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This is the Boazi tribe of the Middle Fly

District of Western Province in Papua
New Guinea. Within the tribe there are 6
L clans - 3 water (turtle, barramundi &

-.?‘ry,g?@»comes out of in a

line. This is ken“a.@ comes of age.
~~ He is allocated his clan-learns the de-

" first time in warrior golours.

The next stage is the pig hunting cere-
mony (essentially taken over from tribal
warfare), this includes the tribe gather-
ing in the forest and a number of rituals
before going off to war or, in this case,
hunt. This includes chants and firing of
arrows into the air. v

p
Meanwhile, in the pig house, rhe‘ﬁomg

repare bags of sago which are hung up.
On return from the hunt with the pigs
there is a ritual of chants and hitting the
base of the house with a club. There is
then a lot of traditional singing and
dancing. Last is the final initiation in
the man house after which you become a
fully initiated man in your clan.

Following the final initiation the pigs
are killed and all clans share in the

o J"' feast. Then the final singing and danc-
ing fﬁll night, ending at first light
the next day. I was present for this part

and extremely fortunate to be given per-
mission by the chief to docuym‘ the

people and energy. ¥ o

The chief ggftiation process spans over 5
years. This ceremony also included the

LYNTON CRABB /ngal' stages of a chief's initiation.

tails of the tribe and is painted for the
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orn in Melbourne, Australia,

I

ynton Crabb’s childhood was

he returned to Mel- | i

bourne fto study phoiaﬁrﬁphy at -
hﬁ_’l’ University before em- '
barking on his career as a pro-

i

fessi Zi'photographen Work- "
ing imternationally, Crabb has

ted images for clients in the
ris%ng and design indus-
“tries and been commissioned to
s(jo.t yrojects for many recog-
nised *kompanies and govern-
ent _ institutions. Balancing
rabb’s commercial work, his
ersonal projects often involve “4’!!’("
n interest in social issues and %""ag‘“
include major exhibitions abqaﬁé:.'ﬁ” {'5,""
PapZa New Guinéﬁgﬁizhéi;ﬁ- _-r-,"':';
er’s Disease and Urban Youth.
' Crabb’s work is often quirky
and personality driven. The
mood of his imagery is distinct-
ly raw, authentic and three-di-
mensional. His ability to form a
good rapport with his subject

and his clever use of angles and i i o o
light, form the basis for his 5_*_3,-!‘ hach .
graphic and engaging images. -~ ; \}’{ \ o \
AR - | : i N
xlf'l:ﬂl" :







| know how | got here,
but | don't know how to leave

This series encapsulates my feeling
that, for us as humans, the best days
might be behind us. It is an explora-
tion of the disappearance of opti-
mism, a new deep melancholy.
Working through crisis after crisis on
an international level, feeling
unsafe, while being more and more
detached in my personal life leaves
me with a deep longing for easier
days. In my work I imbed this feeling
into the allegory of a party: I want to
hold on to the fun, knowing the music
has long stopped and the vibe has
passed its zenith. A colorful farce
that is crumbling under my feet.
These are studies of isolation, woven
deep into Berlins subculture, creat-
ing a universe of escalated parties
while bringing them to a halt.

These are staged scenes, lightpainted
into the dark moments. The slow pro-
cess and long exposures let me sit
with my protagonists in a moment of
stillness.

LARA WILDE































































explores the in-
tersection of raw emotion
and the complexities of the
world. Her work investigates
the space between presence
and absence, capturing mo-
ments where time seems to
hold its breath. Rooted in a
deliberate stillness, her ap-
proach invites the viewer to
engage with the emotional
current of her subjects. Her
images maintain a distinct
tension between a documen-
tary heart and a staged, cine-
matic execution.

Based in Berlin, Wilde has a
background in audiovisual
media and psychology. Rec-
ognitions include the ND
People Photographer of the
Year and the Vonovia Award.
Her work has been shown at
Somerset House London,
Kunstmuseum Bochum, and
Kommunale Galerie Berlin.

WWW.LARA-WILDE.COM




unremarkable trivialities of daﬁy life weave last-
ing joy and fulfillment through the passage of
time, persisting endlessly through all seasons.

Life wears countless faces; may we stay upbeat —
and magnanimous. Where there is joy, there i ts
always song. =

[

On this day, I visited the village market in Sijiu
Town, Taishan. No fancy goods or boisterous en-
tertainments fill this place—only a slow pace of
life that stands in stark cemtrdast to the hurr'ied'
rhythm of cmes Time ticks slowly here, steady as

t:m'ent af tme thar czw neye: be retraced
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Tang Yuefan is a Member of China
Photographers Association, the
Guangdong Photographers Associa-
tion, and President of Beijiao Town
Photographers Association.

He began his photography journey in
1980 with a Seagull 205 camera and
was among the first cohort of the
China Photography Correspondence
Institute. His debut work ‘Ling’ was
published in Popular Photography in
1986. In 1989, he held his first solo
exhibition at Yueyang Museum.

Over the years, his works have gar-
nered numerous awards: In 2018,
“Into the Fire” was selected for the
17th China International Photographic
Art Exhibition, the highest national
level He has also contributed articles
to phetography magazines, including
“What is Photography? and Capturing
. In the Waiting.

SNy
| "\'ﬁ&% has been ranked first among the
- Top Ten Photographers of Shunde Dis-
trict_for three consecutive years and
- was ‘named one of the Top Ten Photog-
" raphers of the Popular Photography
Image Community in 2013. To date,
over 500 of his original works have
been selected or awarded in provin-
cial, national, and international com-
petitions.

% ;... Asa curator, he organized the Traces
ﬁ', solo exhibition at Patan Museum in
! ] Ne 1. He has curated exchange exhi-
between China and Nepal, the
E?langdong Provincial Photogra-
hibition Tour, and joint exhibi-
iens between Hunan and Guangdong.
‘fn 2020, he successfully led Beijiao's
»" " designation as a "Photography Town of
Guangdong” and hosted the 28th
Guangdong Provincial Photography
Exhibition along with a major photog-
7 ,r’thy field trip event.



Bunker is a research project. that led me, between 2018 and 2023, to trace the remains
of the fortifications of the Alpme Wall, a vast network of defenswe infrastructures de-
signed by the Fascist regime in the late 1930s along Italy s northern border. Focused
on the region of South Tyrol, and thus on the border between Italy and Austria, the
project presents these imposing structures elghty years after their construction and’
‘thirty years after their dlsmantlmg, examining their relationship_ with the contempo-"
rary natural and social landscape. The bunkers are presented here as a culturally com-
plex legacy: at once emblematic architectures of the twentxeth century and, at the same
time, monuments to human fragility, relics of an era marked by nationalist ideclogies,
but also by unexpected, dreamlike forms of dwellmg The pro_]ect was publlshed as a
book 1 in 2025 by Hartmann Books ' : iy ok 55 -
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Opera 23, Rienza-Naz—Sciaves
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Opera 9, Passo Monte Croce




Opera 37, Bolzano Sud
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Opera 24, Rienza—Naz—Sciaves
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Opera 8, Passo Monte Croce
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Opera 20. Malles-Glorenza



Opera 4-4 bis, Perca




1lar at-

ic dunem]on 01L dw: eIlmU In hlS pI'OJeLtb placeb w1th a etrone, evocatl\ € power activate 1he nnagmatlon and open up
reflections on the themes of emptiness, thresholds, and the sacred. His work has been exhibited in museunis, galler-
ies, and festivals across Europe, the United States, and Japan, and is regularly published in magazines and platforms
dedicated to architecture and visual culture. He has taken part in artist 'n_?:.side.ncies in Italy and abroad, as well as in
educational and cultural promotion projects. He 18 the author of the books Bunker (Hartmann Books, 2025), monos
(Hartmann Books, 2022), and Napoli Nord * Case Rom (The Velvet Cell, 2020):

Opera 8, Malles—Glorenza

WWW.VINCENZOPAGLIUCA.COM



BY THE LIGHT ’ THE oo



	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	11
	12
	13
	14
	15
	16
	17
	18
	19
	20
	21
	22
	23
	24
	25
	26
	27
	28
	29
	30
	31
	32
	33
	34
	35
	36
	37
	38
	39
	40
	41
	42
	43
	44
	45
	46
	47
	48
	49
	50
	51
	52
	53
	54
	55
	56
	57
	58
	59
	60
	61
	62
	63
	64
	65
	66
	67
	68
	69
	70
	71
	72
	73
	74
	75
	76
	77
	78
	79
	80
	81
	82
	83
	84
	85
	86
	87
	88
	89
	90
	91
	92
	93
	94
	95
	96
	97
	98
	99
	100

