograph̶sheep in the desert at dawn

maybe New Mexico

hooves perched on the ground

so careful not to touch̶

They know the exact effect of their position

like the gloved hands of a woman about to pray

Negative of a piano̶

dark keys white

black space running between them

Or a dawn Arizona

only car on the road

every rock has a halo

greater than I can sing

From behind the steering wheel

three or four feet away

your eyes are newly opened secrets

now like the sheep,

now the photographer



A Breathing Lake

Above us, floating in the dark
like opened lanterns̶

as the waterʼs onyx sheen
closes to opaque:

lotuses, where stars would be.

How we wanted to eat them
with our eyes.

How we almost did.

So much closer now that we could almost pull them
toward us like austere balloons.

All around, our stillness, our suspension.



Bank of Hope

All night, wind rattles the cabins,
playing them like drums.

Under the afternoon,
under the cleaned-out sky,
under the swirling grasses,
under the shifting trance of sun and shade,

why does it matter̶
that the stream still accompanies the path.

Someoneʼs thrown a purple shawl
on a careful pile of rocks
at the base of a pine

as though the rocks̶
or the dead thing down below̶
needed to stay warm.

Our love is buried there.
It has a site.





















































































IANGAMACHE

































LOUISE MATHIAS



Conspiracy Theories

The butterflies hate me. The ones that
come at night that think theyʼre moths̶

the largesse and the fathom.

Youʼre watching skies, theyʼre crying blood--our
gallery of most persistent storms.

Eventually, Iʼll fall for something gentle.
No language

ever loved me back.



Before We Became a Danger to Each Other

There was a violence under elms and under oaks.

His hands around my throat
until I blurted cliffrose. No word

is ever safe, said every
wind born westerly.

Then we were thrown,
each otherʼs most inclement weather.



Destroying Angel

Beyond the universal veil
pitch perfect, emeraldine̶

The forest softly edged with fern delirium.

I thought my anger would be endless.
But nothing is endless.

The nothing is endless.



























































MICHAEL NOLAND























JAMES CUSHING



A Place We Are Familiar With

Night after night, I thumb through old books and listen to the pages.
Their rustling translates to words that just precede the act of speech,
ones Iʼve never heard or said. And the tiny detail, the one I had
ignored, magnifies, taking over the whole frame, and yet I still
cannot name it ̶ part of a machine, an amber earring fragment,
a paint-stained hinge ̶ options swirl and I feel idiotic.

The pile of books sits just as high as it did before I sat down
to read them! But I need something from another room. When
I leave my closet, I find the whole house newly cluttered ̶ dirty dishes,
pizza boxes, rumpled clothes, beer cans, paraphernalia, heavy metal
album covers ̶ young men have been partying here all week
and I heard nothing, Iʼve become a human stone.

This is why Iʼm writing you, my old friend. You
understand. Like me, you have carried your fatherʼs clothing
to the dump. You have seen your scraps of money disappear, and
your love of Coltrane has come to resemble a toy hammer
in the hand of a sleepy child. Itʼs noon. Right now, seated at
the window, I watch black stems and orange flowers make slow turns,

and the fourteen or so years we have left glow faintly behind them.



Before the End of Friendship

We see how the mirror is also a game. Its rules,
invisible, always secret ̶ its weather
that tells a story no one wants to hear,

and the whole argument happened nearly
fifty years ago anyway, so when we prod
our memory we see once again how it ended

although the two principals never will. We feel
for both parties what we canʼt name simply:
pity, fondness, anger, admiration, a little impatience...

When we came of age, we found our names
had not been written in the mirrorʼs book,
there among the remembered, the studied, the envied.

This year, the same argument falls through space
like a dropped mirror, but does not break,
for one of us is always there to catch it,

no matter how many times the scene repeats.
Then, one of us always hangs the mirror back up
on the west wall, on its little steel hook.



Elbows at the Windowsill

The skyʼs a nebula I squint through,
and the roadsideʼs loaded with ruined appliances,
the only eyes the grass keeps open.

My mother and father are ash, and I praise
the fire that fell spinning upon them, around
them, the good hot whir of beginnings.

I have chewed and swallowed my forgetfulness,
anticipated the cemeteryʼs tall, swaying trees.
As they sway, they murmur to themselves.

Iʼm glad I knew enough to love them. But
where on the pyramid does that love end?



























































JOHN FOSTER
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A RT I S T PA G E S



1. I DREAM A HIGHWAY (TITLE PAGE)

2. OLD HIGHWAY 6, NEVADA

3. BLACK PONY, WONDER VALLEY, CALIFORNIA

4. LADDER TREE, HIGHWAY 86, CALIFORNIA

5. INTERSTATE 80, UTAH

6. GIANT ROCK, LANDERS, CALIFORNIA

7. RED CLOTH, WONDER VALLEY, CALIFORNIA

8. BURIED CAR, LUCERNE VALLEY, CALIFORNIA

9. PRAIRIE CITY, SOUTH DAKOTA

10. BLACK PALMS, THERMAL, CALIFORNIA

11. GAS, HOLBROOK, ARIZONA

12. RED TRUCK, BLYTHE, CALIFORNIA

13. RACETRACK, PLAYA, CALIFORNIA

14. MOTEL, GEORGE, WASHINGTON

15. LUNING, NEVADA

16. FRUIT LOOPS, AMBOY, CALIFORNIA

17. BLACK FORD, BONNEVILLE SALT FLATS, UTAH

18. TOCCOA, GEORGIA

19. ROCK, HIGHWAY 131, UTAH

20. ELVIS, HIGHWAY 90, TEXAS

21. RED CLOTH, LANDERS, CALIFORNIA

22. BANK, RHYOLITE, NEVADA

23. AUDITORIUM, NEW ORLEANS, LOUISIANA

24. GOLDEN GATOR, WHITE SANDS, NEW MEXICO

25. EYE, BOMBAY BEACH, CALIFORNIA

26. HIGHWAY 18, WYOMING

27. GOLDEN GATOR, WHITE SANDS,

NEW MEXICO (DETAIL) (THIS PAGE)

w w w . r o b h a n n . c o m

https://www.robhann.com


https://www.fearnoart.net


w w w . k j e t i l k a r l s e n . c o m

1. THE TIDE IS TURNING (TITLE PAGE)

2. SOUL LISTENERS

3. ROOM WITH A VIEW

4. LUNAR APOCALYPSE

5. TWILIGHT SHADOWS

6. THE THIN ICE

7. MY COMFORT

8. DREAMSCAPE II

9. ECLIPSE - THE DANCE

10. THE SILENT ORCHESTRA

11. CROWDED WALL

12. DISTANT LAND

13. THE BIRTH OF FEAR

14. TRACES

15. VOYAGERS - INNER, OUTER

16. THE THIRSTY II (DETAIL) (THIS PAGE)
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https://www.kjetilkarlsen.com


ALEX URBAN

w w w . a l e x u r b a n . p l

https://www.alexurban.pl


SARAH
MACLAY
1 . EVERY NEW TIME I SEE

2. A BREATHING LAKE

3. BANK OF HOPE

h t t p : / /www . s a r ahmac l a y . c om

Author of N igh t f a l l Marg ina l i a (Wha t Books
P res s , 2023 ) , he r f i f t h co l l e c t ion , Sa rah Mac lay
has rece i ved a C i t y of Los Ange le s Ind i v idua l
A r t i s t Fe l l owsh ip , a Yaddo res idency, the Tampa
Rev iew Pr i ze fo r Poe t r y and a Pushca r t Spec i a l
Ment ion . He r poems and essays appea r in APR ,
F I ELD, P loughsha res , The Tupe lo Quar te r l y, The
Wr i te r ’s Ch ron i c l e , The Bes t Amer i can E ro t i c
Poe t r y : F rom 1800 to the P resen t , Poe t r y
In te rna t iona l , whe re she ’s se r ved as Book
Rev iew Ed i to r, and beyond . The found ing a r t i s t i c
d i rec to r of The 3 rd Area , a ga l l e r y -based read ing
se r i e s , she teaches a t LMU and of fe r s work shops
a t Beyond Baroque , roaming be tween LA and
her na t i ve Montana .

“ A B r e a t h i n g L a k e ” w a s f i r s t p u b l i s h e d i n M O R I A a n d c o l l e c t e d i n N i g h t f a l l M a r g i n a l i a ( W h a t P r e s s B o o k s )

http://www.sarahmaclay.com


w w w . i n s t a g r a m . c o m / s a r a r o b i n s o n
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https://www.instagram.com/sararobinson


w w w . m a r k g l e a s o n . o r g

https://www.markgleason.org


1. DOING HARD TIME (TITLE PAGE)

2. IT’LL START FROM HERE

3. GRAND VIEW FOR JUST US TWO

4. PUSHOVER

5. GETTING TRASHED

6. SPOONFUL OF SUGAR

7. TOO MUCH TOUPEE

FOR THE PRICE OF VANITY

8. A MAD, MAD WORLD

9. WALLFLOWERS

10. NO LOOKING BACK

11. TOGETHER

12. FACING FEAR

13. CLEAN SWEEP

14. FROM HERE TO ETERNITY

15. WOTNMA 01 (DETAIL) (THIS PAGE)

H
U
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U
R
L
E
Y w w w . i n s t a g r a m . c o m / h u g h s h u r l e y /

https://www.instagram.com/hughshurley/


1. STUDIO,

IAN GAMACHE

(TITLE PAGE)

2. UNATTAINABLE

3. TOO MANY STALLIONS

4. A KISS

5. UNTITLED MASK

6. HEAD AND LINES

7. A FACE IN THE CROWD

8. BEHIND THE MASK

THE SOUL IS NUMB

9. CRACKED BOTTLE

BROKEN CONCRETE

10. ODDITY

11. UNFINISHED MONUMENT

12. DISPATCH FROM DUST

13. THE FACE IS NOT A MAP

14. NO FACE TO THIS

15. MEMORY OF A FUTURE PAST

16. NO ART TODAY

17. STRANGER (THIS PAGE)

1. STUDIO,

IAN GAMACHE

(TITLE PAGE)

2. UNATTAINABLE

3. TOO MANY STALLIONS

4. A KISS

5. UNTITLED MASK

6. HEAD AND LINES

7. A FACE IN THE CROWD

8. BEHIND THE MASK

THE SOUL IS NUMB

9. CRACKED BOTTLE

BROKEN CONCRETE

10. ODDITY

11. UNFINISHED MONUMENT

12. DISPATCH FROM DUST

13. THE FACE IS NOT A MAP

14. NO FACE TO THIS

15. MEMORY OF A FUTURE PAST

16. NO ART TODAY

17. STRANGER (THIS PAGE)
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https://www.gamacheart.com


1 . CONSP I RACY THEOR I E S

2 . B E FORE WE BECOME A DANGER TO EACH OTHER

3 . D E S TROY ING ANGE L

L ou i s e Ma t h i a s i s t h e au t ho r o f t h r e e boo k s o f
p o ems i n c l u d i n g t h e f o r t h c om i ng Wha t i f t h e
I n v ad e r i s B e au t i f u l ( F ou r Way Boo k s , 2 0 24 ) .

S h e l i v e s i n t h e Mo j a v e De s e r t .

w ww .m o j a v e f o r e v e r . c om i s m y w e b s i t e .

LOU I S E MATH IAS

https://www.mojaveforever.com


E S K U B I
w w w . i n s t a g r a m . c o m / e s k u b i j o s e b a

https://www.josebaeskubi.com
https://www.instagram.com/eskubijoseba


A L L R O Z ’ S

W O R K S

A R E U N T I T L E D .
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w w w . r o z l e i b o w i t z . c o m

https://www.rozleibowitz.com


M I C H A E L
N O L A N D

1 . THE PEACEABLE KINGDOM (DETAIL )

(T ITLE PAGE)

2 . THE LAST STORM SEER (OKLAHOMA)

3 . BUDDHA CLOWN

(FOR WILL IAM HAWKINS)

4 . MONUMENT FOR A SOUTHERN MAN

5. THE NEW FANCY

6. HEAVEN ON EARTH (TOTEM)

7 . BACKYARD DAZZLER

8. ANGELS OF MY HEART

9. UNDER A DARK SUN

10. MY FAMILY TREE

11 . NIGHT FEVER

12 . THE GREEN OWL (DETAIL )

(THIS PAGE)

w w w . m i c h a e l n o l a n d a r t . c o m

https://www.michaelnolandart.com


JAMES CUSHING, currently directing the Beyond Baroque
Wednesday night poetry workshop, retired in 2020 after
thir ty-five years teaching literature and creative writing in
San Luis Obispo, CA, where he served as the community’s
poet laureate in 2008-2010. Cushing’s poems have
appeared widely and his collections include The Length of
an Afternoon, Undercurrent Blues, Pinocchio’s Revolution,
The Magicians’ Union, Solace, and Tangled Hologram, all
from Cahuenga Press in Los Angeles. He lives in Hollywood
with poet-painter Celeste Goyer, with whom he frequently
collaborates. His daughter is the New York based poet Iris
Cushing. His website is www.jamescushingpoetry.com and
includes poems and visual art.
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1 . A PL ACE WE ARE FAMI L IAR WITH

2 . BE FORE THE END OF FR I ENDSH IP

3 . E LBOWS AT THE WINDOWS I L L

https://www.jamescushingpoetry.com
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1. THE HIGH HAT (TITLE PAGE)

2. NON-STOP TRAFFIC COP

3. SIGNS AND WONDERS

4. DISINTEGRATOR

5. OCEAN RAIN

6. BURSTING

7. BLUE HEAVEN

8. TO THE BONE

9. FOREST GHOST

10. MOLE

11. HAPPY DAYS ARE HERE AGAIN

12. SYNCHRONIZED SEMAPHORE

13. SOMETHING HOPEFUL

14. NO PARACHUTE (THIS PAGE)

w w w . i n s t a g r a m . c o m / a l m o s t _ a n d y c o x /

https://www.instagram.com/almost_andycox/


SIN TU RETINA
PAU VEGAS

1. Ensueño (Title Page)

2. Frontera

3. El deseo

4. La ventana de Elena

5. Te esperó mucho tiempo

6. La sombra que aguarda

7. La intimidad de perderse

8. Plegaria

9. Resto de luz

10. Discordia

11. Mientras soñaba

12. La mirada del abuelo

13. Revelada

14. Hierbas

15. Después de ti

16. Esperaste (Detail) (This Page)

w w w . i n s t a g r a m . c o m / s i n _ t u _ r e t i n a /

https://www.instagram.com/sin_tu_retina/
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1. DEAD DRIVE-IN (TITLE PAGE)

2. WILSON A

3. SHOP OWNER

4. BALANCE

5. MOOK 2

6. CLARKSDALE

7. SOUTH FLORIDA

8. SOUTH ST. LOUIS

9. LOVE MY MAN

10. JOHNNY CASH

11. HAND

12. BLUE

13. CHURCH OF CiTrSH

14. GOD

15. ELVIS (THIS PAGE)

w w w . a c c i d e n t a l m y s t e r i e s . c o m

https://www.accidentalmysteries.com


A L L K IM ’ S

P HOTOG R A PH S

A R E UN T I T L E D . K IM
KEEVER

w w w . i n s t a g r a m . c o m / k i m k e e v e r . a r t /

w w w . k i m k e e v e r . c o m

https://www.instagram.com/kimkeever.art/
https://www.kimkeever.com




E D I T O R - I N - C H I E F

D H D O W L I N G

w w w . i n s t a g r a m . c o m / t a t t o o e d b u b b l e /

https://www.instagram.com/tattooedbubble/


w w w . h o l a d a y m a s o n . c o m

P O E T R Y E D I T O R

H O L A D A Y M A S O N

https://wwww.holadaymason.com


C o n t e n t i s c o p y r i g h t 2 0 2 3 b y i t s r e s p e c t i v e a u t h o r s . A l l r i g h t s r e s e r v e d . A l l

w o r d s a n d i m a g e s a p p e a r i n g i n F U R I O U S P U R E a r e p r o t e c t e d u n d e r U n i t e d S t a t e s

a n d I n t e r n a t i o n a l c o p y r i g h t l a w s . T h e w o r d s a n d i m a g e s i n t h i s m a g a z i n e m a y

n o t b e c o p i e d , r e p r o d u c e d o r m a n i p u l a t e d i n a n y w a y , i n c l u d i n g t r a i n i n g

g e n e r a t i v e A I , w i t h o u t p e r m i s s i o n f r o m t h e e d i t o r - i n - c h i e f a n d a r t i s t s .

S P E C I A L T H A N K S

t o o u r P o e t r y E d i t o r H o l a d a y M a s o n

w h o s e l o v e o f p o e t r y l i g h t s u p t h i s z i n e .

T o t h e a r t i s t s i n 0 0 2 w h o w e r e s o p a t i e n t a n d s u p p o r t i v e .

Y o u ’ r e a l l g e n i u s e s . T h a n k y o u f o r t r u s t i n g m e w i t h y o u r w o r k .



A D S 4 A R T I S T S



https://www.blurb.com/b/10904689-portrait-of-an-artist

ORDER KJ’S BOOK AT THE FOLLOWING LINK:

https://www.blurb.com/b/10904689-portrait-of-an-artist


w w w . j a m e s c u s h i n g p o e t r y . c o m

https://www.jamescushingpoetry.com/books/p/1zbrfzihgtv18aw194qae221gujbn0


h t t p s : / /
h t t p s : / /www.wh a t b o o k s p r e s s . c om / s a r a h -ma c l a y . h tm l

https://www.whatbookspress.com/sarah-maclay.html


“These poems aren’t so much written as they are excavated, pulled
from the deep ground of human grief, followed by the
reclamation of a self who has unearthed every shard.

Holaday Mason’s language is stunning.”



h u g h s h u r l e y . c o m / f r o m t h e b o o k o f G a r d e n e r

"The magical uniqueness of your visual eye has captured
something that few can see. The story is s imply

heartbreakingly beauti ful , in the word's purest form."
– Mick Lindberg Mickmoth

https://hughshurley.com/fromthebookofGardener


a l i c e b l a n c h a r d . c o m

https://aliceblanchard.com


E P I LO G U E



M y g r a n d f a t h e r , A l b e r t H . D o w l i n g , a k a P a p p y , p a i n t e d t h i s w h e n h e w a s i n

h i s 8 0 s . I t ' s a t r a d i t i o n a l l a n d s c a p e o f a P r o v i n c e t o w n , M a s s a c h u s e t t s

l i g h t h o u s e d u r i n g a s u n r i s e . I t ' s h a n g i n g o n m y l i v i n g r o o m w a l l .

A g e h a s g i v e n i t t h e m o s t b e a u t i f u l p a t i n a . I c h e r i s h i t .



Pa p p y w a s a c h a r a c t e r . A c a n t a n k e r o u s m a n wh o l i v e d t o b e 9 6 y e a r s o l d .

H e l i v e d i n t h e h o u s e w i t h u s w h e n I w a s g r ow i n g u p . M y f a t h e r ,

K emp Dow l i n g , t o o k t h i s p h o t o g r a p h o f h im .



T h i s i s t h e h o u s e I g r e w u p i n . T h a t ' s Pa p p y s t a n d i n g i n t h e f r o n t y a r d . I h a v e

v i v i d m emo r i e s o f m y g r a n d f a t h e r . I r em emb e r h im b r i n g i n g h ome a b i g c h u n k

o f p e t r i f i e d w o o d f r om o n e o f h i s t r i p s t o t h e S o n o r a n D e s e r t i n A r i z o n a . H e

wo u l d h i d e t h i n g s i n s i d e Ma s o n j a r s f i l l e d w i t h n a i l s i n t h e b a s eme n t - - r i n g s ,

c o i n s , j e w e l r y . H e t o l d s t o r i e s a b o u t h i s f a t h e r , a c l i p p e r s h i p c a p t a i n w h o

s a i l e d o u t o f P r o v i n c e t ow n . H e r e c i t e d p o e t r y i n a b i g b o om i n g Pa p p y v o i c e .

T h i n g s l i k e " T h e W r e c k o f t h e H e s p e r u s " b y H e n r y Wa d swo r t h L o n g f e l l o w .



P a p p y p h o t o g r a p h e d b y m y b r o t h e r D a v i d W . D o w l i n g .





I b r o ugh t my g r a nd f a t h e r ' s o i l p a i n t i n g , a l o ng w i t h a n o l d p a i r

o f h i s c owboy boo t s , when I moved f r om Bo s t on t o

Lo s Ange l e s t o New Hav en . Papp y r o amed t h e wo r l d l i k e h i s f a t h e r ,

b u t h i s p a i n t i n g s we r e a lw a y s abou t home .

I p ho t og r aphed h i s boo t s i n a n homage t o Man Ra y .



COV E R A RT : “ P O RT R A I T O F T H E A RT I S T F R I D A K A H LO ” PA I N T E D B Y K J S H OW S

P O E T R Y C U R AT E D B Y H O L A DAY M A S ON

F U R I O U S P U R E MAGA Z I N E I S P RODU C E D AND D E S I G N E D B Y DH DOWL I N G ,

I N T E R S T I T I A L A R TWOR K AND PHOTOG R A P H Y,

C R E AT E D B Y DH DOWL I N G



N E X T I S S U E I N E A R L Y ‘ 2 4

Y O U A R E W H A T Y O U D O







w w w . f u r i o u s - p u r e - m a g a z i n e . c o m

https://www.furious-pure-magazine.com/

