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TAU THEATRE

TAU Theatre is the main showcase of Tel
Aviv University's Department of Theatre
Arts. It offers students across its programs
a platform for hands-on experience in
professional theatre production.

TAU Theatre brings together acting
students, professional directors, and M.A.
directing candidates. Every production is
designed by students of the Stage, Film
and TV Design Program.

The theatre further hosts the Tribuna
Festival, highlighting the culminating
performances of M.A. students in the
Independent Theatre and Performance
track.

4 | "V INA VRN

Guided by the department's faculty,
TAU Theatre is devoted to work of
artistic depth and intellectual rigor.

It serves as both classroom and stage,
preparing students for professional
practice while introducing their work
to a broader audience.

Our mission is twofold: to train the
theatre makers of tomorrow and to stage
a diverse repertoire spanning timeless
classics, contemporary drama, and daring
experimental work.



TEATP TAU

Teatp TAU — 37O OCHOBHaA N0OLWAAKa,
OTparKkatloLLLaa TBOPYECKME NPOLLECChl
Kadeapbl TeaTpa/ibHOro UCKYCCTBA
Tenb-ABMBCKOro YHMBEPCUTETA, A TaKKe
NPOCTPAHCTBO, NO3BOAAIOLLEE CTYAEHTaM
Pas/IMYHbIX y4eBbHbIX Nporpamm,
NnpuYobpecT NPaKTUYECKMIA OMbIT B paMKax
paboTbl Hag, NpodeccnoHaNbHbIMMK
TeaTpasibHbIMM NOCTAHOBKaMM.

CnekTtaknu Teatpa TAU co3gatoTca
npodeccMoHaNbHBIMU peXxnccepamu,
MBO permccepamm-marucTpaHTamu,
NPy y4acTUm CTYAEHTOB NPOrpammbl
“AKTepcKoe macTepcTBo”. Bce cnekTakiun
0opopMAAITCA CTYAEHTaMM NMPOrPammbl
“[ln3aliH Teatpa, KUHO 1 TenesuaeHms”.

Kpome Toro, TeaTp nposoamT dectvsanb
“TpnbyHa” — Ha KOTOPOM NPeACTaBAATCA
AWNIOMHble PaboTbl CTYAEHTOB
Marmctepckoi nporpammsl “Hesasucrmoe
CueHMYeckoe npeacrasneHme”.

Teatp TAU o0b6a3yeTca co3gaBaTtb
CNeKTakAW, U Apyroro poaa CueHu4eckune
npeAacTaBAeHMA, Ha BbICOKOM
XYA,0XKeCTBEHHOM U MHTENINEKTyalbHOM
ypoBHe, cobntogas npodeccroHasbHble
CTaHAAPTbI M obecrneunsasn KypaTopcTBO
CO CTOPOHbI aKaZEMMNYECKOro COCTaBa
Kadenpbl. OCHOBHOE NpeaHasHaveHne
TeaTpa — 370 obecneyeHue
06pazoBaTeNbHbIX U Nesarormyeckmx
noTpebHoCTElN CTYyAEHTOB, NPeAoCTaBAeHNe
UM NpodeccroHabHOro MHCTPYMEHTapumA
Ha NPOTAXXEeHUW nepuoaa obyveHus, a
TaK¥Ke npeseHTaLms CTYAEeHTOB U Ux pabot
LUMpPOKOW Nybauke.

B HaluM OCHOBHbIe 334a4M BXOAUT:
0byyeHne 1 popmuposaHmue byayuiero
NOKO/IEHUA TeaTPa/ibHbIX AGHTE/’IGVI,
co3/aHNe pasHODOPMATHbIX TeaTPasibHbIX
HpEACTaBHEHMVI, OCHOBAHHbIX Ha K1aCCUKe
1 COBPEMEHHOM ApamaTypruu, a TakKe
AEMOHCTPaUNA SKCNEPUMEHTA/IbHbIX
CUEHMYecKux pabor.

* 3pech U fasiee My»KCKOM pog, UcnosibayeTcs ans 06o3HaveHns avL, 1toboro nosa.
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THE LOWER DEPTHS

By Maxim Gorky | Translation, adaptation and Dramaturgy: Ira Orlov |
Directed by: Keren Tzur

"A man may believe or not believe... That is his own affair! Manis free... He pays for everything
himself: for faith, for love, for wisdom —a man pays for it all himself, and therefore is — free!”

From the play

People who have lost their place in the world share one existential space, clinging to what little
they have left — human connection, play and work — while tossed between despair and dream.
Maxim Gorky’s The Lower Depths is a timeless, universal play that explores the meaning of life
and a person’s worth in times of crisis.

HA [IHE

Mo nbece Makcuma lopbkoro | MepeBog, agantauma u gpamatyprus: Upa Opnos |
Pexuccypa: KepeH Lyp

“YenosekK 3a Bce N1IAaTUT cam: 3a Bepy, 3a HeBepue, 3a N1060Bb, 33 YM - OH NAATUT 3a BCE, U
notomy oH — ceo6ogeH!..”
uuTaTa U3 nbecbl

Jliogn, yTpaTMBLLUME CBOE MECTO B 3TOM MUpe, AeNAT mexay coboit obliee NpocTpaHCTBO
ONA CYLeCTBOBaHMA M LLeNAKOTCA 3a TO, YTO Y HUX OCTaNOCh: OTHOLUEHUSA, UTPY U paboTy, —
6anaHcnpya mexay oT4asHUEM U MEUTON.

“Ha pgHe” Makcuma lTopbKOro — 3TO yHMBEpPCaNbHasA WM HEMoABAacTHaA BPEMEHM Mbeca O
CMBbIC/IE KU3HU U LLeHHOCTM Ye/I0BEKA B MOMEHTbI HaZ/I0Ma.

7 | TAU Theatre
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LITTLE MAN, WHAT NOW?

Based on the novel by Hans Fallada | Adapted by: Dori Parnes and Itay Tiran |
Translated by: Dori Parnes | Directed by: Mitko Buzakov

“— Got any savings?
—Just a bit. You?

- Just a bit, too. A teeny-tiny bit, though.”
From the play

They are young and in love: Emma Madrschel (pet name: “Little Lamb”) and Johannes Pinneberg
(pet name: “Sonny”) — two ordinary little people. They get married, have a baby and do their
utmost, with desperate optimism, to live a normal life in an insane world; to survive the
everyday atrocities that make a little man’s life impossible.

The novel —a grotesque, comic and heart-rending masterpiece, became an overnight bestseller
upon its publication in 1932 and was even adapted into a Hollywood movie, which landed
author Hans Fallada on the Nazi blacklist.

MANEHbKWIA YENOBEK, YTO }KE OA/bLUE?

Mo pomaHy MaHca ®annagpl | Agantayus: Lopm NapHac, Utait TupaH |
Mepesog: Oopwm NapHac | Pexuccypa: Mutko bysakos

“— Ay Teba ecTb Kakue-To cbepexkeHua?
— Kanenbky. Ay Te6a?

— Toxke KanenbKy. Hy coBcem-coBcem KanenwLwieuky.”
uuTaTa U3 nbecbl

OHM Mmonoabl 1 BatobaeHbl: IMMa Mopuienb (no kanuke Me-Me) u MoxaHHec MuHHeHGepr
(no knnuke KaTHU) — ABa NPOCTbIX “ManeHbKUX” yenoBeka. OHU JKEHATCA, Y HUX POXKAAeTCA
pebeHOoK, 1 OHM NbITAlOTCA BCEMM CMOCO6aMM U C OTHAAHHBIM ONTUMU3MOM, }KUTb HOPMAIbHOM
W3HbIO B HEHOPMasibHOM Mupe. NPOCTO BbIXKUTL B HECKOHEYHOW Yepese Y»KacoB, KoTopble
OTArOLLAIOT ¥KM3Hb “MaseHbKoro” yenoseka.

3Ta KHUra — rpoTEeCKHbINA, KOMUYECKUI U TporaTenbHbli Weaesp, cTaBwuii bectcennepom,
cpa3y nocne Bbixoga B cBeT B 1932 roay. A nocne aKkpaHusauum pomaHa B lonnusyge, ee
aBTop, MaHc ®annaga, okasancsa B YePHOM CMMUCKE HALUCTOB.

9 | TAU Theatre
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Additional productions from
the 2026-2027 season will be
announced soon.

UHdopmayma o apyrux cnektaknax
peneptyapa 2026-2027 ropa 6yaer
onybaukoBaHa no3gHee
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TRIBUNA FESTIVAL

A Festival of Culminating Performances from the M.A. tracks in Independent Theatre and
Performance, Actor-Creator Researcher, and Community Theatre and Artivism

“Why do we always have to go to the theatre to see what happens to others, instead of what

is happening to us?"
Lorca, Play Without a Title

The Tribuna Festival showcases original works from the M.A. Track in Independent Theatre
and Performance, developed through research, experimentation, and discovery of new
interdisciplinary performative vocabularies: visual, vocal, and choreographic.

The works span social and ethnographic narratives, autobiographical stories with collective
resonance, and adaptations of historical, documentary, and literary materials. Audiences
wander between spaces, encountering the students’ culminating performances in this unique
M.A. track.

®ECTUBA/Ib TPUBYHA

decTnBaNb AUNNOMHbIX paboT nporpammbl “He3aBucMMoe CueHUYecKoe NpeacTaBaeHue.
AKTep-co3gartenb-uccnegoBartesnb, 06LeCcTBEHHDIN TeaTp U apTuBusm”

“OTyero e mbl Xo4um B TeaTpbl, YTO6bI HaGlIl'O,anb 3a YYXKUMMU XKU3HAMU, BMECTO TOro,

yTo6bI HAbNOAATL 32 cCBOUMKU”
“Npama 6e3 Ha3zBaHua”, ®.I. Nlopka

dectusanb “TpnbyHa” —3T0 NOKa3 AMNIOMHbIX PaboT marnucTepckoi nporpammsl “Hesasucrmoe
CUeHWYecKkoe npeacTaBneHue”, OCHOBAaHHbIX Ha AyTEHTUYHbLIX MaTepuanax M MOUCKe HOBOrO
MEXANCLMNAMHAPHOTO, BU3yaNbHOrO, 3BYKOBOIO M XOpeorpaduyeckoro CLEeHUYecKoro A3blka.
[unnomHble paboTbl BKAOYAOT B ceba coumanbHble M 3THOrpaduyeckMe acnekTbl,
aBTO6MOrpadUyecKkme NCTOPUM, UMeIOLLME KOIIEKTUBHOE 3HaYeHUe, a TaKKe afanTUpPOBaHHbIe
UCTOPUYECKMEe, LOKYMEHTa IbHbIe U ITepaTypHble maTepuasbl.

3putenn dectmBana moryT cBo60AHO MepemelLaTbCsl Mexay NPOCTPaHCTBaMM, B KOTOPbIX
npeacTaBneHbl AWNAOMHble PaboTbl CTyAEHTOB YHUKa/AbHOM B CBOEM POAE MarncrepcKom
nporpammel.

13 | TAU Theatre
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LIQUID MATTER

Fourth-Year Project | The Azrieli School of Architecture

“I don’t think that architecture is only about shelter; it’s about making a statement
about movement.”

Zaha Hadid
The Liquid Matter project is an inquiry into the dynamic interplay between architectural
installation, performance, and dance. Throughout history, architecture has explored the
tension between the static solidity of matter and the human movement made possible within
its spaces. Liquid Matter seeks to challenge this relationship by generating an architectural
space and form that arise from the dancers’ movement, while simultaneously empowering it.
The project is the product of a collaboration between the School of Architecture’s Digital
Studio, the Department of Theatre Arts, and Bikurei Ha’ltim School of Contemporary Dance.

LIQUID MATTER

MpoeKT BbINYCKHUKOB LLIKOAIbI apXUTEKTYpbl UMeHU A3puanun

“fl He Aymalo, UTO aPXUTEKTypa 3aHMMAETCSA TO/IbKO /IULLb CO3A4aHMEM NPOCTPAHCTBA;
OHa TaK:Ke ABNAeTcA BbICKa3biBaHUEM O ABUKEHUW.”

3axa Xagump,
Liquid Matter — 570 NpoekT, nccaeayoWwumii B3aMMOCBA3b MEXK Y apXUTEKTYPHOMN MHCTaNNALMEN,
nepdopmaHcom 1 TaHUeM. Ha NPOTAXKEHUW UCTOPUM, APXMTEKTYPA UCCAELO0BANA HAMPAKEHHYIO
CBA3b MEXAy CTaTUYHOCTbIO CTPOMUTE/NbHOTO MaTepuana U ABUMKEHWEM YenoBeKa BHYTPU
Hero. Liquid Matter 6pocaeT BbI30B 3TOM CBA3WM, MOCPEACTBOM CO3[AHWA APXUTEKTYPHOrO
MPOCTPAHCTBA, KOTOPOE POXKAAETCA, B MEPBYIO 04epesb, U3 ABUKEHWA TaHLLOPOB. PesynsTaTtom
CTaHOBUTCA CUHEPTUA MEXKAY TEIOM U MaTEPUANIOM, MEKAY NMPOCTPAHCTBOM U ABUMKEHNEM.
[aHHbIN NPOEKT ABNAETCA pe3yNbTaToM coTpyaHuuectsa mexay Lindposoii ctyameit LLkonbl
apXUTEKTYpbl, Kadeapoi TeaTpasbHOrO WMCKycCTBa M NPOrpaMMON MOAFOTOBKM TaHLOPOB
“BuKypeit xa-Utmm”.

15 | TAU Theatre
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https://tautheatre.sites.tau.ac.il

THE EDUCATIONAL DEPARTMENT

Practical courses for the general public, full-day enrichment programs for
high school Theatre departments, and more

The Educational Department aims to expand TAU Theatre’s activities and establish it as
a leading force in both Theatre education and social engagement.

The following non-academic practical courses are among those offered this year:
= Acting Preparatory Program: July-Sept 2027
= Directing Preparatory Program: July-Aug 2027
= The Design Preparatory Program: March-July 2027
= Therapeutic Theatre and Community Work: July-Sept 2027
= Acting Workshops (Ages 18-24)

OBPA3OBATE/IbHbIA OTAEN

MpaKTuueckue Kypcbl oA WMPOKOW Ny6aAUKK, OTKPLITbIE 4HU U MacTep-
Knaccbl Ana NpoduibHbIX LUKO/I U MHOTOE Apyroe

O6pa3oBaTenibHbI OTAEN NPU3BAH PacIMPATL AeATenbHOCTb Teatpa TAU, cnocobcTsysa ero
CTAHOBNEHUIO B KayecTse BeAylleil opraHusaumm B chepe TeaTpasbHOro obpasosBaHUA U
coumanbHOM BOBAEYEHHOCTHU.
B TeKkywem yyebHOM rogy OyayT OTKpbITbI NpaKTUYecKkue Kypcbl (He AsnsAlowmecs
aKageMMyeckMmM) No ceyowmm HanpaBaeHUAM:

= [oAroToBUTENbHbIV KYPC K 0BYYeHUIO aKTEPCKOMY MaCTepCTBY: UOb-CEHTABPL, 2027

= MoAroToBUTENbHbIV KYPC K 0By4YeHUIo pexuccype: nonb-asryct, 2027

= Kypc no TepaneBTUYECKOMY U COLMabHOMY TeaTpy: UtoNb-ceHTAbpb, 2027

= oAroToBUTENbHbIN KYPC K 06yYeHUto gu3aliHy: mapT-utob, 2027

= Kypc no TepaneBTUYECKOMY U COLMaIbHOMY TeaTpy: NoNb-CeHTABPL, 2027

= Kypc no akTepcKoOmMy macTepcTBy Ana Bo3pacTtos 18-24

17 | TAU Theatre
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The Educational Department, in collaboration with TAU Theatre’s
‘Laboratory’, presents:

OEDIPUS THE KING
By Sophocles | Translation by: Aharon Shabtai | Adapted and directed by: Ariel N. Wolf

A daring and original interpretation of the classic tragedy, created and performed by
professional faculty members alongside graduates of the Acting Program and designed by
graduates of the Stage, Film and Television Design Program.

From the Reviews:

“An intense and thought-provoking theatrical experience”
“An intelligent, brash and fascinating work that lives up to the Laboratory’s vision”
“An ancient Greek classic comes alive in this daring and relevant adaptation”

O6pas3oBarenbHblii 0OTAEN COBMECTHO € “JlabopaTtopuein”
Teatpa TAU npeacrasnser:

UAPb 34UMN

Mo nbece Codokna | Mepesog: AapoH LWa6Tai | Agantauma u pexkuccypa: Apmanb H. Bonbd

Cmenas M OpUTMHANbHAA WMHTepnpeTauma KaaccuyeckoW Tpareguun. CnekTakab cosfaH
npenogasatenamu n npodeccmoHanamm kadeapbl, NPV y4acTUm BbINMYCKHUKOB CNeLnanbHOCTH
“AKTEpCKOE MmacTepcTBO”; cueHMYeckoe odopMaEHME — BbINMYCKHUKM cneumanbHocT “AunsaiiHi
TeaTpa, KUHO 1 TenesnaeHua”.

U3 peueHsmit:
“MoLLHbIV TeaTpasibHbIM ONbIT, 3aCTaBAAOWMI 3agymaTbea”

“UHTenneKkTyanbHas, Aep3Kas 1 3axBaTbiBatowasn paboTa, Bonsowgatolas naeto “Slabopatopun”
“[peBHerpeyeckas KnacCuKa OXKMBLLAA B aKTyaIbHOW M cmesion agantauun”

19 | TAU Theatre
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SUPPORTING FOUNDATIONS ®OHAbl NOAAEPKKU

The Hadas Dror Theatre Production Memorial Fund

The Leonard Shach Theatre Production Memorial Fund

The Arnesto and Lizel Maiyer Theatre Production Memorial Fund
The Gabriella David Fund

The Israela Bashan-Apple Theatre Production Memorial Fund
The Cecilia Sonnenberg Memorial Fund

The Aylah Dan Memorial Fund

LGTT (Lionel Green Fund)

AFTAU (American Friends of Tel Aviv University)

Ohela Halevy Fund

21| TAU Theatre
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Department of Theatre Arts

Head of Department: Prof. Yair Lipshitz | Head of the Acting Track: Prof. Yael Cramsky | Head of the
Program in Design for Stage, Film, and TV: Bambi Friedman | Heads of the Directing Program:

Nataly Zukerman (B.A.); Michael Teplitsky (Master’s) | Head of the Independent Theatre and Performance
Track*: Dr. Chen Alon | Head of the Theoretical Track: Dr. Dror Harari | Senior Administrative Coordinator,
Department of Theatre Arts: Seffi Weintraub | Student Coordinator, Department of Theatre Arts:

Yuliya Lombrozov | Secretary, Program in Design for Stage, Film, and TV: Orit Ziller | Assistant to the

Head of the Acting Track: Noa Admoni

TAU Theatre Staff

Director, TAU Theatre: Alon Tiran | Head of the Administrative Department: Guy Godorov | Head of the
Operations and Production Department: Dany Beilinson | Head of the Technical Department: Amir Castro |
Head of the Educational Department and Dramaturgy: Yonathan Beck | Theatre Producer: Lin Shalom-Balla |
Administrative Coordinator: Einat Chaki Gueta | Coordinator, Theatre and Educational Department
Activities: Yaara Neshar | Carpenter and Production Instructor: Sergio Grysak | Seamstress: Valentina Stets |
Graphic Design: Dina Konson | Intimacy Director: Erga Yaari | Text Coach: Dr. Daphna Cohen,

Anat Zamsh-Rigel | Head of Wardrobe and Props Department: Lukas Liberman | Wardrobe and Props
Storage: Avigail Allen, Yael Rapoport, Tamar Shtokhammer | Photography (Stills and Portraits): Tami Shaham,
Gal Rosenman | Marketing: Tal Rosen | PR Photography and Marketing Content: Gal Rosenman |

Video: Yotam Munk

Repertoire Committee

Prof. Gad Kaynar, Prof. Yair Lipshitz, Prof. Yael Cramsky, Dr. Ruthie Abeliovich, Bambi Friedman,
Alon Tiran — Committee Chair, Yonathan Beck, Ira Orlov

Production Mentors

Program Text Mentors: Prof. Yair Lipshitz, Prof. Sharon Aronson-Lehavi, Prof. Daphna Ben-Shaul,

Dr. Dror Harari, Dr. Chen Alon | Set Design Mentors: Dina Konson, Kinereth Kisch | Costume Design
Mentor: Elena Kelrich | Lighting Design Mentor: Iris Mualem | Set Construction Mentor: Sergio Grysak |
Costume Production Mentor: Lukas Lieberman | Technical Lighting Mentor: Johnathan Gurfil

* M.A. in Actor-Creator Researcher and in Community Theatre and Artivism
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Kadeppa TeaTpanbHOro UCKyccTea

3aBeaytowmin Kadeapoi TeaTpanbHOMO UCKyccTBa: Nnpod. Aup Nindwmy, | PykoBoauTenb HanpasaeHns
“AKTEpCKOe macTepcTeo”: npod. Aanb Kpamckuit | PykoBoanTens HanpasneHus “AusaiiH Teatpa, KUHO

n TenesngeHuna”’: bamébu ®puaman | Pykosoautenm HanpasneHua “Pexkuccypa”’: Hatanm LiykepmaH
(6akanaspuat); Muxasnb Tenauukuii (maructpatypa) | PykoBoautens HanpasneHus “HesaBucrmoe cLeHuyYeckoe
npeactaBneHve”*: a-p Xen AnoH | PykoBoauTenb TEOPETUYECKOro HanpasieHus: A-p Apop Xapapm | Ctapumnii
aAMMHUCTPATUBHBIN KoopAMHaTOp Kadeapbl TeaTpasbHOro Uckycctea: Cedm BaiiHTpayb | KoopavHaTop
CTyAeHTOB Kadeapbl TeaTpasibHOro UckyccTaa: konuna Jlymb6posos | CekpeTapb HanpasneHus cueHorpadum, KMHO
1 TenesuaeHua: Oput Liunep | AccucTeHT pyKoBOAUTENsA aKTEPCKOro HanpasneHus: Hoa AGMoHU

KomaHpa Teatpa TAU

IOupekTop Teatpa TAU: AnoH TupaH | IupeKkTop afMMHUCTPaTMBHOrO oTaena: Maii fogopos | Jvpektop otgena
Npou3BOACTBa U aKcnAyaTaumu: JlaHn BenuHcoH | [upektop TexHuuyeckoro otaena: Amup Kactpo | upektop
o6pasoBaTenbHOro 1 ApamaTypriyeckoro otaena: MoHataH Bek | Mpogtocep Teatpa: JiuH Wanom-bana |
ALMUHUCTPATMBHAA KoopauHauwmsa: JiHaT Yaku lyata | KoopaunHaums aesatenbHOCTY TeaTpa M 06pa3oBaTebHOro
otzena: flapa Hewep | CTonap 1 MHCTpYKTOp no nponssoacTay: Ceparkuo Mpucak | NMopTHuxa: BaneHTuHa Crew, |
lpaduueckuit ansaiiH: AuHa KoHcoH | KoopanHaums MHTUMHbIX cLieH: Ipra flapu | Pabota c TekcTom:

A-p AadHa KoaH, AHaT 3amw-Purenb | 3aBefytoLmii OTAEI0M KOCTFOMOB M pekBu3mTa: Jlykac JinbepmaH |
KocTiombl M peKBU3UT, cknaa: Asuraiinb AnneH, flanb Pannonopt, Tamap LUitokxamep | doTtorpadum u noptpeTbi:
Tamu LLlaxam, Fanb Po3zeHmaH | MapkeTuHr: Tanb Po3eH | PR-poTorpadua n MapKeTUHIOBbIN KOHTEHT:

Fanb PoseHMmaH | Bugeocbémka: Motam MyHK

PenepTtyapHasa Komuccmsa

MNpod. fag Keiinap, npod. Aup Nndwmu, npod. Aanb Kpamckuii, a-p Pytn Abenbesuy, Bambu ®pugman,
AnoH TupaH — npeaceaatens kommuccun, MoHatan Bek, Upa Opnos

KypaTtopbl NOCTaHOBK:

KypaTtopbl no HanucaHuio nporpammiu: npod. Aup Nindwmuy, npod. LLlapoH AapoHcoH-/1exaBu,

npod. AadHa beH-LLaynb, a-p Apop Xapapwu, A-p XeH AnoH | KypaTopbl cueHorpadum: AuHa KOHCOH,
KuHepet Kuw | Kypatop av3saitHa koctiomoBs: EneHa Kenbpux | KypaTtop ausaiiHa ocselteHus: Mpuc Myanem |
ConpoBoxaeHne nponssoacTea Aekopaunii: Cepamo Mpucak | ConpoBoxaeHne Npon3BoACTBa KOCTIOMOB:
Jykac Ninbepman | KypaTop no TexHuyeckomy obecrieqeHmio ocseleHms: MoHataH fypdunb

* MarucTtepckas nporpamma “AKTep-co3zaTenb-uccaefoBatesib, 06LLeCcTBEHHbIN TeaTp U apTuBmU3m”
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Graphic Design: Dina Konson | Editing: Yonathan Beck | Arabic Translation: Janan Basoul |
English Translation: Natali Fainstein | Russian Translation: Ira Orlov

paduyeckuit au3aiiH: AuHa KoHcoH | PegakTypa: MoHataH Bek | Mepesop Ha apabekuit: Manawn Bacynb |
MepeBog Ha aHmuiickuii: Hatanu ®aiiHwTeitH | NMepesoa Ha pycckuii: Upa Opnos
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