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DECIPHER are one of the most solid and consistent proposals to have emerged from the Greek black/deach
", their second album, the Athenian band takes a step forward with

metal scene in recent years. With “fj

more mature Lompontlone more narrative structures 'md a productlon h'mdlcd entlrelv bV the band ltse]f We

spoke with Kostas Gerochristos about the concept, the creative process and a band that carries the mark of its

For those who don't know you
yet, could you introduce yoursel-
ves? Who are DECIPHER today
and what role does each member
play within the band?

Decipher are Kostas Gerochristos
on guitars and vocals, Dionisis Kia-
mMos on guitars, Kostas Ragiadakos
on Bass and Nodas Chatzopoulos
on drums.

DECIPHER was born in 2017 and
has maintained a very defined di-
rection within black/death metal
from the very beginning. What
drove the formation of the band
and what did you seek to express
with it from the outset?

We wanted to play the music we
wanted to hear so we formed our
own band. From the very begin-
ning, we knew that the band was a
way to express ourselves in the best
way we could. All this was amplified
when we started playing live shows.
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art in every decision it makes.

Kostas Gerochristos comes from
LUCIFER'S CHILD and ex-WAR-
HAMMER, Kostas Ragiadakos
from DEPHOSPHOROUS and
ex-ABYSSUS, and Nodas Chatzo-
poulos from ABSENSE. To what
extent have those previous tra-
jectories shaped the sound of DE-
CIPHER or, on the contrary, have
you deliberately sought to build
something different from all of
that?

There's nothing deliberate when it
comes to the creation of our music.
We all come from different back-
grounds of music but we also have
a lot of common ground. The main
goal is that we like what we create,
all else is secondary. I'm pretty sure
that our involvement in other bands
and projects has helped our band
to communicate way better on the
musical aspect and as humans.

"0000u0" arrives three years after
"Arcane Paths to Resurrection".
How has the band evolved during
that time and what fundamental
differences do you find between
the two records?

I would say that the new record is
way more mature and focused com-
pared to the first one. On “0O00000"
we tried to stay more consistent in
character from song to song while
still expanding the band's “limits”
and sound.

Transcending Obscurity descri-
bes "OOOOuO" as a record with
comparatively longer songs and
a more narrative quality than the
previous one, without straying
from the band's core sound. Do
you agree with that reading? Was
it a conscious pursuit or simply
the natural result of the composi-
tional process?

Well, that was the goal for sure but it




came out in a very natural way. The
first four songs were created very
fast and then around 2 years later
me and Nodas went in the studio
to jam on a couple more riffs and all
of a sudden we had the next half of
the record readly.

The title "O000u0" refers directly
to Aleister Crowley's concept of
Thelema, and the lyrics also seem
to follow the path set on previous
works with references to Crowley
and Baudelaire. What role do tho-
se references play in DECIPHER's
music and how do they translate
into the album's texts?

It's all part of our process. | like to
write lyrics that can have different
meanings depending on one's ex-
periences. This path continues on
our third upcoming album. “O00000°
means “‘will" in Greek and that's
always the only thing that we got
left when all else fails.

The production of "OOOOuO" was
handled by the band itself at The
Audiocult Studio in Athens. What
was the recording, mixing and
mastering process like when the
band itself takes full control of all
those decisions?

The three of us recorded live in our
rehearsal room, a very similar pro-
cess compared to our first record,
and then | took over mixing and
mastering. It was very liberating
to be able to have total control of
the whole production but at the
same time you need a lot of time
in order to actually be able to judge
everything right. Luckily, we have
another excellent sound engineer
in the band (Kostas Ragiadakos on
bass) and his input helped a lot with
my final decisions.

The cover bears the signature of
Russian artist Artem Grigoryev,
who also worked on "Arcane
Paths to Resurrection" and has
created artwork for NIGHTBRIN-
GER or DODSRIT. How did that co-
llaboration come about and what
does his work offer that fits with
DECIPHER's artistic vision?

It was the natural step to have Ar-
tem handle the artwork for “O00000"
since it's also the continuation of
“Arcane Paths.” in a way. His style
and ideas can't be replicated by so-
meone else so we really thought it
was the best move to continue with
someone we knew and trusted.

The album opens with "Return to
Naught" and closes with "Litany".
How was the structure and run-
ning order of the songs decided?
Is there a narrative or conceptual
arc running through the album
from beginning to end?

Ironically, the track's order is very
close to the order the tracks were
actually composed, if not exactly
the same. The same thing happe-
ned with “Arcane Paths” as well and
that has become one of the main
tools | use when | write. One track
has to lead to the other and at the
same time every track has to be

able to stand on its own. Also, on
every record the last song gives way
for the first track of the next record.
This will happen with the 3rd upco-
ming album too.

"Hail Death" is one of the stan-
dout tracks on the record, with an
agonising ending that has even
led to a promotional video. Why
that particular song to represent
the album visually and what did
you seek to convey with that vi-
deo?

We all decided that “Hail Death”
was the song that would be able
to connect with the visual aspect
of the band. The song has many
parts and a long narrative so it was
the most natural move for us. The
song's message is that to free the
outer self the inner self must be li-
berated first.

Greece has an extreme metal
scene with enormous historical
weight, from the classic ROTTING
CHRIST, NECROMANTIA or SEPTIC
FLESH to bands that remain acti-
ve such as KAWIR, VARATHRON
or NOCTERNITY. How do you see
your position within that scene
and what do you feel DECIPHER
brings to that legacy?

| believe that is something that only
time will be able to answer. We just
|Create and perform the music we
ove.

Are there plans for live perfor-
mances to present "0000u0"? How
is DECIPHER on a stage compa-
red to the studio work?

We completed our first tour for
2026 in March and a couple shows
in Greece during the summer. Now,
we have a long tour planned in Oc-
tober and November with a cou-
ple festivals included. We have also
started booking for 2027.

Our music is written and performed
with the live sound in mind with no
extra layers and no backing tracks.
So hopefully the audience gets
what they listen to in the record,
plus some more!

What comes next? Is there any
project on the horizon that you
can share with us?

Right now, we are finishing the
compositions for our next album.
There is also a special project co-
ming up, but we can't share much
about it yet.

And to close: the stage is yours.
What would you like to say to tho-
se who do not know DECIPHER
yet, to those who have been with
you from the beginning, or sim-
ply anything you would like to
add that we have not covered in
this interview?

Thank you for your support and we
hope to see everyone at a show du-
ring our tour in October and Nov-
ember! You can check all all our
upcoming shows and news at deci-
pherofficial.com.

Hails!

INTERVIEW BY: David Déniz Plaza
ANSWERED BY: K. Gerchristos
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BANISHER celebrate two decades of career with “Metamorphosis”, their most ambitious and daring work to date.
The Polish band from Rzeszow, forged in adversity and battle-hardened through the ranks of DECAPITATED,
FLESHGOD APOCALYPSE and DIETH, delivers an album that breaks the mould by incorporating hardcore
and crossover elements into their death metal without asking anyone’s permission. We spoke with Hubert Wigcek

about twenty years of transformation, obstacles and an unbreakable will to keep surprising.

For those who don't know you
yet, could you introduce yoursel-
ves? Who are BANISHER today
and what role does each mem-
ber play within the band?
Greetings! Banisher AD 2026 are
Tomasz Jasinski - vocals, Piotr
Kotakowski - bass, Oliver Montico-
lo - drums, and the founding father
Hubert Wiecek - guitars

BANISHER was founded in Rzes-
z6éw in 2005 by Hubert Wiecek.
Twenty years later, the band re-
mains active and has a new al-
bum. How would you describe
the evolution of BANISHER from
those early days to what it is to-
day?

We started as a high school band;
| was 17 back then. Throughout 20
years, the band had multiple li-
neup changes. It's just life: people
move away, lose interest, start fa-
milies, pursue careers in bigger
bands, or simply stop playing. How
would | describe Banisher now in
one sentence? Musically mature,
confident, and unafraid to surpri-
se listeners with versatile, eclectic
songwriting.

Throughout its history, BANIS-
HER has counted among its
ranks members of bands such as
DECAPITATED, FLESHGOD APO-
CALYPSE, BELPHEGOR, VITAL
REMAINS or DIETH. How has that
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constant flow of top-level musi-
cians influenced the identity and
sound of the band?
Significantly..but probably not in
the way people might expect—
not because we're stealing riffs or
trying to sound like those bands.
We've all learned so much during
all those years in top-level bands.
It's like completing a dozen mu-
sical electives. You become just a
better musician, songwriter, ins-
trumentalist; you get so much ex-
perience that if you are good and
smart enough, you can channel all
of that into something great within
your own band.

"Metamorphosis" arrives six
years after "Degrees of Isolation".
What has happened during that
time and how has that distance
between records affected the
creative process behind the new
album?

Well, this is more than complica-
ted, and the whole story would
give you a headache. First of all,
the pandemic hit exactly 2 weeks
after the album's premiere. There
was no chance to promote that re-
cord, and | was also out of creative
mana to write new stuff. Neverthe-
less, at the end of 2021, we started
to write new material with Eugene.
We were having Skype sessions,
writing drums and doing some
riffing. In October and December

2022, we recorded drum parts for
4 songs, which were later released
as 3 singles in 2023 and 2024. | also
had to find and help a new vocalist
settle into the band, which took me
2 years. In the following years, | con-
tinued to work on the songs by my-
self, since Eugene was busy with
other bands and had to step back.
In the meantime, | started my onli-
ne guitar school; then there was an
almost 2-year chapter where | was
busy with Redemptor. In 2023, | joi-
ned Dieth, which also took a lot of
my time. Finally, in 2025, | managed
to work with Michat tysejko, who
is my great friend and bandmate
in Dieth (earlier also Decapitated),
who helped me out in recording 4
more songs in 2025 and finishing
the new album. We were also cons-
tantly working on the vocals with
Jorgi between 2023 and 2025. In
July 2025, | re-recorded all of the
guitar parts, and the record was
done in September 2025. How did
it affect the creative process? Well,
over half of the songs were played
many more times during the two
tours that we did in 2024 and 2025,
so they had time to settle, which
allowed us to approach the recor-
dings with much more confidence.
We've had enough time to prepare
and think them through, so every
song was complete and recorded
exactly as we wanted



The title "Metamorphosis" carries
an evident conceptual weight.
What does that metamorphosis
represent for the band? Does it
refer to a musical transformation,
a personal one, or something
broader?

For us, Metamorphosis repre-
sents all of those things at once.
It reflects two decades of personal
growth, the band's musical evolu-
tion, and the way the world around
us haschanged in recent years. The
album explores transformation on
both an individual and collective
level—from overcoming perso-
nal struggles and redefining our
identity to responding to isolation,
uncertainty, and global crises. Mu-
sically, it also marks our most ad-
venturous record to date, with new
tunings, unconventional guitar
work, and a broader sonic palette
that mirrors the constant process
of change.

BANISHER's lyrical tradition re-
volves around dreams and night-
mares, creating an oneiric at-
mosphere of bewilderment, fear,
despair and anger. How is that
thematic universe constructed
and where do those references
draw from in "Metamorphosis"?
Dreams and nightmares have been
our themes since Oniric Delusions,
but on Metamorphosis they are
no longer just symbolic—they be-
come inseparable from reality.
The album blurs the line between
dreams, trauma, memory, guilt,
paranoia, and identity, creating a
world where recurring nightmares,
distorted perception, inner voices,
and psychological collapse reflect
both deeply personal experiences
and the chaos of the world around
us. Rather than escaping reality,
the oneiric atmosphere exposes It
from within.

"Metamorphosis" introduces

Hardcore and Crossover ele-
ments within the Death Metal
that forms the core of the band,
alongside the use of samplers.
How did the decision to broa-
den the sonic spectrum on this
record come about and how far
did you want to take that experi-
mentation?

Ever since Degrees of Isolation, |
stopped thinking in terms of, oh,
this song has to be brutal, this one
has to have technical riffs, or the
other way - nah, | can't use this be-
cause it's not technical enough. |
got bolder in composing, and my
main goal was to make every song
have an element of surprise. It's bo-
ring to have an album with eight
songs that all sound the same. It
has to be dynamic, fast, slow, bru-
tal, melodic, groovy, aggressive,
rhythmically diverse. That's when
you keep people's attention. But
this is also something that people
don't like. A lot of people want la-
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bels, easy listening, they want to
get exactly what they expect. Un-
fortunately, the same goes with a
lot of bands - they are afraid of ex-
perimenting because it's risky, they
are afraid of bad commments, losing
die-hard fans. We took the risk. The
best things are coming out of ex-
perimenting and taking risks.

The album featured two different
drummers: Eugene Ryabchenko
on tracks 1, 3, 6 and 7, and Michat
tysejko on tracks 2, 4, 5 and 8.
What was that recording pro-
cess like and in what way did it
influence the final result of the
record?

Adding to the previous guestion -
what | love the most is that both
Eugene and Michat recorded the
songs that they were perfectly sui-
ted for - Eugene recorded the fas-
test and most technical songs, and
Michat got the groovy, lumberjack
mid-tempo songs. Eugene was
recording with me in the studio;
Michat was recording remotely in
his studio, sending me the work
and making adjustments day by
day. As you can see, we live in great
times for the possibilities of recor-
ding music.

The advance singles were "Mani-
fest of Justice" and "Soul Defor-
med", and an official video was
made for "Metamorphosis pt. 2".
Why those songs to represent
the album and what did you seek
to convey with that particular vi-
deo?

To be precise, we made a video for
every song, starting with the sin-
gles “Aftermath”, followed up by
"Born to Die" and “Demons”. But
those were released with “single”
mixes, they were mixed again with
the rest of the songs. We wanted
to deliver a separate story/video
for every song. But our latest video
to the song “Metamorphosis pt. 2"
was an even bigger production.
The video was shot at an abando-
ned psychiatric hospital, perfectly
suiting the atmosphere of the lyrics
of the song, where a man whose
mind is consumed by a malevolent

force , blurring the line between
possession and mental illness.

In 2024 you undertook the Af-
termath Tour with twelve shows
across Poland, and in 2025 you
joined TERRORDOME and DOR-
MANT ORDEAL for the Triple
XX Tour, a joint celebration of
the twentieth anniversary of all
three bands. What did that jour-
ney prior to the album's release
mean to you?

Actually, the album was supposed
to be released on that very tour, but
unfortunately it was postponed to
January 2026. Anyways, it was re-
ally cool to join our brothers in Te-
rrordome and Dormant Ordeal to
celebrate a triple 20th anniversary.
We've had a great time; it was a
great opportunity to play a nice ca-
reer-spanning setlist from our 20
years of work. Now we are ready to
play more shows with the new set-
list and the new songs.

BANISHER has spent two deca-
des operating from Rzeszéw.
Poland has a Death Metal scene
of the highest international stan-
ding, with bands such as BEHE-
MOTH, DECAPITATED or VADER.
How do you see your position
within that ecosystem and what
do you feel BANISHER brings
that cannot be found in other Po-
lish bands?

Where we come from (as well as
Decapitated, Lux Occulta and a
few other) - Podkarpacie, the south
east region of Poland, there issome
kind of weird wildness and dark-
ness that the bands have, that no
other bands have. It's like you have
Bay Area thrashers, Florida death
metal, or NYHC. Growing up in the
'90s, after communism, mMmostly in
poverty, there is some kind of weird
fury and wild energy that we have
here, because we had to struggle
and fight with lots of adversities.
That forged us in a way, and | sin-
cerely believe that you can find a
reflection of this in music.

Selfmadegod Records has been
your label for many years now.

What does that long-term re-
lationship with the same label
offer you and how has that colla-
boration evolved over time?

Oh man, SMC is doing a great job
for us - we have good promotion,
reviews, interviews, also we have
beautiful physical releases, limited
CD boxes. And we're on the roster
alongside some of the best bands
in Poland.

Following "Metamorphosis", are
there touring or festival plans to
present the album live? How is
BANISHER on a stage compared
to the work in the studio?

We were too late with the release
of the album on our 20th anniver-
sary tour, so we are regrouping and
planning to hit the road Iin winter
2026 and spring 2027. In the mean-
time, | want to start working on
the next album. Banisher on sta-
ge is an absolutely relentless live
act that destroys everything in its
path. In the studio, we're absolute
workaholics. We keep refining the
material until there isn't a single
second of our music that any of us
has reservations about.

And to close: the stage is yours.
What would you like to say to
those who have been with you
since the early days in Rzeszéw,
to those discovering you now
through "Metamorphosis", or
simply anything you would like
to add that we have not covered
in this interview?

Be bold, be perseverant, don't he-
sitate to experiment and discover
new realms of music. That's what
we did on our last album, and if
you're looking for something fresh,
surprising and unconventional
in death metal, then you need to
check out our latest record. Thanks,
vamaos!

INTERVIEW BY: David Déniz Plaza
ANSWERED BY: Hubert Wiecek
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NECROGORE are three Italian friends who in 2022 decided to do exactly what they wanted: raw, uncompromising

old-school death metal. With “Ectoplasmic Rape Phenomena” they present their debut full-length through

Awakening Records — a record that asks no permission and owes no explanations.

For those who don't know you
yet, could you introduce yoursel-
ves? Who are NECROGORE today
and what role does each member
play within the band?
NECROGORE is an ltalian Death
Metal band born from the need to
create raw, aggressive old-school
Death Metal with a strong gore ap-
proach. Our main influences come
from the European Death Metal
scene of the 90s. The band consists
of three members, each bringing
their own experience, influences
and personality into the NECROGO-
RE sound. Every member contribu-
tes to the songwriting and overall
identity of the band.

NECROGORE was formed in 2022
in Marche, Italhl. What led to the
formation of the band and what
did you seek to express with it
from the very beginning?

NECROGORE was born from the
meeting of three old friends who
were fucking tired of following their
old bands and decided to start so-
mething new together. The idea
was to create a new band with the
intention of not repeating the same
mistakes of the past and to do
things in a different way. The idea
originally came from Chris (drums)
and Lucas (bass, vocals), who had
already played together in previous
bands. Later, Alex (guitar) joined the
project, completing the lineup and
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bringing his own Eersonahty and in-
fluences into the

The name NECROGORE, the
logo and the cover of "Ectoplas-
mic Rape Phenomena" might
lead one to think of more extre-
me sounds such as Brutal Death
or Goregrind, yet the music you
make is quite far removed from
those territories. Was it a cons-
cious decision to create that dis-
tance between image and sound,
or did each element simply res-
pond to its own criteria?

We don't feel there is such a big dis-
tance between the image and the
sound, and we don't believe our mu-
sic is that far removed from those
territories. Of course, we like Brutal
Death and Goregrind, but we don't
play those genres. The logo and the
cover perfectly reflect the concept
of a Death Metal album. We wan-
ted that kind of artwork because it
represents some of the themes we
deal with. We don't doubt that the
cover can be a punch in the gut for
some people, but that was exactly
what we wanted. The logo and art-
work are also quite far from the vi-
sual style usually associated with
GCoregrind bands. We don't believe
they are so far removed from the
collective imagery of Death Metal.
Or are there some boundaries that
we shouldn't cross in Death Metal?
We don't think so.

Before the debut you released
two EPs, "Digging from Below"
in 2023 and "Ancestral Abhorren-
ce" in 2024, as well as a split. How
woulddyou describe that early sta-
ge and what did it make clear to
you about the path you wanted
to follow with "Ectoplasmic Rape
Phenomena"?

The first EP represented the band's
first phase of finding its identi-
ty, with early rehearsals and initial
ideas put together quickly, driven
by the desire to release our first
stuff as soon as possible. With the
second EP, we focused more on
brutality and personality, trying to
make our sound mMmore aggressive
and defined. The first ideas for the
album were already taking shape
at that time, but this short journey
helped us make our sound more
concrete, combining both phases
and leading us exactly towards the
%ound we wanted for our debut al-

um.

The sound of NECROGORE draws
clearly from the Swedish Death
Metal of the early nineties, with
that characteristic guitar tone
achieved with the Boss HM-2 pus-
hed to its limits. To what extent is
that a conscious and deliberate
influence, and to what extent is it
simply the sound that comes out
naturally when you get together
to play?



We simply like the sound of the
Boss HM-2. We don't just draw ins-
piration from Swedish Death Metal;
some people have noticed other
influences, while unfortunately
others haven't. This choice of guitar
tone has led people to mistakenly
label us as a band playing classic
Swedish Death Metal, a sound that
has already been explored many ti-
mes before. Nowadays, saying that
using an HM-2 pedal automatically
means drawing from early 90s Swe-
dish Death Metal is too easy and
reductive, because over the years
many bands from different genres
have used the same pedal and crea-
ted completely different sounds.

However, NECROGORE is not a
clone of the Swedish Death Metal
sound. There are moments whe-
re you come closer to PAGANIZER
than to ENTOMBED, combining
that sound with classic Death Me-
tal and touches of Crust. How do
you yourselves define that balan-
ce between influences and your

own identity?

We really appreciate you saying that
NECROGORE isn't a clone of the
Swedish Death Metal sound. You're
also absolutely right when you say
that Crust elements are part of our
sound, because we draw inspiration
from that world as well. We've ne-
ver tried to create something that
has already been done and simply
copy it, like a tribute band would do.
We have always wanted to take our
influences and mix them with our
own personality. We're still working
on refining that approach, trying to
create something that feels even
more genuine and personal. Maybe
a tribute band would be much more
appreciated in our fucking narrow-
minded peninsula, but that's not
what we are interested in doing.

"Ectoplasmic Rape Phenome-
na" opens with an intro that re-
fers directly to the soundtracks
of eighties gore films and closes
with a cover of the main theme
from "The Texas Chainsaw Massa-

cre 2". What role does that cine-
matic horror aesthetic play in the
universe of NECROGORE?

We are huge fans of eighties horror
cinema, especially the raw and dis-
turbing atmosphere of gore movies
from that era. For us, horror and
death metal share the same spi-
rit: creating extreme images, un-
comfortable feelings and strong
emotions.

The intro and the cover of "The Texas
Chainsaw Massacre 2" were not just
random choices. The introduction
was entirely written and composed
by Alex as a prologue to an imagi-
nary horror, where the music is es-
sentially the evocation of an abs-
tract and suspended atmosphere,
an intangible reality that gradually
introduces the listener to the album
and anticipates the sound of the fo-
llowing tracks.

The cover of the main theme from
"The Texas Chainsaw Massacre 2" re-
presents one of the band's sources
of inspiration and a passion shared
by all members. The choice of this
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song was deliberate: we didn't pick
one of the most famous and recog-
nizable themes from the most suc-
cessful horror movies, but rather a
track from the first sequel to a true
masterpiece, "The Texas Chainsaw
Massacre" The song, originally com-
posed by Jerry Lambert, was perfect
for a reinterpretation by an instru-
mental trio consisting only of gui-
tar, bass and drums. The real gems
are not always found on the surface,
and just like with underground mu-
sic, the horror genre deserves to be
explored and appreciated in all its
hidden details.

The title track of the album is ins-
trumental. What were you loo-
king for with that decision in a re-
cord that is otherwise direct and
very vocal?

We felt it was right to create a sort of
intermediate moment, something
dreamlike, or better nightmareish
between the other tracks. The song
takes its name from the album title
because, through its constant chan-
gesin temﬁo and rhythm, it tells the
different phases of a violent process
caused by an intangible force. A for-
ce that we cannot perceive, but that
is able to transform our body and
soul into an ectoplasmic mass, fee-
ding on our existence from its very
origin and slowly stripping away
sverything that gives it a concrete
orm.

"Sulphureal Morbid Corpse" is the
longest track on the record, run-
ning over six minutes, and intro-
duces a slow section with back-
ground keyboards and a certain
Death-Doom influence. Is that
track a signal of where NECRO-
GORE might head in the future or
did it simply respond to the needs
of that particular song?

It was a song that came together
completely spontaneously. We really
liked the opening riff, and it felt na-
tural to develop it in that direction,
keeping a slower tempo compared
to the other tracks. Interestingly,
it was also the first track we wrote
for the album. We had no intention
of creating a Death-Doom influen-
ced track, but ending it that way
felt like the right choice. We then
realized that it worked perfectly as
the album's epilogue, because it re-
presents the final stage of the path
of death that has accompanied us
throughout the record.

"Sulphureal Morbid Corpse" also
features guest guitar by Patrik
Fernlund of GOREMENT. How did
that collaboration come about
and what does his presence bring
to that particular track?

We had met Patrik a few years ear-
lier at a gig where both NECROGO-
RE and DAEMONIAC were playing,
and he was also performing there
as the second guitarist. While tal-
king with him, we asked if he would
like to join us as a special guest,
and he immediately accepted. That
song was the perfect choice for him.

The cover of "Ectoplasmic Rape
Phenomena" bears the signature
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““WE REFUSE TO BE PART OF THAT GAME. WE'D

RATHER MOVE FORWARD ON OUR OWN TERMS,

WITHOUT BEGGING ANYONE FOR A SLOT, DRIVEN

ONLY BY PASSION AND BY WHAT THE UNDERGROUND
HAS ALWAYS MEANT TO US.”

of Paolo Girardi, also responsible
for artwork for REVOCATION, DE-
PRAVITY or THE BLACK DAHLIA
MURDER. How did the process of
finding him come about and to
what extent was the band invol-
ved in the artistic direction?

The album cover was painted by the
mighty Paolo Girardi, beacuse even
beying a great and well-known ar-
tist, he is also a friend of ours. He li-
ves very close to the area where we
are based, so we decided to ask him
to create the artwork for our debut
album, trusting his artistic vision
and incredible skills.

The idea came from Alex, with the
intention of creating something
immediately impactful that could
reflect the title and concept of the
album. A decomposing corpse, vio-
lated and consumed by green sli-
me, with an ethereal entity emer-
gm% from it, seemed to us like the
perfect representation of what we
wanted to express.

The album is released through
Awakening Records. How did
that relationship come about and
what does the label offer that fits
with what NECROGORE is?

We were contacted by Awakening
Records in 2024, when we only had
one finished song and a few rough
ideas, so we threw ourselves into the
writing process. We were already
familiar with Awakening Records
because they had released several
albums that we love and proudly
have in our own collections. Their
catalog includes some truly incre-
dible releases, and we already knew
the way they worked and the quali-
ty of everything they put out. That
gave us a great deal of confidence
and pride, allowing us to take the
time we needed to make the album
exactly the way we wanted it.

Italy is not exactly the first coun-
try that comes to mind when tal-
king about old-school Swedish-
style Death Metal. How do you
see the Death Metal scene in Italy
today and what place does NE-
CROGORE occupy within it?

Italy isn't exactly the best country
for metal in general. However, it has
had a huge impact on Brutal Death
Metal over the years, and there are
still many great bands around to-
day. Things have become much
more difficult if you decide to&olay
old-school Death Metal nowadays.

We don't believe NECROCORE oc-
cupiesany particular position within
the scene, and honestly, we don't re-
ally care. Nowadays we just see the
same handful of bands everywhere,
relying on booking agencies to se-
cure spots at festivals and shows,
while many others never get a real
chance to play. This has been going
on for years, and it's slowly Killing
the underground scene. We refuse
to be part of that game. We'd rather
move forward on our own terms,
without be%ging anyone for a slot,
driven only by passion and by what
the underground has always meant
to us.

Are there plans for live perfor-
mances to present "Ectoplasmic
Rape Phenomena"? What is NE-
CROGORE like on a stage?

No plans. We only play when we're
invited to gigs, accepting the ones
which better fits to us, and we try to
promote the album as best we can
onthose occasions. In live shows, we
simplP/ reproduce what you hear on
the album. No samples or backing
tracks, no stage gimmicks, no thea-
trical performances, noolouppets, no
makeup, no fake blood.. We leave
that kind of bullshit to cosplayers
and clowns.

And to close: the stage is yours.
What would you like to say to
those who do not know you yet,
to those who have been with you
since the early EPs, or simgéy an-
ything you would like to add that
we have not covered in this inter-
view?

First of all, we'd like to thank David
Dénizand NECROMANCE DIGIMAG
for this interview, and we also want
to thank everyone who reads it. Of
course, thanks also to everyone who
has supported NECROGORE or will
support us in the future. Everyone
who takes the time to listen to us,
buy some records or merchandise
is important to us. For those who
don't know us, you can find us on
Bandcamp, Spotify and various so-
cial media. If you're looking for so-
mething polished, new, trendy or
overproduced, you probably won't
find it here. We're just three assho-
les plaﬁing raw old school Death
Metal the way we like.

INTERVIEW BY: David Déniz Plaza
ANSWERED BY: Necrogore
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CULTIST are a Canadian death metal band from Calgary who have been building their own sound since 2015,

somewhere between the brutal, the atmospheric and the occule. With “Spiritual Acrophy”, their second album,

thcy take a step forward with a more direct and aggressive approach, backed by the addition of guitarist Betzi

Poitras and released through Awakening Records. We spoke with Jim Petigo about the record, their conceptual

To begin, how are you all doing
right now? Please introduce
yourselves to the readers of NE-
CROMANCE and tell us how the
band is feeling at this stage.
Readers of Necromance! We are
Cultist and we play death metal.
We're doing great. We're just fina-
lizing some tour dates and very ex-
cited to get out to play some damn
music!

Cultist was formed back in 2015
in Calgary, originally driven by
drummer Jim Petigo’s vision, la-
ter releasing early demos like
Cosmic Tomb (2018) and the split
A Pact From the Grave (2019).
Could you walk us through those
formative years and how those
early recordings shaped the iden-
tity that eventually led to Manic
Despair?

| (Jim Petigo) met the other foun-
ding members, MG and BS in Van-
couver. They were friends of friends,
and we started jamming about a
week after we got back to Calgary.
Vanessa and | had talked about
starting a band for a couple years
at that point, but nothing ever
came of that, and we asked her to
join as a vocalist. Our songwriting
process has always been a very co-
llaborative affair, but between our
beginnings and the writing ofMa-
nic Despair , we streamlined things
quite a bit. Instead of lone sections
being written specifically for use in
a partially written song, like we used
to, we started writing songs indi-
vidually and getting the rest of the
members to write their own parts
for them. Some songs are written
drums first, some bass first, some
guitar first. That's since become a
large part what makes Cultist sound
the way we do.

Your debut full-length Manic Des-
pair (2022) dealt heavily with the-
mes of mental iliness and internal
collapse. Looking back, how do
you feel that album positioned
Cultist within the Canadian Death
Metal scene?

| like to believe it made a decent im-
pact. We've had a very positive re-
ception to it, and a lot of Canadian
bands have welcomed us to join
them in sharing the stage. Unfortu-
nately, we didn't get much touring
done forManic Despair predomi-
nantly because of lineup instability,
which is quite a hindrance for im-
proving our reputation across Cana-
da, but we're working to rectify that,
with some of the tours we're cu-

universe and the band’s plans ahead.

rrently booking. Our guitarist from
2020 to 2022, Joe Pacentrilli (who is
still a good friend of ours,) got cold
feet with the position, and that left
us in a difficult position for booking
things in advance.

Moving into Spiritual Atrophy,
the shift is immediate: more riff-
driven, more direct, more aggres-
sive. What triggered this evolu-
tion in your sound and approach?
Was it a conscious decision or so-
mething that emerged naturally
during writing?

We went in with a plan this time. We
wanted it to be very fast and aggres-
sive. WhereManic Despair took its
time and stretched its legs, Spiritual
Atrophy goes for the throat. Com-
paratively simpler, and less showy,
though | think we went a little bit
too simplified.

Betzi Poitras’ incorporation on
guitars has clearly impacted the
album’s identity, bringing shar-
per, more memorable riffing.
How did her arrival influence the
writing sessions and the overall
chemistry within the band?

Betzi is a very natural fit. She joined,
and was very quick to learn all the
songs, and get on the same page as
us. We as a band, are very rhythm
section forward, which leaves our
guitarist to find their own way to
shine, and Betzi has figured that out
wonderfully.

Compositionally, Spiritual Atro-
phy feels tighter, more focused,
yet still atmospheric when nee-
ded. How did you approach the
songwriting this time around
compared to Manic Despair?
Were there specific goals or limi-
tations you set for yourselves?
Sort of. We started writing it, inten-
ding it be faster, but still have that
Bolt Thrower style groove, which |
don't think we achieved as fully as
we wanted to.

Sonically, the album leans into a
raw, organic production—crun-
chy guitars, present bass, and a
natural drum sound that some-
times feels intentionally chaotic.
What was the production philo-
sophy behind Spiritual Atrophy,
and how satisfied are you with
the final mix?

There weren't any significant chan-
ges in terms of production philoso-
phy. For everything that we do, we
like to incorporate our band philoso-
phy. “Everyone in CULTIST is equally

important, all voices are heard, and
no two songs sound the same.” As
far as being satisfied with the final
mix, not quite. | think it overall needs
more bass.

The triple vocal attack is one of
your trademarks. On this album,
the interplay between gutturals,
rasps, and layered pressure fe-
els more deliberate. How do you
coordinate vocal roles, and what
were you aiming for vocally on
this record?

Whoever ends up taking the lead
for lyrics usually gives a vocal pat-
tern, and will ask someone else to
switch for another part, and we try
do it all equally. As far as our inten-
tions with vocals go,Manic Despair
was mostly Vanessa on vocals, and
we wanted to add some more dyna-
mics by sharing the work.

Lyrically and conceptually, Spiri-
tual Atrophy draws from your per-
sonal experiences with occultism,
continuing the tradition of dark,
introspective themes. Could you
expand on the conceptual back-
bone of the album and how these
ideas shaped the music?

About a year after the release of Ma-
nic Despair , Vanessa and Jim were
brainstorming ideas for lyrical the-
mes what we had next. Vanessa su-
ggested occultism, and that worked
well for Betzi and | because we have
both been occult ritual practitioners
at some point. | don't perform ritual
magick these days, so | presented a
loose rise and fall concept of my oc-
cult interest and experience.
“Coursing Between Worlds” is about
what is probably the most common
occult experience, which is messing
around with ouija boards.
“Neophyte” is about trying rituals for
the first time, and all the stuff | got
wrong, and how daunting some of
the books can be.

“Reality Shaper” is about the peak of
my ritual performance, mostly doing
Chaos Magick, and some of the fun
things | experienced in doing it.
“Phenomena is about seeing signs
that what you're doing is working,
but also seeing that the entities
you're invoking have a will of their
own.

“Ascension” is an outlier, cause it's
not directly about my experien-
ce, but is about how | interpret so-
mething written by Helena Blavats-
Ky.

“False Prophet” is about falling out
of love with it, after learning more
about certain occult figures and
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their lives. | have no doubt that Aleis-
ter Crowley was a true believer. He
was also incredibly abusive and ma-
nipulative and ya know... it doesn’'t
need to be that way.

“Spiritual Atrophy”isabout the aban-
donment of practice and about me
wondering whether or not I'm bet-
ter off for having tried and stopped.

Tracks like “Reality Shaper,”
“Neophyte,” and “Ascension”
show different facets of your
sound—from dissonant riffing to
progressive structures and chao-
tic solos. Which song best repre-
sents the new era of Cultist, and
why?

In my opinion, “Reality Shaper”. It
was the first song written for the al-
bum, and showcases a lot of what
makes us, us. It's intense, it's weird,
it's jagged and unusual, but it flows
naturally, which is a great represen-
tation of us as a band. We're intense,
weird, but make things flow natura-

Ily.

With the album now out through
Awakening Records and a vinyl
edition via Futhark Records, what
expectations do you have for Spi-
ritual Atrophy? Are there plans
for live shows, further releases,
or new collaborations in the near
future?

We're going to be touring through
our neighbouring provinces shortly,
and trying to play in places that
aren't Calgary as much as we can.
We're starting to figure out a tour
of Canada's eastern provinces, Que-
bec, Ontario, maybe we'll hit the
coastal areas too, we haven't deci-
ded yet.

To wrap things up on a lighter
note: if Cultist had to summon an
eldritch entity to bless your fu-
ture tours, rehearsals, or studio
sessions... which one would you
choose, and what offering would
you bring to avoid immediate dis-
memberment?

Shub-Niggurath. I'm a big Lovecra-
ft fan, so i think | could siphon off
just a little bit of her energy to help
channel and direct the otherworldly
madness that she exudes. | know I'll
need it. As for what I'd offer him....
It's gotta be a goat. She's the Black
Coat of a Thousand Young, so might
as well lean into that and hope she
wants one of those.

And finally, any last words for the
NECROMANCE readers?

To all you fine folks who read NE-
CROMANCE..... Thank you, and
CHEERS!

INTERVIEW BY: Luis Martinez
ANSWERED BY: Jim Petigo
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URAL

URAL are an Italian thrash crossover band formed between Piedmont
and the Aosta Valley, making their NECROMANCE debut with their new
album “Anthropic Genetic Involution”. A record that blends aggression,

technicality and dissonance with an unmistakable Bay Area energy, proving

that the band has no fear of surprising their listeners.

To begin, this is URAL's first
a%pearance in NECROMAN-
CE. Could you briefly introdu-
ce yourselves to our readers
and describe what defines the
band's identity at this stage of
our career?

e are an ltalian thrash metal
pband formed in the area bet-
ween Piedmont and the Aosta
Valley. Our sound blends thrash,
hardcore punk, and dissonant
guitars; we aim to combine ag-
gression with technicality.

This new album feels like your
most ambitious and sharpe-
ned work to date. At what point
during the writing process did
you realise that "Anthropic Ge-
netic Involution” would mark a
turning point for URAL?
To be honest, we never viewed
this album as a turning point,
but rather as a creative neces-
sity: we changed guitarists two
%ears ago, and the new g%uy
rought fresh ideas, so we all felt
the need to write a new album.

Davide Billia's production
achieves a clear,.cuttln? and
forceful sound without losing
the rawness essential to your
crossover roots. What specific
guidelines did you give him to
strike  that balance between
technical, precision and old-
school grit?

Davide s a friend as well as a pro-
ducer, so he knows us inside out;
he knows exactly what to do to
bring out the best in our sound.
Whenever we're in the studio,
we analyse many parts together
with him — you could say he's
the sixth member of the band.

"Extreme Paranoia" opens the
album with immediate adre-
naline and a strong Bay Area
spirit. Why did you choose this
track as the introduction to
the record, and what role does
it f)lay within the album's ove-
rall structure? , .

"Extreme" is the ideal starting
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goint, as it reflects the insatia-
le desire to make money and
to a’opear different from who we
really are. The album addresses
the theme of human regression,
making the track perfect for kic-
king off this journey.

Tracks like "God of Lies" incor-
porate more angular, disso-
nant riffing, even hinting at a
Voivod-like approach. How did
this shift towards less linear
structures emerge, and what
were you aiming to express
through these more unpredic-
table elements?

We wanted it to sound exactly
like that; after the initial fury,
we aimed for a sound that was
as an?ular and geometric as
possible. We're ha@py with the
comparison to VOIVOD's sound;
they are a seminal band for us,
and when we compose, we of-
ten try to incorporate that kind
of sound.

Andrea's vocal performan-
ce shows greater versatility,
adding nuances and modula-
tions not as present in previous
releases. Was this a conscious
decision from the outset, or
did it evolve naturally as the
compositions became more
varied? _ .

Yes, it was a conscious choice; we
didn't want the vocals to sound
the way they did on the previous
album, so we approached the
vocal work differently to create
variety. Andrea is a very versatile
singer — he played in heavy and
hard rock bands before URAL, so
we have plenty of options in that
regard.

"Wrong Children" stands out
as one of the most techni-
cal and frenetic pieces on
the album, packed with tem-
e\? changes and layered riffs.

hat challenges did this track
pose during composition and
recording, and how did you
ensure it remained cohesive

despite its density?

It was the track that gave us the
hardest time during recording
but thanks to Davide's work an
the various ideas that emerged
in the studio, we managed to
shape it. We envisioned a fre-
netic, driving interplay between
the guitar and vocals in the
middle section; Andrea plays
with the number 5 mentioned
in the lyrics, creating a sort of
countdown where the drums
and guitars race along indepen-
dently of the vocals. In the end,
we managed to pull off exactly
what we wanted both live and
on the record.

In contrast, songs like "Open
Scars" and "Wasteland" opt
for more direct structures and
mid-tempo riffing. Did you de-
liberately seek this balance
to allow the album to breathe
and avoid overwhelming the
Il.stte_,ner with constant comple-
Xity?

Exgctly. The songs were compo-
sed in a different order: we tried
to structure the tracklist so as
not to overwhelm the listener,
while still allowing them to ap-
preciate the variety of our sound.

The inclusion of "Flat Black", a
azz-metal reinterpretation of
.J. Johnson, is bold and unex-
pected. How did this idea ori-
ginate, and what interested
you in exploring such an un-
conventional piece within a
predominantly aggressive re-
cord?
The idea came from Stefano; he
played bass in a jazz band for
years and remains a fan of the
enre. He wanted to surprise the
Istener with something com-
pletely different, without aban-
doning the thrash style, though.
At first, it seemed crazy to us, but
after working on it for a few days,
we became convinced that it
had to be done.

The final section, with "Terror
Eyes" and "..to Change Your
Ision", closes the album with
both ferocity and atmosphere.
What narrative or emotional
function does this ending ser-
ve, and how did you decide on
this particular sequence?
The track tells the story of Ed-
mund Kemper and how his
madness stemmed from the
abuse he suffered at the hands
of his mother; the album then
concludes by addressing the
issue of mental health within
the family and the problems
that dysfunctional families can
create. We wanted to convey
the heaviness of Kemper's story
through the guitars — an aspect
on which we focused most of
our efforts. It is one of our favou-
rite tracks on the album.






In our review we noted that,
despite the _ clear evolution,
there is a risk of remaining
in a comfort zone unless you
further explore the progressi-
ve influences hinted at In this
album. Do you see yourselves
expanding that side of your
sound in future releases?
Absolutely! We've never liked
standing still in the same place;
the "comfort zone" is a concept
Il%ht—years away from the URAL
philosophy. That's a great ques-
tion, because right now we're
changing our songwriting pro-
cess again to avold repeating
ourselves. We're building the
new tracks starting with vocals
and drums rather than guitars,
but that's confidential informa-
tion — you'll find out more with
the next album.

The album strikes a balance
between tradition and evolu-
tion, between crossover ener-
gy and technical thrash com-
pgx:tjy. How do you manage
this duality internally to ensu-
re URAL continues to sound
like URAL without repeating
ourselves? . .
We've never liked standing still
in the same place; the "comfort
zone" is a concept light-years
away from the URAL philosophy.
That's a great question, because
right now we're changing our
songwriting = process again to
avoid repeating ourselves. We're
building the new tracks starting
with vocals and drums rather
than guitars, but that's confi-
dential information — you'll find
out more with the next album.

Looking towards the stage:
which_tracks from "Anthropic
Genetic Involution" do you ex-
pect to become essential in
your live set, and what makes
them particularly effective in a
concert environment?

For the time being, we've deci-
ded to include "Extreme Para-
noia", "Break the Fall", "Rat in a
Cage" and "Terror Eyes" and all
these tracks are taking the show
to the next level. The audience
response has been fantastic, and
we might add the other songs to
future shows.

To close the interview, could
you share a final messa-
e, anecdote or thought for
ECROMANCE readers and
for those discovering URAL
through this new album?
We can't wait to see you down b
the stage and share our thras
crossover sound with as many
people as possible; we absolu-
tely love the genre and want to
keep grovvmg our pack! Follow
the werewolf!

INTERVIEW BY: Luis Martinez
ANSWERED BY: Ural
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SLAUGHTERDAY make their NECROMANCE debut with “Dread Emperor”, their most brutal and cohesive

work to date. The German old-school deacth metal band delivers an album that balances filth, atmosphere and

punch without sacrificing the identity that has defined them for over fifteen years. We spoke with them about

the creative process, their influences and why death metal doesn’t need to follow anyone’s script.

This is the first time SLAUGHTER-
DAY appears in NECROMANCE, so
let’'s start properly: how are you
doing, and who currently forms
the band, both in the studio and
on stage?

We're doing well, thanks. At the
core, SLAUGHTERDAY is still Bernd
Reiners and me. | handle guitars
and bass, while Bernd takes care of
drums and vocals. That's the lineup
behind the studio recordings so far.
Live, the band has grown conside-
rably. Tobias Koops is now a perma-
nent member on guitar, alongside
Andre Janssen on drums and Chris-
tian “Lommer” Wiesener on bass. So
the current live lineup is Bernd on
vocals, Andre on drums, Lommer
on bass, Tobias on guitar and me
on guitar. We're also open to having
Andre and Lommer involved in the
studio in the future. Nothing has
been decided yet, but it's definitely
an interesting possibility. After more
than fifteen years of doing most
things ourselves, having a few extra
people to blame when something
%Qes wrong could be quite refres-

ing.

Your new album Dread Emperor
is presented as your most bru-
tal and cohesive work to date. At
what point during the writing or
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recording process did you realise
the album was shaping up to be
a significant step forward within
your established formula?

lthinkwerealiseditfairlyearlyduring
the songwriting process, although
it wasn't something we consciously
planned. The songs simply started
developing a certain consistency
and atmosphere that felt different
from the previous albums. At the
same time, we didn’'t want to aban-
don what makes SLAUGHTERDAY
sound like SLAUGHTERDAY. The
basic ingredients are still there: old-
school death metal, strong riffs, me-
lody and atmosphere. But on Dread
Emperor we focused the songwri-
ting more. The songs became more
direct and easier to follow, and we
paid more attention to how they
would work in front of a live audien-
ce. We wanted the riffs and struc-
tures to have an immediate impact
on stage, rather than simply wor-
king well on record. The real con-
firmation came when we had the
complete album in front of us. It felt
much more cohesive than we had
initially expected. Rather than thin-
king, “Okay, this is a significant step
forward,” it was more a case of rea-
lizing that the songs had naturally
taken us somewhere new without
losing the identity of the band. So

there was no dramatic moment in
the studio where someone drop-
ped a microphone and shouted,
‘Gentlemen, we have a masterpie-
ce.” It was a gradual realization.

The official infosheet highlights
that the Lovecraftian imagery on
Dread Emperor is used as a me-
taphor for contemporary themes,
rather than as simple pulp horror.
Could you expand on this reinter-
pretation and explain how it fits
into the album’s conceptual fra-
mework?

Actually, I wouldn't describe Dread
Emperor as primarily a Lovecraft-
inspired record. There are certainly
some Lovecraftian elements in the
imagery, but the horror on this al-
bum comes from a much broader
range of influences. We have always
been interested in different forms of
horror — from classic literature and
old horror movies to more obscure
and atmospheric ideas. What con-
nects the songs is less a particular
fictional universe and more the way
horror can be used to deal with the-
mes such as fear, oppression and
abuse of power. Sometimes the
inspiration is very clearly rooted in
horror fiction, while in other cases
the imagery is more symbolic. That
also fits the title Dread Emperor. It



suggests something powerful and
threatening, but it doesn't refer to
one specific character or story. The
album is more a collection of diffe-
rent horror scenarios and ideas that
share a certain atmosphere. So |
wouldn't say we set out with a spe-
cific Lovecraftian concept. It's more
that we use horror as a language.
Sometimes there are monsters, so-
metimes there are humans who are
considerably worse.

The opening track “Enthroned”
and the closing track “Dethro-
ned” create a clear narrative arc.
What does this cycle represent
within the album, and how does
it reflect the themes you wanted
to explore?

“Enthroned” is actually an instru-
mental, so there isn't a specific story
being told in the opening track.
But the title fits the framework of
the album very well. Together with
“Dethroned” at the end, it creates
the impression of a rise and a fall
— being enthroned and eventually
being dethroned. We liked the idea
of using these two titles to frame
the record without making the al-
bum a continuous concept story.
The songs in between deal with di-
fferent horror-inspired themes and
ideas, but there are recurring sub-
jects such as fear, domination, op-
pression and the abuse of power. So
“Enthroned” and “Dethroned” are
more of a conceptual frame than
two chapters of a narrative. The ins-
trumental opening sets the atmos-
phere, while “Dethroned” brings the
album to its conclusion. The cycle is
there, but we deliberately leave the
details open to interpretation. And

fortunately, nobody had to write an
entire plot about an emperor. We're
a death metal band, not Netflix.

Musically, the record maintains
your trademark approach: morbid
riffing, doom-laden passages and
a balance between old-school
filth and modern clarity. What
were you aiming for in terms of
sound, and how did you work on
the dynamics to keep the album
heavy yet breathable?

The main goal was to keep the
sound recognisably SLAUGHTER-
DAY, but make it more focused and
powerful. We didn't want to po-
lish away the rough edges that are
part of our sound, but at the same
time we wanted enough clarity for
the riffs, melodies and different la-
yers to come through. A big part
of that was the dynamics of the
songs themselves. We deliberately
worked with contrasts: fast and
aggressive parts alongside slower,
doome-laden sections, and more at-
mospheric passages between the
heavier riffing. The quieter or more
spacious moments are important
because they give the really heavy
parts more impact when they come
pack in. We also wanted the album
to translate well to the stage. The
riffs need to work as riffs, not just as
layers buried somewhere in a den-
se production. That was an impor-
tant consideration when arranging
the songs. So the idea was not to
make everything louder, heavier

and more compressed. It was more
about giving the music enough
room to breathe while still soun-
ding dirty and powerful. There's no
point in having a huge wall of sound

if you can't find the bricks anymore.

Once again, you recorded at
Soundlodge with J6rg Uken. What
does Uken bring to your sound
that makes him the right choice
for SLAUGHTERDAY? How detai-
led or demanding are you when it
comes to mixing and mastering?
Jorg knows the band very well by
now, and that's probably the most
important thing. We've worked with
him on several records, so he un-
derstands what SLAUGHTERDAY is
supposed to sound like without us
having to explain every little detalil
from scratch. At the same time, he
doesn't simply reproduce the pre-
vious albums. We give him a clear
idea of what we want, but we also
trust his experience and ears. He
knows how to get the necessary cla-
rity and punch without taking away
the raw character of the music. We
are quite particular about the mix,
especially when it comes to the gui-
tars, drums and the overall balance.
We want to hear the individual ins-
truments, but we don't want a steri-
le production. The music still has to
feel organic and a little dirty. As for
mastering, we're not interested in
making the record as loud as phy-
sically possible. Dynamics are im-
portant to us, particularly because
the songs contain quite a few chan-
ges between fast, slow and atmos-
pheric sections. Jorg knows where
we're coming from, so the process
is usually more about fine-tuning
Eh;—lm fighting over every half-deci-
el.

SLAUGHTERDAY operates as a
duo in the studio but becomes a




full band live. How does this dua-
lity influence your songwriting,
and what challenges or advanta-
ges does it create when transla-
ting the material to the stage?
The fact that SLAUGHTERDAY star-
ted as a two-person studio band de-
finitely influences the songwriting.
Bernd and | have been working to-
gether for a long time, so there is a
very direct way of writing. We usua-
lly bring the riffs and basic song
ideas, and develop the arrange-
ments from there. There's no need
to involve five people just to decide
whether a riff should be repeated
another time. The challenge comes
when you take those recordings
onto the stage. Some things that
work perfectly in the studio don't
necessarily work in exactly the same
way live. It s not easy to reprodu-
ce the arrangements properly and,
at the same time, the songs have a
different energy when they are pla-
yved by a full lineup. It also affects
how we write new material. We are
increasingly thinking about how a
song will feel live while we're arran-
ging it. Not in the sense of writing
specifically for the stage, but we
want the riffs and structures to be
playable and immediately effective
in front of an audience.

Tracks like “Obliteration
sade”, “Astral Carnage”
“Dethroned” have already been
highlighted as standout mo-
ments. What can you tell us about
these songs specifically, and
what elements do you feel make

Cru-
and
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them particularly representative
of Dread Emperor?

Those three songs show quite diffe-
rent sides of Dread Emperor, which
is probably why they work well as
examples of the album. “Oblitera-
tion Crusade” is one of the more
direct and aggressive tracks, but it
also has a very groovy, almost classic
Autopsy-style refrain. That gives the
song a strong hook without making
it feel too polished or predictable.
It's a good example of how we tried
to make the riffing more focused
and immediate on this record. “As-
tral Carnage” is atmospheric, but
it's also fast and has a certain punk
vibe to it. That combination is im-
portant because we didn't want the
atmospheric elements to automa-
tically mean slow or doom-laden.
The song has a lot of movement
and energy, while still creating that
slightly eerie atmosphere we like.
“Dethroned” is probably the biggest
departure from what we have done
before. It hasstrong punkinfluences
and is much more catchy and direct
than people might expect from
SLAUGHTERDAY. At the same time,
it still sounds like us, which was the
interesting part. It closes the album
and connects back to “Enthroned”,
but musically it goes somewhe-
re we hadn't really gone before. So
these three tracks represent diffe-
rent aspects of Dread Emperor: the
old-school groove of “Obliteration
Crusade”, the atmospheric speed
and punkinfluence of “Astral Carna-
ge”, and the more unexpected, cat-
chy approach of “Dethroned”. That

variety is actually one of the things
I like most about the record.

You included a cover of “Golem”
by PROTECTOR, a direct nod to
the German Death Metal legacy.
Why did you choose this track,
and what does it mean to you
within the context of the album?
“‘Golem” is a very personal choice for
me. | discovered the song when it
originally came out in the 1980s. A
friend ofmine gave methetape,and
| remember being really impressed
by the song and by PROTECTOR in
general. So this isn't a case of dig-
ging through old records years later
and deciding, “That would make a
good cover.” I've known the song for
most of my life. PROTECTOR were
an important part of the early Ger-
man Death/Thrash Metal scene,
and “Golem” has exactly the kind of
raw, straightforward energy that we
still appreciate today. When we de-
cided to record a cover, it was one of
the songs that immediately came
to mind. We also didn't want to
completely reinvent it. The original
has a great character, so our main
aim was to play it as SLAUCHTER-
DAY while keeping the spirit of the
song intact. And it fits the album
quite naturally. Dread Emperor has
a lot of different horror influences,
and the Golem is another classic fi-
gure that belongs perfectly in that
world. For me, though, the personal
connection is probably the most
important reason we chose it. It's a
small piece of my own history with
Metal.



Your influences—AUTOPSY,
DEATH, MASSACRE, CELTIC
FROST, BOLT THROWER—are

clearly present, yet always inte-
grated with personality and in-
tent. How do you manage the ba-
lance between homage, identity
and evolution without falling into
mere imitation?

| think the most important thing is
that these bands are not influences
we consciously try to imitate. We've
been listening to them since we
were teenagers, so their music has
simply become part of our musi-
cal vocabulary. If you write and play
Death Metal for decades, some of
those things are inevitably going
to come out in your own riffs. At
the same time, we don't sit down
and say, “Let's write an AUTOPSY
riff here” or “This needs a bit more
CELTIC FROST.” That would proba-
bly become obvious very quickly.
The goal is to take the things we like
— certain riffing, moods, grooves or
approaches to songwriting — and
combine them with our own ideas.
| also think limitations can actually
help. We have never been interes-
ted in becoming technically flas-
hy just for the sake of it. We prefer
memorable riffs, atmosphere and
songs that have a certain character.
That naturally keeps the music con-
nected to the old-school tradition
while still allowing us to develop.
And after all these years, | hope we
have developed enough of our own
bad habits to call them a style.

The infosheet describes Dread

Emperor as a “healthy antidote to
stereotypes” within Death Metal's
own imagery. Which stereotypes
were you aiming to challenge or
dismantle, and how is that reflec-
ted in the music and lyrics?

| think the main stereotype we wan-
ted to avoid is that Death Metal has
to be either extremely brutal and
technical or completely obsessed
with gore and shock value. Those
elements can certainly be part of
the genre, but they are hardly the
only things you can do with it. With
Dread Emperor, we wanted to ex-
plore a broader range of horror and
darker themes. The lyrics deal with
things like fear, oppression, abuse of
power and the darker sides of hu-
man behaviour, but we approach
them through different horror-
inspired ideas rather than simply
describing violence and gore. Mu-
sically, we also allowed ourselves to
move around a little more. There
are fast and aggressive songs, but
also atmospheric passages, doom-
influenced sections, punk elements
and more melodic or catchy mo-
ments. “Dethroned”, for example,
is probably not the song someo-
ne would expect if they only knew
SLAUGHTERDAY from our earlier
records. So | wouldn't say we deli-
berately tried to destroy Death Me-
tal stereotypes. We simply wanted
to use the genre without feeling
obliged to tick every traditional
box. Death Metal already has a very
strong vocabulary — there's no rea-
son why we can't add a few words
of our own.

To wrap things up, could you sha-
re a funny, unusual or memorable
anecdote related to SLAUGHTER-
DAY or the recording of Dread
Emperor? And of course, we'd ap-
preciate some final words for the
readers of NECROMANCE.

One thing that comes to mind is
how unspectacular some of the
most important moments in Ma-
king a record actually are. With
Dread Emperor, there wasn't one
huge disaster or some legendary
recording-session incident. A lot of
it was Bernd and me sitting around,
working on riffs, changing arran-
gements and discussing whether
a part really needed to be there —
sometimes for far longer than two
people probably should. But se-
riously, it's great to see the songs
develop from something that star-
ted between two people in a rehear-
sal room into a full band on stage.
That's probably the most rewarding
part of the whole thing. Thanks to
everyone at NECROMANCE for gi-
ving SLAUGHTERDAY some spa-
ce in the magazine, and thanks to
everyone who has supported us
over the years. If you haven't heard
Dread Emperor yet, give it a spin —
preferably loud enough to annoy
at least one neighbour. And if you
already have it, thank you for liste-
ning. We'll see you somewhere on
stage.

INTERVIEW BY: Luis Martinez
ANSWERED BY: Slaughterday
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Blood Mar S

“Blood Marks" is the debut of the
Polish band ABUSER, which co-
mes to market through the Ma-
drid-based label Xtreem Music. It
is a quartet formed by Pawel (vo-
cals and guitars), Michal (bass),
Klimek (drums) and Albert (gui-
tars). It was founded in the city
of Wroclaw in 2018 and, as we
shall see below, dedicates itself
to Thrash Metal in its most brutal
and aggressive version, although
of above all American des-
cent (DEMOLITION HAMMER,
old MORBID SAINT, SADUS..),
not so much German, as one
might think given its proximity
(although there are elements of
the old KREATOR).

In this work we find 10 tracks in
just over 36 minutes, which indi-
cates to us, from the outset, that
we are not dealing with music
characterized precisely by its
complexity and long duration.
On the contrary, the tracks are
fairly short, with the exception
of ! Cry of the Innocent”, “Abuser”
and “Fin de Siecle”, which exce-
ed four minutes. To this must be
added their hard-hitting quality,
speed and aggression. ABUSER,
in a few words, dedicates itself
to a “brutish” Thrash to which,
at one moment or another, a
few drops of Death are added.
However, the songs contained
in “Blood Marks"” are not, for-
tunately, linear, but rather in-
corporate, above all the longer
ones, tempo changes that break
their main development and
invite headbanging (when shif-
ting to mid-tempos), as occurs,
for example, in the title track
“Blood Marks". The aforementio-
ned “Fin de Siecle” somewhat
departs from the general line
of the recording, moving more
at mid-tempo and proving so-
mewhat more technical. In the
rest, although there are tracks
that begin somewhat held back,
such as “Suspended in Torture”
and “Lethal Obsession”, ABUSER
dishes out real punishment from

28 - NECROMANCE DIGIMAG

beginning to end.

Moving to the instrumental sec-
tion, it must be said that the
work of Pawel and Albert on gui-
tars is very good and effective.
Obviously, the music of ABUSER
does not lend itself to many te-
chnicalities and complexities,
but this style is based on the sim-
ple and hard-hitting. And so it is:
the guitars dish out throughout
the entire recording fast, sharp,
sometimes hammering riffs,
with short and swift solos. The
bass, the usual great sacrifice in
this music, is audible and has its
moment of prominence, as we
can hear in "“Blood Marks”. The
drums, both for their production
and their place in the mix and
for the style that Klimek imprints
on them, are a key element in
the aggression of ABUSER: they
are fast, but do not go at a fixed
pace (the typical boom-boom),
by habitually employing rolls
and other “original” touches for
what is normal in this style. For
his part, the vocal style of Pawel
fits perfectly within the music of
ABUSER, as it is furious and ag-
gressive, recalling quite strongly
that of Mille Petrozza (KREATOR).

In sum, ABUSER is a good band
and “Blood Marks" a good re-
cord. There is nothing new, but
rather a very powerful and di-
rect Thrash with which one has
a good time. And, on very many
occasions, at least for me, that is
the fundamental element.

Jose Antonio Batista 8

DECEASE (GR)

Abnormal Actachments

Many of us associate the Hellenic
country, within extreme music,
fundamentally with Black Metal.
In fact, bands such as ROTTING
CHRIST, VARATHRON and a few
more gave shape, back in the
early nineties of the last century,
to a particular and recognizable
sound and style within Black Me-
tal. Less well known at a general
level are the Thrash and Death
scenes. And without a doubt,
there are very good bands (the

thrashers VIOLENT DEFINITION
come to mind right now). BE-
NEFACTOR DECEASE, from
Athens, play Thrash, but of a te-
chnical cut. They were founded
in 2007, although, after a period
in which it is not entirely clear
whether they were split up or in-
active (2010-2012), they returned
in 2012. “Abnormal Attachments”
is their second record, following
their 2015 debut titled “Anatomy
of an Angel”, both on the active
Madrid-based label Xtreem Mu-
sic. They are a quintet formed by
Zissis (guitar), Panos (vocals), Di-
mitris (bass), Kostas (guitar) and
Joni (drums).

On “Abnormal Attachments”
we find 11 tracks in almost 48
minutes, although “Sadistic Sa-
tisfactions” is an intro and “Ero-
ticised Felonies” an instrumen-
tal interlude based on guitars
and bass. The remaining tracks
move, as we pointed out earlier,
within the lines of technical-
progressive Thrash, or better,
technical Thrash/Speed, as there
are ingredients, above all in the
guitars, of both styles. As is custo-
mary in technical sub-styles, the
tracks, although fast and aggres-
sive as befits Thrash/Speed, are
complex in their composition
and structure, with numerous
tempo changes and “virtuoso”
moments. Examples of this are
“Archbishops of Death”, “Acid
Stalker”, “Imprisonment Atroci-
ties”, which, in its 7 minutes, even
features a jazz-influenced passa-
ge, or the album closer “African
Leishmaniasis”. Somewhat more
direct, but without setting aside
their technical and progressive
musical vision, are, for exam-
ple, “Abnormal Attachments” or
“Gospel of Antichrist”. “Violent
Reprisal”, on the other hand, is
a straightforward short Thrash
Metal track. The vocal section
has “worn on me”" a little. Panos
moves between a Mille Petroz-
za (KREATOR) and a Ron Royce
(CORONER), with some slight
Black Metal tonalities, forming
a style that does not quite fit
for me. The musicians are very
good (including the bassist, who
has presence in the recording),
but the production does not do
them justice. It is not bad, far
from it, but it has a “something”
| have not managed to identify
(raw? basic? flat?) that spoils the
whole slightly if one takes into
account the technical-progres-
sive tendency of the music and
its demands in the sound de-
partment.

Dedicating oneself to technical-
progressive Thrash is a risky bet.
Either you make a brilliant re-
cord or you end up with a work
in which it shows that you are

not quite there.. (sometimes,
simplicity is a virtue). BENEFAC-
TOR DECEASE is, in my modest
opinion as a longtime listener,
in this latter case. But they are a
relatively young band that could
offer us solid work in the future if
they polish certain aspects.

Jose Antonio Batista 6 ° 5

COME BACK FROM
THE DEAD (ES)

Ad Nausecam
Coffin Entrails Sound / Taume Rcs, 2026

COME BACK FROM THE DEAD
return with “Ad Nauseam”, an
EP that reaffirms their identity
within Spanish death metal and
demonstrates that, despite the
discographic silence of recent
years, the band continues ope-
rating with absolute conviction.
Here there are no experiments
or unexpected turns: what they
offer is old, dirty death metal ma-
cerated in putrefaction, executed
with an energy that can only be
achieved when a band perfectly
understands who they are and
what they want to convey.

The EP opens with “Sick to
Death”, an immediate declara-
tion of intent. Sharp, catchy riffs
with that Swedish edge that has
always accompanied the band,
but without falling into imita-
tion. The band plays with very
well-measured tempo changes,
and the central instrumental
section demonstrates that, even
within a raw approach, there is
room for dynamics and tension.
The production, deliberately or-
ganic, amplifies that sensation of
corrosion: rough guitars, present
bass and a drum kit that strikes
without artifice.

“Waves of Maggots..” introdu-
ces a heavier, almost dragging
approach, where the melodies
and doom accents contribute a
different nuance without brea-
king the cohesion of the EP. It is
a cut that evidences the band'’s
capacity to move within the
death metal spectrum without
losing identity. The vocals, with
that rough and aggressive edge,
function as a constant anchor,
maintaining the pressure even
in the slower moments.

“Autopsy of a Genocide” is the
most direct attack of the work:
fast, street-tough and with a
crust vein that fits perfectly with
the attitude of the band. The
ending, with a guitar duet that
adds a melodic touch without
softening the whole, is one of the



most memorable moments of
the EP. Here COME BACK FROM
THE DEAD demonstrate that
their rawness is not at odds with
intelligent composition.

The title track, “Ad Nauseam”,
closes the work with a hypno-
tic, almost ritual opening, before
leading into an explosion of riffs
that encapsulates everything
that defines the band: filth, ener-
gy and a deep understanding of
the most primitive death metal.
It is the cut that best summari-
zes the essence of the EP and
the current direction of the band.

On a critical level, “Ad Nauseam”
presents two details worth no-
ting. The first is its duration: the
EP is brief, too brief given the
solidity it displays, and leaves the
feeling that the band could have
developed this compositional
line even further. The second is
that, although the sound is ab-
solutely faithful to their identity,
it introduces no new elements
within the genre. This is not a
problem — the band does not
pretend to reinvent anything —
but it is a nuance worth pointing
out.

As a whole, “Ad Nauseam” is a
forceful, honest and persona-
lity-laden return. COME BACK
FROM THE DEAD remain one
of the most reliable formations
of national old school death me-
tal, capable of combining raw-
ness, attitude and memorable
riffs without losing authenticity.
An EP that strikes, that drags
you along and confirms that the
band continues in full creative
form.

Luis Martinez 8

chcn
Bitume Productions, 2026

Bitume Productions reissued
on January 30th, 2026 the third
work of the Death metal act
CRUENTA VENGANZA, called
“Legend”. Let us recall that the
record originally appeared inde-
pendently and digitally on May
l6th, 2025.

The lineup of the band is: Que-
brantahuesos (bass and vocals),
Craneo-Escisionista (guitar and
vocals).

The GCerman duo continues
offering works based on Robert
Rodriguez's “Machete” trilogy.
In general terms, we are not
looking at anything out of this
world. However, it must be ack-
nowledged that there is a very
good sense of melody, without

losing a single iota of the violen-
ce that characterizes the genre
they execute. We are faced with
10 cuts solid as rock, where highs
and lows or negative jolts never
appear. There are one or two
surprises, yes, but they are by no
means negative. Keep reading,
as | will mention them throug-
hout the article. In another order
of things, the production, despi-
te being crisp, seems somewhat
amateur, but nothing to worry
about in the slightest. Regarding
the artwork, starting from what
the lyrics talk about, | think it is
fitting. Does it grab attention?
Well, that is up to each indivi-
dual. At least it is not typical.

The six strings, dramatic and
furious in equal measure, incite
headbanging. They are built on
the basis of double harmonies,
tremolo picking attacks and hea-
vy and fluid onslaughts. The solos
are more than adequate, adding
a certain rocky aftertaste in “Ma-
chete Lives". Worth highlighting
is the use of acoustic guitar in
“Galactic Showdown". There you
have two things that will cause
astonishment in more than one
person.

As far as vocals are concerned,
as could not be otherwise, we
have deep yet intelligible growls.
Do you want more things that
might cause you amazement?
Well, from now | warn you that
n “Space Killer” there are clean
choruses that are by no means
easy listening, and that in the
aforementioned “Machete Lives”
they introduce a dark narrated
section.

Entering the subject of percus-
sion, | have had the feeling that
the mid-tempos have a little
more ground than the skank
and blast beats. Give it a listen
yourselves and see what feeling
it gives you.

The truth is that | am not able to
recommend any specific track.
All of them are, in the good
sense of the phrase, cut from
the same cloth, making the LP
go down without any problem
whatsoever from beginning to
end.

“Legend” will not change your
life. However, it will make you
have a good time.

Jesis Muiioz Caballero 7

GRYPTIC SHIFT (GB)
Ovcrs‘ ace & Sui ertime

Metal Blade Records, 2026

Regarding the panorama of te-
chnical extreme metal in recent
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years, | must confess that CRYP-
TIC SHIFT are among those who
have captured my attention the
most. Lovers of cosmic and spa-
tial themes, they present their
second full-length work, called
“Overspace & Supertime”, which
on this occasion comes through
Metal Blade Records (AMON
AMARTH, HATE, PSYCROPTIC...).

Established in 2015 from the
English city of Leeds, their pre-
vious full-length was called "Visi-
tations from Enceladus” and was
published in 2020, after which
they released a split alongside
other bands in that same year,
and following which little or
nothing new had come to light
from their side.

The duration of the album may
be a problem for some listeners,
as it is quite extensive and full
of vertiginous tempo changes,
others quite twisted, breakneck
speeds, shrill vocals... in short, not
suitable for those with heart con-
ditions.

Inthe first cut “Cryogenically Fro-
zen", you can already feel their
progressive influences, blen-
ded with the technique of their
members and a good dose of
brutality and aggression. It is fo-
llowed by “Stratocumulus Ever-
gaol”, the longest of all and divi-
ded into six different parts (the
closing track and title track does
so in four), in which strange time
signatures, unusual chords and
insélito sounds from another
plane succeed one another..
but equally calmer moments,
with clean guitars or vocals. For
“Hexagonal Eyes (Diverity Trepa-
phymphasyzm)”, they have even
shot a music video. The sound is
crisp and powerful (produced by
a couple of their members) and
the lyrics deal with space batt-
les between asteroids, cryogenic
chambers, unusual hyperspace
environments.. Whenever these
matters are addressed in a metal
album, the classic VOIVOD, NOC-
TURNUS (in fact, the recently
and sadly departed Mike Brow-
ning collaborates briefly on this
work) or the more contemporary
VEKTOR, BLOOD INCANTATION
come to mind... a theme on the
rise that seems to be of conside-
rably greater interest than one
might think.

CRYPTIC SHIFT is formed by
Xander Bradley on guitars and
vocals, Joss Farrington also on
guitars, John Riley on bass and
Ryan Sheperson on drums. For
the recording and mixing they
have once again counted on
Jack Helliwell (DESCENDAN-
CY, ELIMINATION, UNBURIER...)
and his DC Studios, mastered
by Greg Chandler (ESOTERIC,
OFFICIUM TRISTE, TODOMAL...)
at Priory Recording Studio, and
cover artwork by Canadian ar-
tist Jesse Jacobi (TOMB MOLD,
SPIRIT ADRIFT, DREAM UNEN-
DING..).

“Overspace & Supertime” con-
sists of five new songs and more
than eighty minutes of technical
and intense thrash/death me-
tal, with a science fiction theme
that will appeal to fans of similar

bands such as SADUS, ATHEIST,
VEKTOR...

Spiritual Atroph;

lAwakening Records, 2026

CULTIST return with “Spiritual
Atrophy”, an album that rede-
fines their identity and con-
solidates their position within
Canadian death metal. If on “Ma-
nic Despair” dark atmospheres
and a more ritualistic approach
predominated, here the band
decides to strike with a direct
rawness, centered on the riff and
on an aggression that gives no
quarter. It is a work that sounds
like conviction, hunger and a
clear will to harden their proposi-
tion without losing the darkness
that has always characterized
them.

The intro “Divination Whispers”
opens the album with a cinema-
tic and disturbing tone, almost
like a premonition of what is to
come. It is clear that CULTIST do
not renounce atmosphere, but
now they use it as a detonator,
not as an axis. When “Coursing
Between Worlds” kicks in, the
shift is immediate: dense, re-
petitive and abrasive riffs, with
that recognizable influence of
MORBID ANGEL or VADER, and
a drum kit that maintains ten-
sion with direct attacks and ex-
plosive blast beats. Here the new
approach is already perceptible:
the riff rules, and everything else
orbits around it.

The incorporation of Betzi Poi-
tras on guitars is one of the great
successes of the album. Her riffs
are authentic lead explosions,
sharp and memorable, and con-
tribute a more defined identity
to the group's sound. The pro-
duction, raw and organic, ampli-
fies that character: crunchy gui-
tars, present bass and a natural
drum kit that, although at times
sits slightly buried in the mix,
maintains the necessary aggres-
sion to sustain the whole.

The triple vocal attack is another
of the elements that energizes
the album. Grossberndt, Poitras
and Petigo share guttural and
raspy registers with a variety that
adds dynamism without brea-
king cohesion. On tracks such as
“Reality Shaper”, where the riffs
become unsettling and the solo
borders on dementia, the vocals
function as a wall of constant
pressure. It is one of the fiercest
cuts on the album and one of
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those that best represents the
new direction of CULTIST.

“Neophyte” plays with nineties
influences and a contorted en-
ding that demonstrates that the
band is not afraid to introduce
complex structures. “Phenome-
na" is pure attack, with a bass
that finally acquires prominen-
ce and reinforces the sensation
of brutality. “Ascension”, with
its progressive approach and a
guest solo that adds a touch of
controlled chaos, is one of the
most interesting moments on
the record. “False Prophet” and
the title track “Spiritual Atrophy”
close the album with violence
and atmosphere, balancing ag-
gression and dark narrative.

On a critical level, it must be
mentioned that, despite its so-
lidity, CULTIST do not stray too
far from the codes of traditional
death metal, and that certain
passages may sound familiar
within the genre. Also worth no-
ting is that the mix, at moments,
slightly buries the drums and
some vocal lines. These are mi-
nor details, but they are present.

As a whole, “Spiritual Atrophy” is
a ferocious, compact and con-
vincing album that demonstra-
tes that CULTIST have found a
balance between old school bru-
tality and progression, between
rawness and complexity. It is a
work that strikes, that drags you
along and that makes it clear
that the band is in full creative
form. A step forward from their
debut and a confirmation that
their identity is more defined
than ever.

Luis Martinez 8

DAIDALOS (DE)

Dante
Rockshots Records, 2026

Chapter 4362 of the Mythical-
Allegorical Compendium of the
relations between the classic
works of Literature, their inte-
raction and influence with Music
and other of the so-called Fine
Arts. Because yes, oh boys and
girls, at the point we have rea-
ched, advancing already into the
second quarter of the first cen-
tury of the millennium, the long
shadow of classical authors con-
tinues to influence the new ge-
nerations of artists, giving rise to
new works that revise, revisit and
pay homage to them. So, to kick
things off — well, I'll be damned!
Color and learn with Teo!

What is the reason for this intro?
Well, a great many people who

look back without any shame
(why should they have any?) and
rescue works from the past and
work on them as inspiration to
devise something new. The past
as an excuse for the future. Be-
cause, just recently, Christopher
Nolan has produced an Odyssey.
The year 2026, with its advances
and its technology, revisioning a
work from three millennia ago.
Well, I'll be damned! And no, we
are not going to talk about the
film; | have not seen it either,
so | could not even if | wanted
to. But we are going to link the
year in question with one of the
crowning works of universal Li-
terature, composed back in the
fourteenth century.

Dante Alighieri, the Divine Dan-
te, composed the three parts of
“The Divine Comedy” between
1304 and 1321, the year of the
poet's death. Three clearly diffe-
rentiated parts — the Inferno,
the Purgatorio and the Paradi-
so — narrate the poet's journey
through the different circles of
the underworld, guided by Virgil
(Dante also revisioned the Latin
classics who had preceded him
fourteen centuries earlier). And
as Nietzsche reminded us in “Be-
yond Good and Evil", man feels
a tremendous impulse to stare
into the abyss. So staring into
Hell is connatural to souls en-
dowed with a special sensibility,
be it Alighieri in the fourteenth
century or Tobias Puschner in
the midst of the twenty-first,
who under the alias of DAIDA-
LOS presents his latest work with
the simplistic name of “Dante”. It
is true that beneath that appa-
rent triviality we find a profound
work of deep emotional, lyrical
and musical weight. The jour-
ney begins with a “Dante” that
already places us in the coordi-
nates of those DIMMU BORGIR
of “Death Cult Armageddon”
and that.. That is already saying
a great deal, oh boys and girls, as
we are talking about one of the
pinnacles of symphonic Black
Metal. The production is crystal
clear, so the orchestral parts are
not buried under the frontal gui-
tar attack. And it is that combi-
nation between the rawness of
Black Metal and the atmosphe-
ric quality that gives the work its
entire identity.

“Ashes” is a fine example of this.
The drums sound demolishing,
the double bass drum is crisp.
That is what current produc-
tions and the use of technology
bring. Yes, those crisp and per-
fect drum hits are undoubtedly
thanks to the use of triggers; and
then we know what follows —
the subsequent processing, the
production, etc... to give as a re-
sult the specific drum track; but
you still have to play every single
one of those hits! And Tobias has
handled all of that — the drums,
the keyboards, writing and com-
posing all those lines. Something
that it does lack — and this is al-
most common to all Black Metal
works — is that in all that sonic
vortex no bass can be clearly
distinguished. Damn, how that
bothers me! And yes, | know the-

re will always be the inevitable
MetalPako who prefers the wret-
ched recordings of the French
Black Legions. And yes, | also
enjoy those non-professional re-
cordings, like a horrendous sonic
blast. But | also enjoy professio-
nal recordings, where every de-
tail is taken care of, where every
instrument can be heard clearly
and transparently. DAIDALOS is
the musical version of Dante's
work over decades of writing his
Comedy. No wonder Tobias looks
back and records a concept as
vast as this album. “Storm” gives
way to a solemn interlude called
“Minos" before plunging head-
long into the next piece called
“King", which is more Sympho-
nic Black, with its orchestrations,
its inserts, its gutturals, its blast
beats.. And the journey, the des-
cent into the depths of hell, con-
tinues passing through “Styx”,
that river of the underworld that
constituted its natural barrier, se-
parating the earth and the world
of the dead. We pass through the
city of "Dis”, in the Sixth Circle of
Hell, another step of symphonic
Black that carries us in our des-
cent to Tartarus. And in that des-
cent, in that fall, we discover the
orchestral “Phlegethon”, the fla-
ming river that flowed through
the infernal regions. Because as
has always been said, as in Hea-
ven so on Earth. And Hell was not
going to be any different, for we
know that the works of the Evil
One seek to imitate the Almighty
and if in Eden the Tigris and the
Euphrates crossed, in the zones
of the underworld there are also
rivers; not of fresh, bubbling wa-
ter, but of fire, of dark waters that
dragged the souls of the dead
toward even deeper zones and
torments.

Closing out the record we pass
through “Malebolge”, the eighth
circle of Hell; through a “Eupho-
bia” — and let me remind you
that “eu” is the Greek prefix to
designate the true or the good.
And phobos or phobia, well.. A
word to the wise is sufficient.
What is beyond doubt is that the
work of DAIDALOS is what it is: it
is what it had to be and it is what
was expected of it. It is a since-
re work that looks back toward
the classics, toward one of the
crowning works of Literature; it
is Calliope and Thalia; it is Dan-
te and it is Tobias; it is a work of
the twenty-first century connec-
ted to one of the fourteenth; it is
Black and it is Symphonic. Itis, in
short, the “Dante” of DAIDALOS .

Cesar Luis Morales 8.9

FUIIEBIH\IIIIM Us)

Beckoning the Void of Eternal
Silence

Pulverised Records, 2026

FUNEBRARUM were and conti-
nue to be avid defenders of the
authentic and heavy Death Me-
tal that was being made back in
the 90s. They are known for their
heaviness, their melodies and
their good taste when it comes
to composing good, thick and
brutally guttural Death Metal.

The only drawback is that they
release new material every 4 or 5
years... and they only have three
full-length albums: “Beneath the
Columns of Abandoned GCods”
in 2001, “The Sleep of Morbid
Dreams” in 2009 and this new
“Beckoning the Void of Eternal
Silence”... 17 years later! A shame,
given the quality and sonic con-
tribution...

There is certain information su-
ggesting that the record was
supposed to have come out in
2019 — in fact it was recorded
that year — although | know
from good sources that not
everything was finished that
year. | understand that this is
where such an exaggerated de-
lay in its release comes from.
Who knows.

| am passionate about ultra-he-
avy sound, otherworldly vocals,
mid-tempo sections mixed with
a bit more speed. That was what
primordial Death Metal consis-
ted of (speed was also impor-
tant, of course... but this was the
foundation). And FUNEBRARUM
have always followed those sim-
ple steps in their (de)composi-
tions.

| am also a die-hard fan of an-
ything they have been putting
out since their beginnings, back
in 1999. Not in vain, | cast the line
to sign them to my now defunct
and buried label Qabalah Pro-
ductionsin the early 2000s. It did
not work out precisely because
of the band's instability during
those years. And because Qaba-
lah disappeared afterwards...

With Daryl Kahan, their vocalist,
| have also been in contact in
the past due to the coincidences
and musical tastes that unite us.
He comes from Hardcore/Punk
and one of his first bands called
CITIZENS ARREST is one of my
favorites for its ferocity and ag-
gression.

But let us focus on “Beckoning
the Void of Eternal Silence”, this
new fucking marvel of a record.

Few differences compared to
the previous ones. They maintain
those super heavy and brutal
tunings, they continue to show
they are capable of playing fast
and then suddenly landing you
a morbid and delirious mid-tem-
po that makes your hair stand on
end.

The work of Charlie Korin (AS-
CENDED DEAD, CHTHONIC DEI-
TY..) on drums, with those mid-
tempos, those speed changes
and his hard-hitting quality, lea-
ves you breathless. Aided by Kyle
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Winslow on bass with a powerful
sound giving it those low fre-
guencies that FUNEBRARUM's
music requires. The blend of
both musicians in the rhythm
section contributes everything
the band needs to sound monu-
mentally heavy.

Phil Tougas, one of the guitarists,
issomeone | have followed avidly
since he formed CHTHE'ILIST
in 2010. A band that goes very
much in line with FUNEBRA-
RUM. Apart from his multiple
projects in recent years. | consi-
der that he has brought an even
greater maturity and class to the
new work of FUNEBRARUM.

His companion on the six strings,
Sam Osborne (HULDER, DE-
MONCY, WORM..), is no less im-
pressive and | do not know why,
but | think he has contributed
certain very slight details that are
a little more Black (a shriller vocal
here, a riff there...) to some of the
tracks.. and for Satan’'s sake, do
not think for a single second that
this has absolutely anything to
do with Black Metal!

The work behind the recording
desk stayed in-house, as it was
Phil and Charlie who handled
the production. Perhaps that is
why it sounds so good, so com-
pact and so powerful.

Their sound you already know
which direction it walks. Scandi-
navia in the 90s in the vein of DE-
MILICH, NIHILIST, GRAVE, DIS-
MEMBER.. combined with that
American sound of those same
years, in the style of INCANTA-
TION, MORPHEUS DESCENDS,
ROTTREVORE, IMMOLATION...
heaviness everywhere, caver-
nous and Neanderthal rhythms
and plenty of good old-fashio-
ned brutality.

Another jaw-dropping cover
courtesy of Daryl himself, which
brings to mind those of the clas-
sic bands that would come out
and leave you SPEECHLESS. You
know, all the early stuff from la-
bels like Nuclear Blast, Earache,
Peaceville...

All of it a true “compendivm bru-
talitatis” for lovers of sonic mud,
filth and morbid gutturality.

There are few records in this

2026 that | would choose to take
to a desert island, but “Becko-
ning the Void of Eternal Silence”
would be one of them.

Antonio Pardo '|0

This is the Wa
EndGame Records Inc, 2026
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| spent some time looking into
this work before receiving it and
was able to read several lines
that caught my attention. Cer-
tainly, all or almost all of what |
could read was positive and stri-
king, so my spirits were correctly
settling in to face this review.

The record goes by the name of
“This Isthe Way"” and is the debut
of a band fromn Canada that calls
itself GRAVEMASS, a suggestive
name that can point us toward a
possible album of blasphemous
Extrermne Metal. Well, | received
the record and listened to it,
evidently, for this review. Since-
rely, after that certain buzz | had
heard about this album, it has
not ended up being what it see-
med to be, in My opinion.

“This Is the Way" is a record that
we could place within Death Me-
tal mixed with certain doses of
Black. A blend diluted in equal
measure where we can find a
certain lack of aggression for
such an explosive mix of styles.
Composed of ten songs, we also
find a certain simplicity in its
composition, designing short
tracks to reach the listener with
a certain ease, but without con-
viction. A lack of aggression and
simplicity that, without being
qualifiers that can diminish a
record, do detract here in some
way.

The record, musically speaking,
is well executed. What is shown
is displayed with the necessary
foundations to prevent the re-
cord from falling apart. The
sound also helps what is heard
to do so effectively. But, as we
mention, perhaps more aggres-
sion and grounding is missing
to shake the listener roughly.
Although within this dynamic,
what they do know how to do is
reach ears not so accustomed to
the styles represented on this al-
bum with ease.

From the fourth track “Harvest
of Soul" is where one perhaps
enters more fully into the re-
cord. It is where we can find a
more developed version of the
band. We find a greater diver-
sity of resources to craft their
music. Entertaining songs such

s “Fallen”, which, despite being
somewhat flat, goes down well,
or “Abandon”, where, with a cer-
tain hard-hitting quality, it keeps
us listening. Even the title track
could also be a worthwhile song.
But in the end, it is a work that
functions in stretches and, when
it does, it walks a tightrope. As
we say, this record has a correct
execution, it sounds accepta-
ble, but the lack of hard-hitting
quality and its easy construction
leave it as a somewhat flat work,
even if they are capable of pre-
senting themselves with deter-
mination before an audience not
so settled and rooted within the
most primordial sounds of the
extreme Underground.

They have played their cards well
and have recorded what they
have decided to execute, but
within that blasphemy to which
they subscribe and choosing
the standard styles of Extreme

Metal to spit out their message,
and within an extreme scene full
of good formations, for a large
part of followers, one must offer
more, one must give more; if not,
you run the risk of ending upina
shopfront full of lights, but loca-
ted on an empty street.

r.0
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Hebenge from Wepamd

Revene From Beyond

From Zaragoza emerges HA-
TING LIFE, a duo formed by
Santiago Cavero and Javier Man-
zano, both coming from ATARA-
XY, who here decide to immer-
se themselves in an even more
primitive, raw and putrid side
of death metal. "Revenge From
Beyond” is their debut, a mini
album that does not seek to con-
vince anyone outside the circle
of devotees to the most infected
and morbid sound of the genre.
Its purpose is another: to reclaim
the Swedish essence of the early
90s with an almost obsessive fi-
delity.

The first thing that strikes is the
cavernous atmosphere: guitars
coated in the muddiness of the
HM-2, dense and low tuning,
riffs that seem to emerge from
a damp subsoil and a delibera-
tely rough production, without
modern polish or digital co-
rrections. This is undoubtedly a
point | highlight, as the record
sounds fetid, muddy and dense,
with that granular texture remi-
niscent of GRAVE, CONVULSE
or the early ENTOMBED. Santi
records everything in his home
studio, which reinforces the sen-
sation of organicity and unfilte-
red violence.

The EP maintains an effective
balance between aggression
and atmosphere. Tracks like “Into
the Grave” or “Rebellion Against
the Vile” function as direct dis-
charges, while “A Somber Night”
introduces a layer of morbid me-
lancholy that, without breaking
the general aesthetic, provides a
minimal contrast. Javi's vocals fit
that lo-fi aesthetic: reverberant,
torn, almost spectral.

However, it must be noted that
“Revenge From Beyond” does
not seek to innovate or surpri-
se; its nature is to focus on a
style already known by veterans,
without artifice or strange inven-
tions. Even for some listeners,
the production may prove ex-
cessively dirty, sacrificing clarity
in favor of atmosphere. We are

looking at a solid record, but one
that does not pretend to con-
vert new followers; it is designed
for those who already enjoy the
most grimy and primitive death
metal.

Even so, the debut shows clear
direction and potential. The duo
knows exactly what they want
to convey and how to do it: pri-
mitive riffs, tomb atmospheres,
narrative and an execution that,
without frills, delivers with preci-
sion.

In short, “Revenge From Be-
yond” is an honest, putrid and
coherentdebut that recovers the
essence of the most cavernous
Swedish death metal without fa-
lling into empty mimicry. It is not
a record for everyone, but it is for
those who seek uncompromi-
sing, rough, damp and tradition-
faithful death metal.

Luis Martinez 8

HEIR CORPSE ONE (SE)

Destination: Domination

Emanzipation Productions, 2026

HEIR CORPSE ONE return with
“Destination: Domination”, an
album that consolidates their
identity within the most or-
thodox and corrosive Swedish
death metal. If on their debut
they already showed an absolute
fondness for the HM-2 and ma-
cabre narrative, here they delve
deeper into that universe of con-
ceptual putrefaction, expanding
the story of the “undead” survi-
vors of the plane crash toward
a genuine nation of moving
corpses. A premise that, without
being novel, does contribute
cohesion and atmosphere to a
work that lives and breathes in
the key of tradition.

From the very first cut, “Destina-
tion Domination”, it is clear that
Rogga Johansson is operating
once again in surgical precision
mode: dry riffs, Sunlight school
groove and a structure that was-
tes no time on frills. The lead
guitar of Kjetil Lynghaug contri-
butes that so characteristic me-
lodic brightness, always contai-
ned, always at the service of the
main riff. This balance between
rawness and detail is one of the
strong points of the album.

“Undeath From Above” and “Re-
aping Human Harvest” main-
tain the line: direct death metal,
headbanging-oriented, without
distractions. Here the band mo-
ves on safe ground, perhaps too
safe and without taking musical
risks, a detail that demonstrates




the tendency to repeat patterns
already familiar to listeners of
these sounds. However, the exe-
cution is impeccable and the
energy, constant.

The first inflection point arrives
with “Shelter in the Darkness”,
where the band decelerates and
leaves space for more melancho-
lic melodies. It is one of the most
interesting tracks and highlights
a greater compositional maturity
and their ability to generate at-
mosphere without losing hard-
hitting quality. “Well of Blood”
resumes the aggression with a
very well-resolved central accele-
ration and a particularly inspired
solo.

“Thresher” and “Mechanisms of
Mortality” continue exploring
the most old-school side of the
album: heavy palm-mutes, fre-
netic rhythms and a production
that, without being modern,
does allow each layer to be dis-
tinguished with sufficient clari-
ty. The bass of Peter Svensson,
however, is somewhat relegated
in the mix, a small detail that re-
duces depth in the whole.

The final stretch is the most so-
lid section of the record. “Motor-
dead" stands out for its abrasive
mid-tempo and rhythmic explo-
sions, becoming one of the most
celebrated cuts. “The Last Sup-
per” contributes anguish and
tension, and was chosen as a sin-
gle for its accomplished atmos-
phere and its ability to synthesize
the spirit of the album. “Undead
Nation” closes the work with a
slower and more mysterious ap-
proach.

As a whole, “Destination: Domi-
nation” is a highly competent,
coherent and style-faithful al-
bum that does not attempt to
reinvent anything, but rather to
reaffirm the compositional re-
liability of Johansson and com-
pany. It is a solid, enjoyable and
honest work, with moments of
greater depth that elevate the
whole, though without breaking
the limits of the most classic
Swedish death metal.

Luis Martinez 8

Wltchm Attack

A young and new band from
Dresden, Germany, who, through
the GCerman label High Roller,
brings us a record that, from
the moment it started playing,

made me smile. And | smiled
because it took me, in barely a

few seconds, back to the eighties
of the last century. “Witching
Attack” is a kind of time travel
by youngsters who were born
several decades later, but who
have managed to make music
that sinks its roots into that era.
Justus (drums), Leo (bass and
vocals) and Jason (guitars) must
have thoroughly soaked them-
selves in the sounds of that glo-
rious stage of extreme music,
because they bring us 10 tracks
of an aged Black/Thrash/Heavy,
simple, basic, entertaining, fun
and very well done. For those
who do not know much about
this world, to say that a record
like “Witching Attack” is “fun”
must sound somewhat strange,
but those of us who have been
in it for a long time know per-
fectly well what we mean. Here
there are no virtuosisms, techni-
cal showboating, complex com-
positions, brilliant productions...
just a handful of direct, uncom-
plicated, rough, moderately fast
tracks, with their corresponding
tempo changes, with catchy and
even “danceable” moments.

As we have just pointed out,
LEAD INJECTOR practice a fu-
sion of Thrash Metal, first-ge-
neration Black and some Hea-
vy Metal. The result is music in
which there are clear influences
from the old SODOM (“Perse-
cution Mania” era and some of
“Obsessed by Cruelty”), including
the vocal department, and from
the early VENOM. For example,
“Siege upon Heaven” and “Pest
Thrash” could perfectly belong
on that Thrash masterpiece that
is “Persecution Mania”, while “Sa-
crifice this Bitch” and, above all,
“Chains” — a catchy mid-tempo
between Black and Heavy Me-
tal — could sit on any of the first
four VENOM records (the vocal
intro is pure Cronos!). “Witching
Attack” steps slightly outside the
generalline of the record —itis a
short, mid-tempo track with cer-
tain crust-punk overtones, above
all in the guitar sound. At high
volume it is almost impossible
not to “dance” to it.

If doing something simple but
well is a virtue, LEAD INJECTOR
has it. Without being anything
original, “Witching Attack” is a
magnificent record. It will appeal
to lovers of Black/Thrash with
eighties Heavy Metal touches.
Smiling is a magnificent sign!

Jose Antonio Batista 8 ° 5
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Listenable Records, 2026

What started as a dare between
friends, or better said, a “Hold my
drink!”, has ended up being one
of the finest Gothic Rock records
of the last two decades.

It all began when producer and
musician Drop, current mem-
ber of the legendary Swiss black
metallers SAMAEL, showed his
bandmate in SYBREED, Ben
DMN, a Gothic Metal band. This
detail made Ben realize that
people call anything Gothic
Metal, and in an eagerness to
demonstrate to his companion
what Gothic Rock or Gothic Me-
tal really is, he told him that in
one week he would have a track
of this style ready.

And taking TYPE O NEGATIVE's
“Bloody Kisses" as a mold — a se-
minal record in dark music and
in Ben's life — he began compo-
sing, recalling his early adoles-
cent years when post-punk and
Gothic Rock dominated his life.

So just over a year later we have
in our hands the result of such
a dare, and which, due to the
restlessness Ben had to do so-
mething in this style, ends up
giving birth to a new band under
the name of LOCUS NOIR and
the title of “Shadow Sun” as a de-
but.

What a gem Mr. Ben has produ-
ced — and while it is true that
the mirror in which he initially
wanted to see himself was the
TYPE O NEGATIVE masterpiece,
the great bands of the dark mo-
vement that marked his life so
deeply soon began to influence
him: SISTERS OF MERCY, FIELDS
OF NEFILIM, the early years of
PARADISE LOST and a long list
of others from the mid-eighties
and early nineties. However,
although all these bands are
present in the final result, | think
I would define it musically as clo-
ser to the third generation of the
gothic movement with bands
such as LOVE LIKE BLOOD or
THE DREADFUL SHADOWS,
with that more guitar-driven
touch with Hard Rock and even
at times Heavy tinges, than to
the post-punk or Cold Wave
sounds that the first and second
generation had accustomed us
to.

Of course, bands like THE MIS-
SION, GENE LOVES JEZEBEL or
the CULT of “Sonic Temple”, so-
mewhat more commercial, are
names that may come to mind,
or even MOONSPELL of “Irreli-
gious”, but in general the record
sounds like classic Gothic Rock,
with a spectacular guitar work
courtesy of Drop himself, who
stepped in to help his bandmate
throughout the entire process.
Alongside the Swiss Drop and
Ben, on bass is Ales Campanelli,
Drop's bandmate in SAMAEL and
also a member of SYBREED, who
gives it that deep and resonant
sound so necessary in the style
to consider a band true Gothic
Rock. On drums, Benjamin Mar-
mier (ex BLOODY VISION and
ex SEELENTOD) gives the com-
positions a variety not common

in the dark movement, which
is normally more mechanical
and basic, far less organic than
what it sounds like here, which is
spectacular. Ben DMN leads the
formation in composition and
vocals, bringing us a register di-
fferent from the one he uses in
his other bands (SYBREED, LUCI-
FER ASCENDING); here he gives
his voice a deeper tone and sets
aside his screaming or extreme
facet, without reaching the vocal
depth of the genre as embodied
by an Andrew Eldritch, Yorck Ey-
sel or Carl McCoy — despite this,
he more than delivers and lands
in a middle ground with suffi-
cient melancholy in the melo-
dies to make it perfect.

“Shadow Sun” has truly brilliant
moments such as the track that
served as presentation to the
world at the end of 2025, titled
“Cemetery Youth", which fea-
tures the collaboration of Ben
Christo of the irreplaceable SIS-
TERS OF MERCY on guitar and
Céline Bart of EXXES as vocal
support. Or its second advance
single “Hollow”, a mid-tempo
that does have moments, due to
its slower and denser cadence,
closer to TYPE O NEGATIVE, as
does the fantastic “Thicker Than
Darkness ltself”.

On the heavier side we have “A
Dismal Romance”, “She Haunts
the Night", “Death, That Elusive
Mistress” or “Full Moon Theri-
anthropy” with guitars that grab
you, very well crafted and varied,
playing with the riff-driven gui-
tar in the foreground and the
melodic lead work slightly more
hidden — the kind we goths
love so much — recalling those
third-generation gothic bands
influenced by post-punk and the
hard rock of the eighties.

The bells and the sound of ra-
vens warn us of the ending with
“Reburial”, which returns to the
slower, denser and darker path,
and is also the longest track on
“Shadow Sun” with more than
six minutes of development.
Quite atmospheric and with the
shadow of TYPE O NEGATIVE,
MOONSPELL or even a latter-
day KATATONIA lurking in the
darkness.

As a bonus we have a cover of
LADY GAGA's “Marry the Night”
that neither adds nor detracts
— it passes somewhat unno-
ticed in the face of the quality
of everything heard before —
and “How Harsh Is the Light of
Dawn”, which does not stand out
of place in a work of great quality,
being a bonus track outside the
body of “Shadow Sun”.

In short, a truly great record that
has surprised me in a style of
which | am an absolute fan, but
in which it is not easy to win me
over so quickly on first listens as
the proposition of LOCUS NOIR
has done, raising the hype so
high that | can only wish that
Ben's project works out so as to
have a new work in my hands
soon.

For the time being, LOCUS

NOIR, faced with the impossibi-
lity of counting on Drop in the


https://www.resurrectionfest.es/route/whitechapel-tour-2027/
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band for touring, has secured
the services of Claire Genoud
(KILLIT, SERMON, ex XELASEN)
on guitar — we shall see if this
change affects the music in any
way and we find out soon how it
works live to get an idea of what
the most immediate future of
the band may look like.

For now, LOCUS NOIR begins
its journey with what is almost a
perfect record.

Kike Mollé Tormo 9

MASCHARAT (IT)

Ars Aurea Mortis

MASCHARAT (mask) was foun-
ded in Milan (Italy) in 2010,
although its members are Italian
and French. They have not been
particularly prolific, as throug-
hout all these years they have
only published two full-length
works, “Mascharat” in 2017, and
the one we are discussing, “Ars
Aura Mortis”, this very year, re-
leased by the French label
Remparts Productions. Howe-
ver, what matters most is not
the number of productions, but
their quality. And in this recor-
ding there is a great deal of it.
Cutirons (drums), Grimr (guitars),
Stilleben (bass and vocals) and
Hellequin (lead vocals and gui-
tars) have created a grandiose
Black Metal work. A Black Metal
that, as is customary in the cou-
ntries of southern Europe, has a
series of more or less identifia-
ble ingredients: its epicness, the
Mediterranean cultural influen-
ce in its concept, aesthetics and
lyrics, etc. In fact, in MASCHA-
RAT a certain sound of the Greek
bands of the nineties can be in-
tuited, although, as we shall see
below, the greatest influence is
that of the Norwegian scene of
that same era.

“Ars Aura Mortis” contains eight
tracks (41:03 minutes), although
the first and the last are the intro
and the outro respectively, whe-
re the sound is acoustic (piano,
keyboards, acoustic guitars..).
In the remaining six cuts, MAS-
CHARAT offer us a powerful, fast
Black Metal with well-structured,
composed and executed songs
and occultist overtones (above
all in the lyrical part and in the
general concept of the band
and the record). We are not tal-
king about simple, monotonous
Black Metal, but about very well-
made music, yet with the cold-
ness, the aggression and the
speed of the best of this style.

The first track after the intro, “Re
Mida", is grandiose — a demons-
tration of Black Metal of the hig-
hest quality, with fast sections
and mid-tempos with acoustic
guitars. The sound of these is ty-
pically Black Metal: cold, cutting,
with repetitive riffs over a drum
with a sustained rhythm that,
together, generate a suffocating,
oppressive sensation. The vo-
cals are purely Black Metal, also
treated with reverb, which gives
them a depth that fits perfectly
within the style of MASCHA-
RAT. The Norwegian influence
we indicated earlier (particularly
MAYHEM) can be identified in
“Albedo” or “Citrinas”. However,
in the spectacular “Rubedo”,
the style, from my point of view,
leans more toward the Swedish
sound, which, as we know, uses
more melody in the guitars.

“Ars Aura Mortis” is a sensatio-
nal record, a very notable work
within orthodox Black Metal
that, in such a saturated musical
panorama and being released
through a small label, runs the
risk of going unnoticed. And to
round off the work, the produc-
tion is magnificent: clear, power-
ful, well-balanced and with an
outstanding bass drum sound
(rarely have | heard in this style
that kind of kick drum sound).

Jose Antonio Batista 9. 5

MESSTICATOR (DE)

Total Mastery

“Total Mastery” is the title of the
second album by these Cermans
called MESSTICATOR, which has
been launched by the label from
the same city and same country
as them (Hamburg), Testimony
Records (SOULBURN, RESU-
RRECTED, TEMPLE OF DREAD...).

Created back in 2019, their de-
but record was called “Forthco-
ming Revelation” and appeared
in 2022 (preceded by a demo),
followed a year later by the EP
“Season of the Abryss: Chapter ",
featuring no less than three co-
vers of SLAYER (so the name of
the EP is no coincidence, as you
can verify).

Good and crushing sound they
have achieved for this new ma-
terial, which presents us with a
powerful and intense work of
current death/thrash metal, for-
med by these eleven songs in
more than fifty-three minutes of
duration.

That is perhaps one of the ob-

jections that can be raised aga-
inst this work — its length — as
at times | get the feeling of it
being too long. The whole is
a musical tornado, sharp and
brutal, with well-judged tempo
changes, melodies, catchy pas-
sages and a savage and bestial
vocalist, a true maniac that you
can verify without any hesita-
tion in tracks such as “The Pits-
layer”, with good mid-tempos,
or the aggressive “High Ground”,
released as an advance single.
Speaking of those, also released
as singles and worthy of men-
tion are “Bloodsport”, powerful
and fast, or the ferocious “The
Tyrant's Scepter”. Equally, some
contemporary Swedish influen-
ces appear here and there, as
for example in “Mass Human
Extinction”, “Deathtouch” or the
closing “Cougar Claws (Return of
the Leathermilf)”. The lyrics revol-
ve around a superior entity that
would govern, judge and punish
all human beings.

MESSTICATOR is composed of
Thomas Thede on vocals, Marvin
Bruhl on guitars, Kongo Uwe on
drums and the latest addition
on bass, Christian Wiesener. Re-
corded, mixed and mastered
at Die Wellenschmiede in their
city with Timo Hocke (DOWN-
FALL OF GAIA, MANTAR, INNER
AXIS..). On the other hand, the
cover artwork belongs to Rus-
sian artist Andreas Christanetoff
(ABORTED, PYREXIA, PHLEBO-
TOMIZED..).

“Total Mastery” is a German mo-
nolith of energetic death/thrash
metal that will hook you if you
are a connoisseur of bands in a
similar vein to the now-defunct
DEW-SCENTED, LEGION OF THE
DAMNED, TORTURE SQUAD...

NECROGORE (IT)

Ectoplasmic Rape Phenomena

lAwakening Records, 2026

The name of the band, NECRO-
GORE, the logo and the cover
artwork of “Ectoplasmic Rape
Phenomena” could lead one to
think — it happened to me — of
a Brutal Death, Goregrind or si-
milar styles band. However, the
music that the Italians make has
little to do with those sounds,
as we shall see below. It is a trio
founded in 2022 and made up
of Alex Paterna on guitar and
vocals, Chris on drums, and Lu-
cas on bass and lead vocals. The
record we are reviewing is their
debut, following two EPs and a

split.

“Ectoplasmic Rape Phenome-
na” brings us, in 3512 minutes,
10 tracks, although the first is
an intro that recalls the sound-
tracks of the gore films of the
nineteen eighties and the last,
in that same vein, a cover of the
main theme of “The Texas Chain-
saw Massacre 2". The rest of the
cuts fall within a Death Metal
that their label places in the style
of the famous Swedish bands of
the early nineties. You know, that
deep, heavily compressed guitar
sound that recalls a chainsaw
and was achieved with the equa-
lly famous Boss HM-2 pedal con-
figured with all controls at maxi-
mum. This element is present
throughout the entire record;
however, the music of NECRO-
GORE is not a clone of the old
Swedish Death, although the-
re is a quite notable influence.
Thus, at moments they resemble
PACANIZER more, for example,
than ENTOMBED, in the sense
that they combine the Swedish
sound with classic Death Metal
and a pinch of Crust. Making a
global comment on the record,
the tracks are characterized, in
general, by being fast (though
not excessively so), direct, simple
and catchy (within the limits of
music of this type). A sample of
what we are saying are the ones
that open the record (after the
intro): “Raptured, Tortured and
Chained” and “Offered to the
Dead”. In “Mediumistic Interces-
sion” they introduce some dis-
sonant elements in the guitars,
though over the same “Swedish”
foundation. The title track is ins-
trumental and allows one to veri-
fy that Alex, Chris and Lucas are
good musicians. Finally, “Sulphu-
real Morbid Corpse”, which is the
longest cut on the record (6:36
minutes), contains a slow sec-
tion from its midpoint onward
in which background keyboards
are used and we can identify
some Death-Doom influence.

Nothing novel, nothing excep-
tional, simply a good and enter-
taining record that will appeal
to those who enjoy this type of
Death Metal — myself included.

Jose Antonio Batista 7. 5

Worshippers of Chaos

The already veteran German la-
bel Witches Brew (INFERNO NU-
CLEAR, FATAL PUNISHMENT, LI-
VING FAST...) puts into circulation
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what amounts to the first full-
length work of the Colombians
ROTTEN BLASPHEMY, which
goes by the title of “Worpship-
pers of Chads”.

The band was created back in
201, after which they gradually
released minor editions such as
some demos,an EP, asplitalong-
side four other groups launched
in 2018.. arriving at a couple of
singles prior to the album.

The record is composed of eight
songs in around thirty-six minu-
tes of duration, with a formula
in which they blend the most
classic and direct black metal
with thrash, a little punk.. with
blasphemous and satanic lyrics,
creating an aggressive and in-
tense piece that | do not think
will be played precisely at Sun-
day mass in any corner of Chris-
tian territory.

Chaos and violence join from
the very first bars of “Black No&i-
se”, the track that serves as the
opener and that becomes so-
mewhat convoluted, with which
you will resist the Nazarene and
leave vengeance in ungodly
hands.. although the best may
still be to come in the second
half of this work, with the pre-
viously released advance singles
such as “Opponent” and “Rise
and Sin” (also the most extensi-
ve of all of them), perhaps a step
higher and with a slightly more
personal touch than the prece-
ding tracks, but without offering
great technique or innovation in
their execution, always in a sim-
ple and effective manner. On
that list, | would equally include
the unsettling closing “Drag Me
Through Fire (and Blood)”, with
which alongside the rulers of
darkness and the spiritual hosts
of wickedness, you will be able
to combat the celestial regions
with ardor and passion.

ROTTEN BLASPHEMY on this
recording is composed of only
a duo, consisting of Necropu-
nisher on bass and vocals and
Orién on guitars, drums, cover
artwork and also vocals. Lately it
seems they have recruited Mor-
bid Ghoul to take charge of the
drums and thus constitute an
insane trio.

Good sound they have achieved
for this debut record “Worpship-
pers of Chaos”, dark and crisp,
which with their proposition may
well be to the liking of followers
of formations such as OLD, early
SODOM, NUNSLAUGHTER...
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SKADIN (R0)

WA lachian Empcror

SOLNEGRE (ES)

Anthems for the Grand Collapse

Fromm Romania comes the first
LP of SKADIN, “Wallachian Em-
peror”, released by Loud Rage
Music. Recently formed in 2024
and debuting a year later with
an EP “Fallen Echoes”, Negru
Voda gives free rein to his dark
ideology in his first work, which
accommodates a melodic black
metal with folk and punk tinges.

Within the whirlwind of black
metal bands that emerge daily,
you sometimes come across
different things that bring fres-
hness to the style or attempt to
detach themselves from the tra-
ditional, granting it a personality
of its own.

The first time | heard the work of
SKADIN, it did not awaken much
in me — | thought, another black
metal work, with the keyboards
a bit high in the mix. But upon
paying closer attention in subse-
quent listens, you discover those
heavy guitar nuances, the solos
that accompany the songs, the
atmospheric and electronic ele-
ments that lend it epicness and
beauty.. but all coated with that
halo of mystery and black metal
coldness (although | still think
the volumes should be more ba-
lanced).

In “Infernal War” those details
appear alongside a treated clean
voice that adds dynamism. “Fa-
llen Echoes" is a more classic me-
lodic black metal cut with heavy
tinges, where the solo feels a bit
short to me. “Dark Woods" ca-
mouflages itself with an intense
aggression at the outset, only to
create sonic landscapes, alterna-
ting that yin and yang throug-
hout the cut.

“Last Man Alive" is perhaps the
heaviest track on the work, with
those atmospheric additions
and those melodies rooted in the
depth of the forest, also reflected
n “Vlad Draculea”, the quintes-
sential character of Romania.

A work that lends a tinge of ma-
turity to SKADIN, presenting
their credentials and holding
distinctive elements, although
the volumes and some of the
transitions — which are at times
too abrupt when introducing
keyboards or choruses — still
need further work. But they are
on the right path.

Juan Angel Martos 7

SOLHEGRE -

AFTHEMS FOR THE &

The Spanish band based in the
Balearic Islands, SOLNEGRE,
is back with their new album
“Anthems for the Grand Collap-
se", where after 20 months of
work, they reflect their melodic
doom/death metal filled with at-
mospheres, emotions and hard-
hitting quality.

Recorded at Diorama Sound in
Mallorca, it is released by Meu-
se Music Records and features
artwork by Hans Trasid (AARA,
PHOBETOR...), which reflects the
pain and inner passion of the
heart captured musically and
lyrically by SOLNEGRE.

And you only need to listen to
their opener “The Axiom / Song
for the Inert Part II" to know that
you are faced with a work of
great quality, one that plays with
calm and emotions, but inflicts
marked and expansive doom
rhythms across the sonic space,
where the guitar solos are led by
guest Mike Le Rosetti, granting a
light within the darkness. A true
anthem.

With “The Hollow Inside” we con-
tinue within that universe they
present us, where the voice of
Ukh and the percussion work of
Tom stand out, perfectly accom-
panied by the enormous work of
Rigen on guitars and Gebre on
bass. A very powerful track, per-
fect for leaving us surprised by
the national quality within a style
that is rarely cultivated. By the
way, to all of this must be added
the voice of Pedro Inglés in the
interlude, which only adds to
what is perhaps my favorite cut
on the album.

And the cuts are long and ex-
tensive, such as “For All That
Could Have Been", which ap-
proaches ten minutes. Ten mi-
nutes of density and darkness,
where Ukh conveys with his
torn screams that anguish and
melancholic heaviness of doom
death to perfection, leaving us in
the central section with a clean-
sung stretch, after which a touch
of tempo and acceleration is
applied.

On “In the Stillness of the
Womb", guest musicians Gadea
and Ineseta appear on vocals
and Nuria Luis on violins, to crea-
te a beautiful sonata adorned
with a contemplative and lands-
cape beauty; a precious track
that leads us to the close with
“A Path of Aloneness”, in which
Edu also appears as a guest on
the guitar solo and Carmen Jai-
me on vocals — a majestic and
solemn cut that smells of a finale
in the grandest fashion, exchan-
ging rhythms with very marked
and deep verses, where the brid-
ges accelerate and the guitar
solo sounds as if from another
dimension.

SOLNEGRE have created an
enormous work that all lovers of
the genre should keep in their
collection ready to enjoy from

this moment, but with an even
better listen in the time that
awaits us in the months ahead.

Juan Angel Martos 8 ° 5

SUBDIVISIONS

b |

HABITUAL

SUBDIVISIONS (US)

Habitual
Dark Sails Entertainment, 2026

From the United States comes
the new work of SUBDIVISIONS,
“Habitual”, an EP that intermin-
gles the identifying marks of the
band, hardcore and metalcore.

And although it is a very short
work, it bears witness to the leap
in quality they have made — you
only need to listen to “Deadli-
ne” to get an idea of the band's
sound, with Joe Przyworski on
vocals modulating his aggres-
sion between screams and
gutturals, the guitars of Brian Ni-
chols and Lee Christenson sharp,
leaving hints of core but with
elements that recall death metal
and progressive.

Speaking of progressive, “Era-
sed” presents those nuances in
a more unhurried and atmos-
pheric cut, although with tem-
po variations to refine ideas — a
line that is maintained in “Stake
Ailment”, but taking it a step fur-
ther, with a peculiar vocal style
where hardcore and the messa-
ge take center stage, a varied cut
with post tinges and personally
one of my favorites.

“Frostbyte” is another variant
song that alternates rhythms
and styles with a very catchy fe-
eling, although it lacks a certain
punch in the final section — per-
haps a lower tuning would help.

And almost without noticing we
reach the end — “Sunburnt” pro-
vides the closing with the colla-
boration of Tim Jones (STARVED
OF LIGHT, LEAFBLOWER). A cut
that condenses the style of SUB-
DIVISIONS, with James Ashwor-
th on bass omnipresent and a
very well-crafted percussion by
Will Herald. And the track travels
between emotions, versatility
and aggression — a full-blown
anthem to close things out that
even reminds me of modern
post-black bands like MOL.

Juan Angel Martos 7. 5



SUPERIOR RAGE (IT)

In Memoriam

lWormHoleDeath, 2026

Well, boys and girls; today we
are going to annoy a few people.
Right-thinking types or bread-
and-fish eaters or whatever the
occasion calls for. That is what
creative freedom means — or, as
Anton Szandor LaVey preached
in his “Satanic Bible", freedom.
Because, despite what many
think, said book does not speak
of human sacrifices of babies or
virgins, but rather of freedom in
its many facets. Not being sub-
ject to certain restrictions impo-
sed over many centuries. And it
must be said as it is: The God of
the Old Testament, the Jehovah
of the Jews, was a mean-looking
son of a bitch. Color and learn
with Teo!

If we start reading the pages of
some of the books that make up
said testament, we see that as a
deity, he was, to say the least, a
bit of a bastard. Lot's wife, when
they were fleeing the destruc-
tion of Sodom, he turned into a
pillar of salt as punishment for
looking back. He asked Abra-
ham to sacrifice his son Isaac. He
had Moses wandering through
the desert for forty years without
ever seeing the Promised Land.
What one might call a delight-
ful deity. Misogynist, genocidal
and much more. No wonder that
many restless minds who asked
natural questions abandoned
the idea of that god or openly
and frontally opposed it. And, as
we already know, creative minds
in general and musicians in par-
ticular found in that opposition
a recurring theme in their crea-
tions. Yes, we are talking about
the birth of Black Metal at the
end of the eighties and the be-
ginning of the nineties. And of
that impulse that, even today, is
still present in the musical sphe-
re and counts with legions of
followers throughout the entire
world.

From Italy comes SUPERIOR
RAGE, the project of Alessandro
Bucci that has been operating
since 2006 and that, in January
of this year, published their latest
EP “In Memoriam”. It is true that
it is a new recording of previous
tracks and only features two new
songs, but one must pay atten-
tion to them, to take the pulse of
what is brewing in the cauldrons
of hell.

“Indecent Condition” opens the
work in an ungodly manner,

with a savage and raw old-school
Black Metal assault, without
much ornament or filigree.
Frontal, direct, rabid, although
between the layers of boiling
riffs, an orchestral accompa-
niment can be glimpsed. The
same occurs with the following
track, “Asmodeus Bacchic”. Ra-
bid riffs, bombing drums, a wall
of sonic attack but also broader
symphonic interludes perfectly
assembled within the global
concept of the track. And it is in
the following track, “The Night of
Rains”, where one begins to see
from the outset that tendency to
expand the Raw Black concept
with more orchestral elements
that give this versatility to the
SUPERIOR RAGE project. Speed
is reduced, musicality is increa-
sed and different musical layers
are interwoven to give the music
an identity that, while not novel
in concept, is recognizable to us.
It is not pleasant (let us remem-
ber that it is still Black Metal), but
elements and structures can be
seen that show commitment
and honesty. “Soleright” is one of
the new tracks of the project and
opens at a mid-tempo, with that
twisted musicality that, for tho-
se of us who have managed to
appreciate Black Metal, has the
strange dichotomy of its beauty
in its ugliness. The work closes
with “The Death of the Red Dra-
gon” with a solemn beginning
that alternates passages of old-
school Black Metal attack with
more orchestral and symphonic
interludes.

Nothing new under the sun, oh
boys and girls. Black Metal with
symphonic nuances. Although
| also think: if the lukewarm
bread-and-fish eaters have been
going on for more than two
thousand years with their old
wives' tales about the son of a
bitch who destroyed the Tower
of Babel, sent a Flood or any of
the other outrages recounted..
why should there not exist an ar-
tistic expression like Black Metal
for more than thirty years and a
pband like SUPERIOR RAGE for
around twenty?

Cesar Luis Morales 8

TARDIGRADE INFERNO (RU)
Hush

Autoeditado, 2026

Tardigrades, also known as water
bears, are a series of living beings
that, in some way, must be rela-
ted to immortality. They are ex-
tremophile organisms, meaning
resistant to extreme conditions.
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They can withstand pressures of
6,000 atmospheres (six bloody
tons per square centimeter!) as
easily as extreme temperatures,
both cold and heat, or extreme
radiation. Color and learn with
Teo!

In short, and dispensing with
scientific jargon: the tardigrade
does not give a damn about an-
ything. And it is natural that the
band in question, TARDIGRADE
INFERNO, has decided to inclu-
de said little creature in their
name, because judging by their
proposition, they do not give a
damn about anything either.
Originally from Saint Petersburg
(Russia) and currently based in
Melbourne (Australia), their mu-
sical proposition is, to say the
least, peculiar and contravenes
a good handful of stylistic pa-
rameters and restrictions. They
themselves define as Dark Caba-
ret Metal. Others will call it Avant
Garde and others will call it.. The
thing is that tardigrades do not
give a damn about anything.

“The Final Show" opens the work
with a peculiar sound that will
be the identifying mark of the
band. Heavy riffs, a rhythm sec-
tion as demolishing as a pile dri-
ver and the versatile and deep
voice of Darya Pavlovich. But
all of this accompanied by the
arrangements of ghostly synthe-
sizers. The same occurs with the
following track, “Hide'n'Seek’,
which opens with a lunatic, very
Nu Metal guitar that then offers a
simple guitar solo, psychotic and
effective. The overall sensation of
the album, | warn you in advan-
ce, is like listening to “Kidnap the
Sandy Claws”, the track from the
“Nightmare Before Christmas”
soundtrack originally by KORN.
Only the masters fromm Bakers-
field have the ability to record
a single track expressly for that
film and have it become one of
my favorites from their discogra-
phy and the genre. And it is that
strange blend of delirium, mad-
ness and continuous Halloween
celebration that hooks you. Well,
that is the sensation that rema-
ins after listening to “Hush” by
TARDIGRADE INFERNO. And
tracks like “Deadly Fairytales”
carry that air | have described:
heavy guitar blasts, solidity and
synthesizer details that give the
whole experience its vibe. “All in
Your Head" is a clear exponent
of the band's sound. The cir-
cus atmosphere, the ambience
that wanders between delirium
and heavy metal, the conti-
nuous Halloween celebration,
the childlike choruses that su-
ggest a severe mental disorder.

“Dead Fish Smile” has that lulla-
by air and it is as if the parents of
the creature were EVANESCEN-
CE and COAL CHAMBER (the
ones of “Loco”, remember?) for
uniting disparate tendencies.
More cinematic is the opening
of “Subatomic Heist”, although
the track then develops into a
short interlude that barely rea-
ches three minutes. Where the
most carnivalesque or cabaret-
style or pro-Halloween madness

is unleashed is in the following
track titled “I.C.D.". All the ele-
ments | have been describing
— the psychotic guitars, the
arrangements, the voice and
the choruses, the atmosphere,
the heavy metal — intermingle
in a tremendous blow. But as
we have already indicated on
several occasions: water bears
— or TARDIGRADE INFERNO,
for that matter — do not give a
damn about anything. “Goor”
goes from a fairly heavy ope-
ning combining synthesizers
with drum rolls to a swaggering
mid-tempo thanks to those hi-
hat counter-rhythms. | feel like |
am listening to an unrealizable
crossover between DRESDEN
DOLLS and KORN, the impossi-
ble offspring of an affair between
Jonathan Davis and Amanda
Palmer, filmed by Tim Burton.
And what do you say about the
eponymous “Hush"? Let us dan-
ce and celebrate All Hallows' Eve
throughout the entire year, for
life is a carnival and tardigrades
do not give a damn about an-
ything. A brief piano interlude
under the title of "Hypograph”
leads us to the closing of the
album with “I Am Eternal”, per-
haps the weakest track of the
work and one that does not qui-
te manage to be a good ending
for the rest of the party that all
the preceding tracks constitute.
But well, you already know what
tardigrades think about that.

So yes, oh boys and girls, there
are people who have decided to
live in Halloween Town, like Jack
Skellington, the Pumpkin King.
As | indicated before, TARDI-
GRADE INFERNO are natives of
Saint Petersburg and currently
reside in Melbourne, but what is
beyond doubt is that, regardless
of the city in which they are ba-
sed, they have decided to live in
a permanent cabaret and have
managed to pull it off and captu-
re it in their musical version. And
if you do not like their proposi-
tion? Well, you know — tardigra-
des do not give a damn about
anything.

Cesar Luis Morales 9

THHEI\T SIGNAL (CR)

Revelations
lAgonia Records, 2026

After 9 years since “Disconnect”
(2017), an album that left much
to be desired within the disco-
graphy of THREAT SIGNAL, they
return with “Revelations’, relea-
sed by Agonia Records, going
back to the essence that made
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them grow — metalcore with al-
ternative and progressive tinges.

Ten new tracks is what the Cana-
dians offer us, where Jon Howard
is very comfortable across his
wide range of vocal registers, as
he demonstrates on the opener
“The Great Tribulation”, in which
the groovy rhythms are nuanced
and the catchy melodies alterna-
te between melodic and raspy.

Itisimpossible not to place them
within the new metal wave, with
tinges of TRIVIUM, BULLET FOR
MY VALENTINE, ORBIT CULTU-
RE... “Non-Essential” certifies the
return with a more aggressive
and direct cut, highlighting the
work of Travis Montgomery on
guitars with those addictive so-
los and demolishing rhythms —
pay attention to the turn in the
final section.

While “Exorcise the Demon” ser-
ves to create one of the choruses
of the album, “Fire at Will" inves-
tigates the darker and heavier
sounds of the band with a track
full of dynamism and hard-hit-
ting quality.

[tistruethattheyinvent nothing,
but they return in fine style with
a dozen cuts that would not be
out of place at any European
festival. “Death Will Find Us All"
demonstrates this with tempo
changes, addictive riffs where
groove commands and a cho-
rus perfect for singing along, as
is equally the case with “Paraly-
sis”, although this cut has a more
modern air as does “NME". They
are fine, for the younger crowd,
but something is missing.

However, “Revelations” hasan ex-
tra point, recalling old times, and
stands out in this final stretch of
the work where we also find “Hell
and Back” and “Live for You", two
emotional and youthful mid-
tempos in which THREAT SIG-
NAL attempts to adapt to the
new times.

Juan Angel Martos 7
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End of Us
Hopeless Records, 2026

What began as the work of a
single person (Evan Thomas,
singer and founder) has ended
up being an album by an entire
band with high-level collabo-
rations that place them on the
map.

TX2 began with the music that
Evan published on his own
across different social networks.
Over time other members joined

and they gained a recognition
that has led them to perform as
support for ICE NINE KILLS, with
whom they have a collaboration
on this very album: “M.AD.". In it
the styles of the two bands coe-
xist perfectly, creating a perfect
balance between both that can
be perceived throughout the
entire track without stepping
on each other at any moment.
In fact, the influence of ICE NINE
KILLS is felt from the very first se-
conds with very powerful guitars
and drums that contrast with
the brief choruses that announ-
ce the title of the track.

But this is not the only collabo-
ration on “End of Us", as they
also collaborate with other esta-
blished bands such as MAGNO-
LIA PARK on “Murder Scene” or
other emerging artists who are
also gaining recognition such as
DEATHBYROMY. In fact, “Feed”,
which is the collaboration they
have with her, is my favorite of all
of them. It is one of the darkest
songs on the entire album, both
for its lyrics and its instrumental.
Both the vocals and the guitars
find moments to be melodic,
but also to be distorted and tear
screams from the back of the
throat.

They have one more collabora-
tion worthy of mention, which in
this case is the one that gives the
album its title: “The End of Us”,
alongside BLACK VEIL BRIDES.
It is the only ballad on the enti-
re record, although the sound of
BLACK VEIL BRIDES and Andy's
voice are barely present.

As for the style of TX2 itself, we
can find it in songs like “Hos-
tage”, “The Rain", “Lost Souls”
r “Die Alone”. Fast drum hits
without needing a double bass
drum, distorted guitars at times
and with a clean sound at others,
high-pitched vyet raspy vocals
that tend to throw in the occa-
sional deep guttural from time
to time, and choruses. Quite a
few choruses.
In general, a sound very similar
to what FALLING IN REVERSE
had fifteen years ago (and many
other bands of the time), but

adapted to the present day and
with a slight — and | empha-
size slight — darker touch. Put
another way: if you were emo
around 2010, “End of Us" is going
to appeal to you.

Irene Gaona 8 ° 5

As Time Awaits

Autoeditado, 2026

On February 27th, 2026, the new
EP by Technical Death Metal act
UNBURIER appeared in digital
format. The work took the name
of “As Time Awaits”.

Ben Champion (vocals and gui-
tar), Blake Hibberd (guitar and
vocals), Stan Mitchell (bass) and
Kim Hughes (drums) are the
men behind the project in ques-
tion.

Broadly speaking, | see two pro-
blems with the record that takes
center stage in these pages: its
short duration and the fact that
it ends. Beyond that, we are fa-
ced with an assault that is simply
and plainly perfect. Truly, what a
thing. The English have a class
that is out of the ordinary, exhibi-
ting across the three tunes that
make up the Extended Play an
exquisite instrumental techni-
que, where violence joins it for-
ming an absolutely lethal tan-
dem. Of course, here everything
is up to the mark, from a con-
temporary and impeccable
sound to an artwork that is as
macabre as it gets.

Complicated, furious and ele-
gant are the six strings. The rich
showcase of riffs could not be
better. Of course, double harmo-
nies are not absent, nor are solos
with melodic tinges that will lea-
ve your jaw on the floor.

The vocal department shame-
lessly displays two growl regis-
ters, one deeper than the other.
What it does not show, and for
which | am endlessly grateful, is
clean vocals. Good on them.

On the other hand, the bass
breaks every mold on the ha-
rrowing “Abyssal Uncertainty”. A
tremendous performance from
Stan Mitchell there.

Dynamic to the point of borde-
ring on madness is the percus-
sion. Mr. Hughes is a beast be-
hind his drum kit. He will just as
readily destroy your spine with
blasts of blast beats as shatter
your skulls with mid-tempos as
rocky as a concrete block. Do you
want directional changes? If the
answer is yes, you are in luck —
that is exactly what Kim is going
to give you.

Of course | highlightand empha-
size the entirety of the assault. If
you have not yet tasted “As Time
Awaits”, | do not know what you

are waiting for. Among the best
of the year — there, | said it.

Jesis Muiioz Caballero l 0

UNEARTHLY RITES (FI)

Tortural Symphony of the
Flesh

From Svart Records comes the
new work of the Finns UNEAR-
THLY RITES, “Tortural Symphony
of the Flesh”, a band that ex-
pands their music to the stru-
ggle for nature, ethnicities and
minorities through a dense and
dark crust death.

Their critique of capitalism and
the oppression of the rich begins
with a descent into the land of
the dead, “Tuonen tulijat, manan
menijat”, where the slow and he-
avy rhythm created by Simo and
Santtu is perfectly accompanied
by the otherworldly shrieks of
Sesli.

On “Sokli Fields Forever / A Ra-
diative Picnic” the tempo and
aggression rise with a combo of
Jennika (bass) and Tapio (drums)
in complete harmony, as is equa-
lly the case with the title track
“Tortural Symphony of the Flesh”,
drawing from the classics of the
80s and 90s — the moment the
guitar solo kicks in, the vintage
sound makes it clear that the-
se musicians have consumed a
great deal of musical material.

The album presents two ins-
trumentals that seem to divi-
de it into three parts and two
tracks that exceed the average
in length, “Ignis Fatuus” and the
closer “The Notion of Emerging
Totalitarianism”. The first cut
seems like more of the same at
the outset, then surprises ever-
yone with a maelstrom of ag-
gression and pain where the
gutturals intermingle with the
screams to create the most ag-
gressive cut of the entire album
— a true anthem.

This cut follows in the footsteps
of “Metalli, liha, kone" (metal,
flesh, machine) — from the title
you already know what it deals
with —an ode to the meat indus-
try and its bad practices, extra-
polated with pain and an atmos-
phere that turns your stomach.
If UNEARTHLY RITES profess
death metal on “Absurd Trans-
gression”, they lend it a groovy
and modern air that turns it into
a perfect 10 anthem, and this se-
cond part of the album elevates
the level of the heavier and more
monotonous first part.

After “Not for the Weak”, an asyn-
chronous instrumental, we arri-
ve at the close with “The Notion
of Emerging Totalitarianism”, in
which they seem to condense
everything heard previously —
heavy guitars where the rhythms
flood your head with headban-
ging, a deranged voice full of
rage, smooth rhythm changes,
metal solos everywhere and an
oppressive atmosphere. This is
UNEARTHLY RITES.

Juan Angel Martos 7. 5
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ANTHRGPIC GEN4TIC

URAL (1)

Anthropic Genetic Involution

URAL return with their most
ambitious and sharp work to
date. “Anthropic Genetic Involu-
tion" is not only a logical conti-
nuation of their trajectory, but a
statement of intent: the ltalian
pband wants to sound fiercer,
more technical and more unpre-
dictable, without losing the old
school essence that has always
characterized them. Here there
are no concessions, but there is
a clear compositional evolution
that can be perceived from the
very first riff.

The production of Davide Billia
is one of the pillars of the record.
Crisp, sharp and hard-hitting
sound, without losing the raw-
ness necessary for the crossover
to breathe. The mix allows each
instrument to strike with clari-
ty, especially the guitars, which
here acquire absolute promi-
nence.

The album opens with “Extreme
Paranoia”, an immediate adrena-
line discharge that recovers the
Bay Area spirit with cutting riffs,
group choruses and a solo that
smells of classic metal. It is a per-
fect calling card: URAL remain
a direct thrash band, but now
they play with more layers, more
nuances and more intention.
The riffs become more angular,
more dissonant, with a Voivodian
influence that appears in cuts
such as “God of Lies”, where the
band explores less linear struc-
tures and a groove that adds
dynamism without sacrificing
aggression.

The voice of Andrea Calviello pro-
ves more versatile than in pre-
vious works. His register remains
corrosive and direct, but now in-
corporates melodic nuances and
modulations that fit with the
greater compositional variety
of the album. On tracks such as
“Break the Fall”" or “Rat in a Cage”,
his  performance contributes
that crossover touch that invites
moshing and keeps the energy
in constant ascent.

The central block of the record is
where URAL demonstrate that
they have decided to take risks.
“Wrong Children"isan exercise in
technical and frantic thrash, full
of tempo changes, chained riffs
and very well-crafted solos that
require several listens to capture
everything that is happening. It
is one of the most complex cuts
and, at the same time, one of
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those that best reflects the evo-
lution of the band. “Open Scars”
and “Wasteland” balance things
out with more direct structures,
mid-tempo riffs and a compact
execution that reinforces the co-
hesion of the album.

The surprise arrives with “Flat
Black”, a jazz-metal reinterpreta-
tion of the classic by J.J. Johnson.
It is a bold, unexpected and re-
freshing move that demonstra-
tes that URAL are not afraid to
break the mold. Far from feeling
out of place, the track fits as a
creative breath of fresh air within
an album dominated by speed
and aggression.

The final stretch with “Terror
Eyes” and “..to Change Your Vi-
sion” closes the record with for-
ce and atmosphere. The first is
one of the fiercest cuts on the
album, ideal for the live setting;
the second functions as a brief
and ambient outro that leaves a
sensation of calculated closure.

Looking for points that could
be improved, perhaps the risk
that the band, despite their evi-
dent evolution, may remain in a
comfort zone if they do not delve
even further into the progressive
influences they have added on
this album. It is also noted that
“Wrong Children” may feel so-
mewhat saturated on first listens
due to the number of ideas it
contains. These are nuances, not
structural flaws.

As a whole, “Anthropic Genetic
Involution” is a ferocious, varied
and technically solid album.
URAL have achieved a balance
between tradition and evolution,
between the energy of crossover
and the complexity of thrash,
between rawness and precision.
It is, without a doubt, their most
complete work and the one that
best defines their current iden-
tity.

Luis Martinez 8
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VOMITORY (SE)

In Death Throes
Metal Blade Records, 2026

Thirty-seven minutes. That is all
VOMITORY needs to remind you
why they remain one of the most
steadfast institutions of Swedish
death metal. “In Death Throes”
is not a comeback, because the
band already returned in 2023;
it is a confirmation, a dry blow
on the table that demonstrates
that, even after decades, they
continue operating with the
same brutality, the same ethic

and the same total absence of
concessions.

The production of Lawrence
Mackrory is excellent and one of
the pillars of the album: organic,
raw, but with sufficient clarity
for each instrument to breathe
within the chaos. There are no
modern artifices, no overpro-
cessing; it is the type of sound
VOMITORY has always defen-
ded, but with a contemporary
polish that amplifies the punch
without stripping away the filth.

The contribution of new guitarist
Christian Fredriksson is evident.
It does not transform the iden-
tity of the band — something
that would be unthinkable —
but it does introduce dynamism,
more incisive solos and a greater
variety in the riffs, which move
between the sharpest Swedish
death metal and the thrash in-
fluence that has always been
present in their DNA. Urban
Gustafsson maintains his role as
rhythmic architect, while Tobias
Gustafsson once again demons-
trates why he is one of the most
solid drummers in the genre:
constant blast beats, demolis-
hing double bass drum and an
innate ability to alternate frenzy
with dense sections without lo-
sing fluidity.

Erik Rundqvist, for his part, con-
tinues with his habitual register:
cavernous, direct grow! without
frills, occasionally reinforced by a
second voice that increases the
sensation of violence. His bass,
more present on this album,
contributes body and density on
tracks where the guitar opens
space for minimal breathing be-
fore returning to the devastation.

Delving into the music, the al-
bum opens with “Rapture in
Rupture”. The opening is a sta-
tement of intent: speed, aggres-
sion and riffs that cut like blades.
It is one of the most complete
tracks on the album, with a solo
that recovers the thrash vibe of
their earliest influences.

“For Gore and Country” — here
appears the first “hit” of the re-
cord. Alternation between fast
sections and heavy groove, cat-
chy riffs and a structure that
functions as an anchor for the
rest of the album. VOMITORY in
their purest state.

“Forever Scorned” has riffs that
sound like a chainsaw, unfiltered
Swedish violence and one of the
most outstanding solos on the
aloum. A direct, no-nonsense
track that fits perfectly within
the classic line of the band.

“Wrath Unbound” is more melo-
dic and dense, with a dark and
catchy main riff. It is one of the
cuts where Fredriksson's contri-
bution on lead guitar can best be
appreciated; at moments it has
brought to my mind a certain
“air” of BOLT THROWER.

“In Death Throes” is the title track
and summarizes the identity
of the album: balance between
technique and brutality, solid
composition and an execution
that demonstrates the maturity

of the band.

“Two and a Half Men” is one of
the most varied cuts on the re-
cord. Dynamic structure, pun-
chy bass and a compositional
approach that brings freshness
without breaking the essence.

“Oblivion Protocol” functions as a
perfect closer: melodic introduc-
tion that leads into an explosion
of violence. Atmospheric, devas-
tating and with a final sense of
closure that rounds off the al-
bum.

“In Death Throes” is an album
that does not attempt to rein-
vent anything, because VOMI-
TORY has never needed to do so.
Its strength resides in coherence,
in absolute fidelity to a style they
have perfected over decades.
Here there is Swedish death me-
tal in its purest, most violent and
most honest form, executed by
a band that continues to be an
institution of the genre.

A solid, ferocious and direct work
that confirms that VOMITORY
continues to be an obligatory
reference in the European ex-
treme. Brutality without conces-
sions, impeccable production
and an execution that demons-
trates that, even in 2026, they
continue operating with the
same intensity as in their early
years.

Luis Martinez 9

Cognitive Extinction

Under the title “Cognitive Ex-
tinction” the debut album of the
French band WARSIDE goes on
sale. A suggestive title that per-
fectly portrays the current state
of planet Earth, where any cohe-
rent or reasonably sane thought
has practically ceased to exist.
WARSIDE have very aptly cho-
sen to use said title to offer us
what is their debut record, per-
fectly molding and fusing their
music with the name used to
christen the album. And the fact
is that, musically speaking, what
these French musicians show
us is a sonic piece composed of
eight songs, where the battering
of the human being for their
absurd practices of playing God
with technology, psychological
abuse or the decadence in their
attitudes as a species are effec-
tively captured in this work. For
this, with such a pertinent and
topical argument, WARSIDE
has provided a perfectly chosen




soundtrack to wrap around this
concept. With such delicate,
absurd and brutal contempo-
rary themes, we can only hope
that the packaging of “Cogniti-
ve Extinction” is in keeping with
what is shown, and what better
way to do it than brutally and di-
rectly, which is exactly how these
French musicians have done it.

This record, to guide you in some
way, is a piece of tremendously
direct, furious and brutal Death
Metal. It is as if we took patterns
designed by bands like MISERY
INDEX, ABORTED, DYING FETUS
or CATTLE DECAPITATION and
added a few small drops from
the sonic flask elaborated by
bands like SUFFOCATION, SEVE-
RE TORTURE or VADER on the
Death side. A proposition that is
not novel, but that does contain
freshness enough to be assimila-
ted as something surprising. As
we say, the record is brutal, ener-
getic, fast and hard-hitting, whe-
re we can give a certain voice or
prominence to the drum work
carried out by Thomas Jarret.
This aspect has been almost cru-
cial for this “Cognitive Extinction”
to sound with the hard-hitting
quality it does. A notable perfor-
mance that should not be overs-
hadowed by that of his bandma-
tes, who in their respective roles
pass with distinction, but where,
as we point out, the drum and
cymbal department stands out.

A record that passes at lightning
speed and with the force of a
freight train running over you.
Eight songs designhed to leave no
one unmoved, showing the path
along which a record that wants
to remain alive must travel and
fight among all the similar re-
leases that come out every year
within the same style.

A work that could give WAR-
SIDE a certain weight among
the bands pigeonholed in their
genre. The record has solid ar-
guments to create a certain
stir among the followers of the
bands mentioned above. A de-
but album that could not have
arrived in better fashion. Without
being known quantities, WAR-
SIDE can slip through any crack
thanks to this work dedicated to
the cognitive extinction of the
human being.
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