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Nellie Melba’s philosophy that ‘a beautiful voice
is not enough’. Launched by a bequest in Melba’s

will and continued today by a community of

dedicated donors, the Melba Program prepares a
new generation of exceptional Australian artists

for opera’s world stage.
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Melba Opera Trust acknowledges the traditional

owners of the land on which we work and we pay

our vespect to elders past, present and emerging.
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From the Chief

Executive Officer

2021 has been another challenging year, testing
both the agility and resilience of Melba Opera
Trust. As with many of our industry colleagues,
our programming has been planned, unplanned,
rescheduled and postponed more than we could
have imagined. We have persevered and, whilst
we have sadly missed seeing our community, our
ongoing support for the artists has been constant
and intensive.

Disruptions have not prevented us from delivering
the same scope of program that we delivered
pre-COVID. Melba Artists benefitted from 79
sessions in the Mentor Program, with 60% of
those provided face-to-face. Audiences enjoyed
15 performances (with more scheduled) and our
artists remain deeply involved in their tailored
artistic development, focusing on languages,
repertoire, coaching and more.

Key to our continuity has been swift thinking by
the management team, relocating around border
closures, utilising technology, and working
together to deliver activity with very short lead
times. I am grateful to staff for working tirelessly
to achieve such a satisfying outcome for the artists.

It has also been a time of change for the Melba
board. Earlier in the year we farewelled Roz
Zalewski after more than a decade of service to
the board (see page 3). I take this opportunity to
welcome warmly Kate Shelmerdine as the new
Chair of Melba Opera Trust.

The Melba Program continues to deliver
outstanding results. It’s now our great
responsibility to ensure that this important work
can be financially sustained for future generations.

The Melba ethos is to deliver a world-class program
today, whilst building an endowment to support

Your gift is your legacy

It began with our namesake Dame Nellie Melba: a
generous bequest left by Australia’s most famous
opera singer so that ‘another Melba’ may arise. This
gift has sustained the continued development of
opera talent in Australia for almost a century, and
it is thanks to the generosity of a growing circle of
lifelong opera lovers that we continue to deliver
this world-renowned program today.

Taking Dame Nellie’s lead, Melba’s Will Bequest
Circle provides the opportunity to connect through
gifts in wills and estates, which are invested into
long-term funds that generate perpetual income.
Every gift, large and small, brings us one step
closer to our goal of delivering the Melba Program
in perpetuity, ensuring it may nurture Australia’s
most promising opera artists for as long as the
music plays.

‘Tam absolutely committed to the idea of the Melba
Program and fostering young singers and pianists’
says Garry Fehring, a contributor to Melba’s Will

tomorrow. This year it has been difficult to engage
with the Melba community through events but
our need for support is as strong as ever. Every
donation and every bequest is vital and we are
grateful for your involvement.

Supporting our artists is central to everything we
do. We are regularly approached by alumni seeking
support for ongoing career development, and so
we are very pleased to be responding with the
Alumni Grant Program (see page 5).

Designed to build on the strength of the Melba
Program, from October 2021 alumni can apply
for a grant to underwrite artistic or professional
pursuits. Our inaugural round of grants will be
selected by a panel of industry experts and will be
made public after the announcement of our 2022
Melba Artists.

With your help, these enduring programs will
make sure that Australian artists are supported
to be their best on opera stages around the world.
‘Once a Melba, always a Melba’.

AMY BLACK | Chief Executive Officer

Please contact
Helen Woods,
Philanthropy,
for a confidential
discussion about
the impact your
gift can make.
03 9944 2100

Program. ‘For me, Melba Opera Trust lives the
great Dame’s view that a good voice [or talent] is
not of itself enough; each individual artist needs to
be skilled socially, environmentally, psychologically
and even politically to meet the Melba mission and
holistic philosophy. It is a delight to see Melba
alumni going forward in the world.’

Your generosity has the power to build the next
generation of talent and it will be in gratitude to the
generosity of lifelong opera lovers that many more
Melbas may arise.



We spoke with recently retired Chair, Roz Zalewski

about her 15-year involvement with Melba,

first as a donor of Melba Memorial

Conservatorium, then board
member and eventually Chair
of Melba Opera Trust.

. ke

Roz Zalewski at Melba Opera Trust Meet the Artists 2021. Image: Anna Kucera

Although she first became involved in Melba
Opera Trust through the family of her husband,
Jeremy Ruskin, Roz Zalewski’s tenure as Chair
from 2016 to 2021 was arole she made completely
her own.

Jeremy’s father, Alfred, was a well-known
arts administrator and board director. Melba
Memorial Conservatorium of Music was one
of the organisations he participated in, serving
as Chair for 26 years. Jeremy’s mother, Pamela,
was a Walkley award-winning journalist and
founding contributor of the magazine Dance
Australia. She won her Walkley for an interview
with Barry Humphries, and her regular column
in The Argus was considered essential reading for
Sir Robert Menzies.

‘When I first came into the [Ruskin] family, they
were very involved in the local and Australian
arts scene,” Roz said, ‘and we were always having
lots of discussions about the arts.’

The family was motivated to create a legacy
in Alfred’s name, following his death in 1996,
establishing the Ruskin Memorial Award in
2006 as an annual gift to the Conservatorium.
It was pure coincidence that their involvement
came on the precipice of historic change; it
was announced that the school was to close
permanently in 2008. It had been Alfred’s
foresight as Chair that saw the purchase of the
Conservatorium’s York Street premises in 1983
and the sale of the property would become the
seed funding for the Conservatorium’s successor:
Melba Opera Trust.

The following year, Roz was invited by then
Chair, Robert G Logie-Smith AM, to become a
board member.

‘I wasn’t new to boards, and voluntary work has
always been a big part of my life. I got a lot out
of working with Melba. I took it very seriously.’

I can see the product

of my contribution, out there
on international stages.

Roz served as Deputy Chair to Rob for five years.
When Rob retired, Roz was invited to become
Chair, a request she embraced

‘T considered it a great honour to be asked,
says Roz.

Under Rob’s leadership, the fledgling
organisation had become financially viable, and
Roz wanted to continue the success of his legacy
by establishing operational viability.

‘T had worked in roles where there had been a lot
of structure and governance and I knew I could
bring that [expertise]. Rob achieved incredible
financial stability under his leadership, and I
wanted to establish structural foundations.’

Under Roz’s leadership, a range of resourcing
policies were introduced as well as staffing
structures and a review of the Constitution. A
governance committee was established, a formal
recruitment process for board membership
was adopted and this paved the way for several
important board appointments, including the
organisation’s first alumni, Siobhan Stagg.

At a time when the organisation was celebrating
its 10-year anniversary, Roz was focused on
establishing a lean but equitable model to
support the organisation’s future.

During her tenure many innovations were
seeded: a pilot international study tour, the
establishment of an alumni grants program,
ground-breaking virtual reality projects and
establishing a vital foothold within the arts
precinct, to name a few.

Reflecting upon her time as Chair, her most
memorable moments came from being part of the
community. She looks fondly on performances
such as Stacey Alleaume singing in her home
and hearing Lauren Fagan perform at the Vestey
home in the Cotswolds.

‘The engagement part of the organisation is so
important to me,” said Roz, ‘and the way Melba
does this is unique. We get to know the artists,
which I consider a great privilege. What we get
from them is just as valuable as what they get
from us.’

‘T've alwaysloved workingwith young people. And
this organisation just grabbed my heart and my
spirit. I can see the product of my contribution,
out there on the international stages.’

Roz’s skilled leadership has placed Melba in
an enviable position of strength from which to
grow. A gift for which we are all grateful and will
be felt by generations of artists to come.

Thank you, Roz.
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In conversation with Teresa Desmarchelier

Mentor and diction coach

When ten-year-old Teresa Desmarchelier left
Piacenza, her Italian birthplace, to start a new
life in Queensland, she couldn’t have known
she would become one of Australia’s most well-
regarded diction coaches. Speaking no English,
she began to learn, intrigued by the differing
accents, from her ocker neighbours in suburban
Brisbane, to the nuns at school. Learning to
discriminate between accents trained Teresa’s
ears early, honing the listening skills which
would prove so essential in her line of work, as
well as starting a lifelong passion for languages.

Teresa works as a diction coach with the
University of Queensland’s School of Music
and opera companies around Australia. Most
recently she coached Opera Queensland’s
cast, including Melba alumni Jeremy Kleeman,
Timothy Newton, Xenia Puskarz Thomas and
Samuel Piper, in The Marriage of Figaro.

But what exactly does a diction coach do?

‘The goal for a singer in the classical tradition is to
sing with all of the qualities of a native artist. We
essentially have to fool the public into thinking
that we’re fluent in the language.’ Diction is
more than correct pronunciation, although that
is essential. It is also about getting the right
rhythm, intonation, style and expression.

Beginning by relaxing a singer, dispelling any
fears about learning another language, Teresa

Stephen Marsh and Adam McMillan with Teresa Desmarchelier

assures them ‘that it is possible to sing well in a
foreign language once they understand what is
involved and how it can be achieved’.

Teresa invites them to think how they learned
their native language. It’s critical to know your
own well in order to learn another. As a child
this process relied exclusively on the ear to
discriminate sounds and only much later on
their written form. That’s why it isn’t possible
for a singer to do everything in twelve months;
Teresa shares a method ‘to telescope what a
native speaker has done over many years.’

Teresa asks them to read their opera text as if
it were a play. How they read informs what she
needs to focus upon.

Next the singers write out their text, breaking
words into syllables. Syllables ‘are the building

blocks. They need to know how to pronounce
each syllable and put them together smoothly.’
Then words can be linked into phrases. Now the
singer learns what to accentuate, to create the
drama of their interpretation. Observed singing
with a pianist helps to refine this process. After
all, singing is different from speaking and their
music will influence the way sounds are made.

The International Phonetical Alphabet is a
critical tool. It’s a special alphabet, each symbol
representing a sound and, once mastered,
helps one pronounce any word accurately and
confidently. Dictionaries are wonderful tools,
too, as are idiomatic opera translations, such as
those created by singer Nico Castel. Artists also
need to do language courses so that they can
acquire grammar and vocabulary.

‘What I like about Melba is the appreciation of
the language work that must be done if artists
want to be considered for the profession. Melba
understands what the singers need to succeed in
the business.” Teresa admires our artists who,
so far away from traditional centres of opera,
devote themselves to mastering this craft. It
is particularly rewarding for her to observe
the progress made by this year’s cohort under
difficult circumstances. Perhaps her greatest joy
is sharing with the artists a love and curiosity for
language that will enthuse them for the years of
study and refinement ahead.

Glenn Winslade & /'

Throughout the uncertainty of the past two
years, Melba Opera Trust has sustained its
program delivery by adopting a hybrid approach
of online and face-to-face learning.

When it became apparent that sustained
lockdowns and state border closures were going
to impact event and performance plans this year,
we quickly looked for alternative ways to involve
our community and provide a unique insight
into the Melba Program.

Audience with a Mentor is a webinar series
featuring Melba Mentors discussing a variety of
industry related topics.

‘When we came up with the idea for Audience
with a Mentor, we wanted to give our supporters
a taste of what the artists experience; to see
first-hand the calibre of Mentors our artists
have the opportunity to work with, which is only
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AUDIENCE
""" MENTOR

possible because of their generosity’, said CEO,
Amy Black.

‘We also know how tough things are at the
moment and we wanted to help brighten the day
by introducing something a little new.’

The inaugural series included three webinars
throughout September, beginning withrenowned
tenor and voice teacher Glenn Winslade
discussing The Human Voice and Vocal Health.

It was the launch that captured Annie Gibson,
watching from lockdown in Sydney. <Just
watched and listened to your first webinar and
was thrilled by it - utterly fascinating and clearly
explained, even though I am not a singer — by a
very long chalk!” she said.

Inthe second, Who Wears the Pants? conductorand
media personality Graham Abbott considered
the voice types typically associated with pants

roles in opera and Dr Erin Helyard, Artistic
Director of Pinchgut Opera, talked participants
through the audience experience of A Night at the
Baroque Opera.

It takes a leap of faith to dive into something
new and we extend heartfelt gratitude to all
who registered, the artistic and technical teams
behind the content and the mentors themselves
who were generous enough to share their
expertise with all of us.

Audience with a Mentor will return in 2022,
and details will be included in the regular
Melba Opera Trust e-newsletters. You can
subscribe to the e-newsletters here if you
don’t already receive them.

www.melbaoperatrust.com.au/subscribe/



Always a Melba:

launching the Alumni Grant Program

At the heart of Melba Opera Trust is a commitment to artistic excellence
and the pursuit of long and sustainable careers. The Alumni Grant Program

will build on the strength of the Melba Program by funding grants to
support professional career development for alumni.

Current global conditions are challenging Amy describes the purpose of the new Alumni

businesses and professionals across the world.
The arts and cultural industries have been
impacted more than most and the last two years
have been plagued by interruptions and serious
challenges for our Melba alumni network.

Even before the pandemic, the Melba Opera
Trust board was seeking to develop a structure
to sustain support for Melba Artists throughout
their career development. With recent events,
the need became more urgent and we are proud
to announce the establishment of the Alumni

Grant Program.

Not only will this project stand by our initial
investment in our young opera singers and
repetiteurs, but it will also ensure that alumni are
supported to be their personal best throughout

every turn of their careers.
During their time in the Melba Program, Melba

Artistsare prepared with artistic and professional
skills to help them launch a sustainable career.

Grant Program as ‘a way to support Melba Artists
to grow and sustain their careers. We want our
artists to always have the freedom to seek out
higher levels of personal, professional and
business mastery. Once a Melba, always a Melba!’

Others with a vested interest in this project
include visionary donors who have committed to
endowing grants within the new alumni program.

John and Elizabeth Wright-Smith are passionate
about being able to provide young talented
singers and repetiteurs with an opportunity
to have the space and time to develop their
skills and knowledge, and fulfill their passions

and dreams.

As John explains, ‘Life is not a straight line.
What my wife Liz and I enjoy most is being
an integral piece of Melba’s system. We see
our role as investors in preparing wonderfully
talented young artists to arrive on the world
stage.” And John’s motivation is truly driven

How you can help

The inspiring lead gifts of John, Liz and
Mary-Jane have enabled us to launch
this initiative with a modest perpetual
endowment. To increase the level of grants
distributed to alumni, the endowment

needs to be bolstered.

Donors are asked to consider extending
their support for Melba to include an
additional gift towards the general Alumni
Grant Program endowment.

Helen Woods, Melba’s head of
philanthropy, acknowledges ‘we’re keenly
aware that the current Melba Program is
not yet fully endowed and we don’t want
to divert support away from this critical
path, but we hope the community also
recognises the urgent need to provide

complementary support to our alumni
too. We’re hopeful donors will consider

stretching their support to include both
these critical areas.’

As has been the case within the current
Melba Program, the Alumni Grant Program
offers donors the opportunity to establish
named perpetual endowments through

lifetime giving and bequests.

For more information about this
program please contact

Helen Woods, Philanthropy
hwoods@melbaoperatrust.com.au

When our artists complete the Melba Program by joy. He goes on to say, ‘As the artists’ paths
they are faced with a new chapter in their  oyqlve we follow their progress with pride

journey; one that is punctuated by challenges ;9 tyaye] vicariously along-side them, ready

and a continual need to learn or refine. to celebrate the milestone achievements of
flourishing singing careers.’

Mary-Jane Gething has pledged two endowments
to the initiative: one in her name and another
in her daughter’s name. ‘Our involvement with
Melba through the Joseph Sambrook Opera
Scholarship has been enormously rewarding.
The satisfaction of seeing the artists in the Melba
Program grow is immeasurable, and now we
want to support that continued career growth.’

Melba’s CEO Amy Black explains, ‘Our mentor
program is unique. It helps our artists build their
levels of resilience and curiosity to be sustained
into their careers. But inevitably there are many
bridges to cross before establishing a successful

Ope€ra career.

Operatic development is not a sprint: it’s more
of a marathon that requires time, commitment

and financial investment.’
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Melba artists complete the program ready for the next chapter in their career, but operatic

Stephen Marsh
EMERGING CAREER

At the end of his time in the Melba Program,
Stephen Marsh planned the next stages of his
emerging opera career. He decided to pursue
additional training overseas and apply to young
artist programs at Bayerische Staatsoper in
Munich and the Metropolitan Opera in New York.

‘It was my intention after Melba to go overseas
for an exploratory period of time,” he said.

In preparation for his live audition for the
Lindemann Young Artist Development Program
(Metropolitan Opera), Stephen first travelled to
Germany to receive intensive coaching from staff
at the Bayerische Staatsoper, including Artistic
Director of the opera studio, Tobias Truniger.

Stephen was able to return
to Europe this year to make
his international debut at the
2021 Verbier Festival.

In New York, Stephen re-connected with his
friend and mentor Simon O’Neill, whom he first
met in the Melba Program.

Whilstin Europe, on Truniger’srecommendation,
the director of the Verbier Festival Academy
approached Stephen about joining the 2020
festival. Within days, Stephen had been offered
the role of Marcello in the Academy production
of La boheme.
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[n opera, the learning

Unfortunately, the pandemic had other plans.
Stephen was in Milan when the virus broke
in Italy, but he thankfully made it home to
Australia, just days before the country was
shut down.

‘My personal experience of 2020 was one of
self-discovery. Ilost five contracts, but I learned
that the preparation you do behind the scenes
is just as important. I wasn’t performing, but I
kept singing. I thought about my trajectory and
reflected on what I wanted for my career.’

This preparation was rewarded when, in
November 2020, Stephen became the inaugural
recipient of the Michael Stubbs Malcolm
Roberts prize. The prize provided full-time
work with Victorian Opera, regular coaching
and development with Richard Mills and
Phoebe Briggs, and the invaluable experience of
working within an opera company.

‘The advice I was given overseas was that the
best thing I can do is to spend time in the fabric
of a company. Absorb everything you can and
be part of the process. Getting a living wage
is a substantial financial prize; 'm thankful to
Michael and Malcolm for that every day.’

Stephen was able to return to Europe this year
to make his international debut at the 2021
Verbier Festival.

‘T still reflect so much, and often, about the
experience I had at Melba. The work we did
with Sharolyn and the coaches and the all-
encompassing career process. I draw on it on a
daily basis.’

Paulette Bisley Opera Scholarship, Eleanor
Blakemore Opera Society Scholarship, 2018, 2019.

Stephen Marsh as the Giant in The Selfish Giant, Victorian Opera.
Image: Charlie Kinross

Alexandra Flood in Paris for her debut

Alexandra Flood

MID CAREER

When Alexandra Flood visited Paris last year,
she used the time to explore professional
opportunities at Opéra national de Paris.

‘I did a professional development course with
Hedwig Fassbender, a German voice teacher
based in Paris, and her husband René Massis
who runs the Massis Agency,” she said. ‘“They
were very supportive of me.’

When she heard Paris Opéra was looking for
a guest artist to perform the role of Female
Chorus in Benjamin Britten’s Rape of Lucretia,
she thought she would stand out as a native
English speaker in this critical narration role.
She put herself forward with Fassbender’s
recommendation and was offered the role
immediately.

The experience of working in Paris is very
different to Germany.

‘Paris Opéra is different to the German or
Austrian houses because they don’t have
ensemble contracts. Paris Opéra is a seasonal
house, so they only hire the singers as guests.’

In many ways, this creates a competitive
environment, but it also gives a performer the
opportunity to put themselves forward for
roles that, in Germany, would go to contracted



never stops...

singers. For Alexandra, an essential part of
standing out to a director is communicating in
their native language.

‘[Rape of Lucretia director, Jeanne Candel] and
I spoke exclusively in French, and it meant we
had a more intimate understanding of what we
wanted to achieve. It led to such an amazing
outcome,” she said. ‘Anything you can do to
set yourself apart is essential. I'm conscious of
having meaningful interactions with directors.’

Alexandra travels all over Europe and the world
in her thriving and varied freelance career, and
she shared some brass-tacks tips for managing
it. From finding great coffee to packing light,
Alexandra has a process that she has honed for
her life of travel.

‘Obviously healthy artistic practices and habits
are essential. The first thing I dowhen Igettoa
new country is I go to the opera house and the
practice rooms,” she said.

Creating a community and
connections is equally important.

nurturing

‘T consciously invest in my professional and
personal networks in the world. I know that
wherever I go, I have community. The vast
majority of mywork comes from stage directors
who have worked with me before and book
me again.’

For Alexandra, an essential
part of standing out to a
director is communicating in
their native language.

Since relocating to Germany in 2016, Alexandra
has returned home to Australia annually, but it
is usually far more work than holiday.

‘Ifeelastrongsense of dutytoreturntoAustralia
and re-invest in my learning because I really
wouldn’t be where I am without the support of
several major Australian foundations, including
Melba,” she said.

‘Believing that I have something inside me that
the world will be better off if I share. That’s
what it is to be an artist. Melba validated that
for me.’

RJ Hamer Opera Scholarship, 2014.

Samuel Dale Johnson
ESTABLISHED ARTIST

Samuel Dale Johnson is a fest artist at Deutsche
Oper Berlin. A fest contract is a highly sought-
after opportunity for opera singers. The
system is unique to the opera houses of
Germany, Austria and Switzerland who produce
multiple concurrent productions of major
operas. Fest artists are paid a salary to sing the
principal roles.

As a fest artist Sam’s daily practice involves
studying new roles or refreshing roles he has
performed before.

‘I might be expected to sing Figaro in The
Barber of Seville one night, the next night Don
Giovanni,’” says Sam. ‘and the next night I could
be singing a significant but supporting role like
Mathieu in Andrea Chénier.’

After completing the Melba Program in 2013
and his Bachelor of Music in Brisbane, Sam
went directly to Europe to continue his
language study.

‘When I left Australia, knowing I wanted to be a
professional opera singer, I went to Siena, Italy
and I studied at the Dante Alighieri School. Any
opportunity I got, any downtime I had, I would
go back to the Dante Alighieri. Or I would go to
the Neue Schule in Berlin.’

In 2014, Sam was one of three Melbas (including
Lauren Fagan and Samuel Sakker) tobe accepted

development takes time and focus. We interview three alumni at different stages of the journey.

Sam’s advice to artists
navigating their early careers?
Focus on your instrument.

Samuel Dale Johnson. Image: Simon Pauly

into the prestigious Jette Parker Young Artist
Programme at Royal Opera House in London.
As a young Australian, the programme offered
the perfect springboard into the industry, and
prepared him for the daily rigours of a career as
a full-time opera singer.

‘T was working with the industry’s best,” says
Sam, ‘and it was very demanding. You have to
sing every day for a substantial amount of time.
Now that I’ve been working professionally for
a number of years I know that it’s normal to be
singing that much!

Based in Berlin, Sam’s fest contract affords
him a stable foundation, but still allows time to
travel as a guest artist. He recently made his US
debut as Count Almaviva in the Laurent Pelly
production of The Marriage of Figaro for Santa Fe
Opera. This is the same role and same company
where Sir Bryn Terfel made his US debut. After
Santa Fe, he travelled to Russia to perform Don
Giovanni before returning to Berlin. It’s a busy
schedule, but one that he feels prepared for.

Sam’s advice to artists navigating their early
careers? Focus on your instrument.

Just be the best artist you can be. Take the
opportunity to play with social media and
work on repertoire, but honestly, the thing that
will carry you is your technique. Let that be
number one!’

RJ Hamer Opera Scholarship, 2013.
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Uncovering a
hidden legacy
of Indigenous
storytelling

Tiriki Onus is an opera singer,
academic and activist and

the inaugural recipient of the
Harold Blair Opera Scholarship
at Melba Opera Trust.

In 2014, in an old suitcase belonging to his
grandfather Bill, Tiriki stumbled across still
images of young Aboriginal men painted in
preparation for a Corroboree. Shortly afterwards,
Tiriki would receive a phone call from the film
writer and director Alex Morgan telling him that
he had uncovered silent footage that he believed
may be linked to his grandfather.

The discoveries marked the beginning of a six-
year journey by Alec and Tiriki as co-directors of
the 2020 documentary, Ablaze, and culminating
in Tiriki’s filmmaking debut at the 2021
Melbourne International Film Festival.

In narrative filmmaking, it’s called the ‘inciting
incident’; the moment that a protagonist accepts
the quest that the film demands of them.

Ablaze is precisely that: a biographical detective
story that follows Tiriki as he uncovers the
unknown history of his grandfather. The
lost footage may mean Bill was not only an
entrepreneur, performer, theatre director and
civil rights activist, but possibly Australia’s first
Indigenous filmmaker.

Throughout the film, Tiriki explores his
grandfather’s compelling history and the legacy
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Tiriki Onus. Image: Giulia McGauran

he left as a storyteller and performer. And this
defines the most poignant theme of Ablaze: the
power of performance. For Bill Onus, social
and political discourse belonged not only in
parliament, but on stages and screens.

Umbrella Entertainment will be distributing Ablaze
to theatres next year.

Harold Blair Opera Scholarship, 2012, 2013.

e'll see

Uncle Jack Charles and Tiriki Onus in Ablaze

From Tiriki Onus’ film, Ablaze

Throughout Ablaze,
Tiriki Onus explores
the legacy he carries
forward as a storyteller
and performer.

Hello from Sydney!

The current change of pace has given me plenty
of time to contemplate what 2022 may look

like for a freelance artist. And I've had the
opportunity to flex some of my newly learnt
networking and business skills.

I'm continuing my language work with weekly
Italian sessions and have been reading through
repertoire. The abundance of time has allowed
me to explore what kind of music speaks to me.

| have also been enjoying having time to read
and have started to develop a connection to
Australian literature — which is exciting! Extra
leisure time has led to investing in my physical
health and | have no doubt it's helping me keep
me relatively sane thus far!
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Take care.

Su Choung: Margaret Schofield Opera Scholarship, Mel & Nina Waters Award




Announcing the 2021
Dame Heather Begg

Memorial Award

Fleuranne Brockway is the 2021 recipient of the
prestigious Dame Heather Begg Memorial Award.

Established through Dame Heather Begg’s estate, the $25,000 award is
given annually to exceptional opera singers establishing their careers.

Trustee of the Award, Moffatt Oxenbould AM, feels that Dame
Heather’s foresight is particularly important given the challenges facing

artists today.

‘In these unsettled times we can be especially grateful that young
Australian and New Zealand artists of quality can, at an early stage in
their professional careers, benefit from this generous Award.’

Since completing her scholarship with Melba in 2018, Fleuranne has
been widely acknowledged as a star on the rise. As the recipient of

the Australian International Opera Award she travelled to London to
complete her Masters of Music at the Royal College of Music. Following
this, she began a full-time ensemble contract at Hessisches Staatstheater
in Wiesbaden, made possible by the German-Australian Opera Grant.

Fleuranne’s tenure at Staatstheater Wiesbaden has been extended until
2024. Her upcoming performances include the title role in Hansel and
Gretel and will appear in Don Carlo, 11 trittico, Elektra and The Magic Flute.

For Fleuranne, being selected for the Award is especially meaningful.

‘Receiving this award is a very full-circle moment for me as Dame
Heather Begg was one of the reasons I came to opera in the first place.
My first operetta was a re-run of Opera Australia’s The Mikado, with

Dame Heather Begg as Katisha.’

Dame Heather Begg was a New Zealand born mezzo-soprano whose
career began in Australia and took her all over the world. She shared
the stage with opera giants such as Dame Joan Sutherland and Luciano
Pavarotti. The Dame Heather Begg Memorial Award is a legacy of her
significant contribution to opera and ensures that young singers can
continue to pursue excellence in their own careers.

Fleuranne Brockway was the 2018 recipient of the
Annie McFarling Opera Scholarship and Ruskin Opera Scholarship.

Fleuranne Brockway as Annina in Der Rosenkavalier, Wiesbaden 2019. Images: Opernfotografie Detlef Kurth
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Melba Artists in the spotlight

Despite the current environment, Melba artists continue to shine
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Melba - Her Legacy in Concert.

Rigoletto, Bregenzer Festspiele.
Nathan Bryon, Georgia Melville

Stacey Alleaume

Melba Circle.
Louis Hurley

elba Circle. Katherine Allen

}9/\’/ i ! 'L'a_ 202

‘\

-

Brenton Spiteri in
L’occasione fa il ladro

Above

Melba Circle. Su Choung,
Louis Hurley, Katherine
Allen, Georgia Melville

Left
Rigoletto, Bregenzer
Festspiele. Stacey Alleaume

Right
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Far right
The Marriage of Figaro,
Opera Queensland.

Katie Stenzel, Timothy
Newton

The Marriage of Figaro, Opera Queensland. Images: Jade Ferguson with Visual Poets Society
Opera Makers with Guildhall School of Music and Drama. Images: Matthew Ferguson
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Quest Apartments

With artists and mentors being located across Australia and overseas, travel is a feature

of the Melba Program and quality accommodation is something we take seriously.

Melba Opera Trust is proud to announce an accommodation partnership with

Quest St Kilda Road.

A core value of Quest St Kilda Road is bringing people together. Their commitment

to working with like-minded organisations made a partnership with Melba Opera
Trust a natural fit. ‘By nature, our industries are keen to work together. Teams build

the best outcomes’, says Cat Mapperson, from Quest St Kilda Road.

As a friend of Melba Opera Trust, receive a 20% discount when you book your stay
at Quest St Kilda Road. Book online and use the discount code Melba

Supporters of Melba Opera Trust

PATRON IN CHIEF

Her Excellency the Honourable
Linda Dessau AC,

Governor of Victoria &

Mr Anthony Howard AM QC

FOUNDING PATRONS
Mary-Jane Joscelyne OAM
The late Pamela, Lady Vestey

HONOURARY PATRON
The Hon. Saffron Foster

IMPRESARIO

($500,000 and above)

Warwick & Paulette Bisley
Mary-Jane Gething &

the late Joseph Sambrook

John & Elizabeth Wright-Smith
PATRON

($250,000 - $499,999)

Peter Reilly & Linton Soderholm
Roz Zalewski & Jeremy Ruskin QC
GRAND CIRCLE

($100,000 - $249,999)

Charles Allen AO & Jocelyn Allen
Janet Calvert-Jones AO &

John Calvert-Jones AM

A/Prof Andrew Cochrane AM

Dr Fiona Cochrane OAM

Joseph Diflo

Diana Gibson AO

The late Lady April Hamer OAM
Peter & Anne Laver

Ann & the late Jan McFarling
Andrew Sisson AO

DRESS CIRCLE

($50,000 - $99,999)
Ballandry Fund

Andrew & Victoria Fox-Smith
Louise M Gourlay AM

Peter Griffin AM & Terry Swan
Peter Hansen OAM &

Neroli Hansen

Kate & Stephen Shelmerdine
GALLERY CIRCLE

($25,000 - $49,999)

James & Judith Beattie

Ernest Dawes OAM OBE &
Nola Dawes

Val Diamond & John Funder AC
Ian Dickson & Reg Holloway
Rose Downer & John Downer AM
Frank & Judith Firkin

Dr Alastair Jackson AM

Ian Johnson &

the late Dale Johnson

David Jones

The Family of the late

Jack McLeish

The Hon Justice John &

Mrs Judith Middleton

Tom & Ruth O’Dea

Lady Potter AC CMRI

Anita Simon

Lady Southey AC

BALCONY CIRCLE

($10,000 - $24,999)
Jim Allen OAM

Judy Allen

The late Betty Amsden AO
The Hon Justice David Beach &
Marea Beach

Marc Besen AC & Eva Besen AO
Chris Arnold AM &

Margot Costanzo

Dr Di Bresciani OAM &

Lino Bresciani, Youth Music
Foundation of Australia
Elizabeth Brown

Peter & Jan Clark

Carolyn & Stephen Coffey
Kevin & Margaret Collecutt
The late Dr Helen M Ferguson
Nance Grant AM MBE &

Ian Harris

Peter & Elizabeth Goodman
John & Jo Grigg

Mrs Sally Heerey &

the late Hon Peter Heerey AM QC
The Henkell Family Fund
Margaret & Trevor Holborow
Gill & Giles Hunt

Suzanne Kirkham

Elizabeth Lithgow

Robert G Logie-Smith AM &
Sue Logie-Smith AM

Patricia McKenzie

Susan Morgan OAM

Graeme Parncutt

Helen Paterson

Judith Robinson &

the late Michael Robinson AO
Margot & Warwick Ross
Phillip & Susan Schudmak
John E Smith

Jennifer & David Sutherland
Dr Michael Troy

The Hon. Justice Michael
Wheelahan & Cathryn Wheelahan

MAESTRO CIRCLE

($5,000 - $9,999)

Philip Bacon AO

J S Chambers Foundation

The Hon Alex Chernov AC QC &
Elizabeth Chernov

Sandy Clark & Marie McDonald
Catherine & Mark Clisby

Jillian Cobcroft

Ann Cole

Jim Cousins AO & Libby Cousins
Rosie Cunningham

David Curtain AM QC &

Sally Curtain

Hilary Day &

the late Arthur Day AM

The late Jane Douglass AM

Ros & John Dowling

Sir Andrew &

Lady Fairley Foundation
Catherine &

the late Roger Freeman

Fleur Gibbs

Bill Hayward OAM & Alison
Hayward Christine Hughes
Darvell Hutchinson AM &
Barbara Hutchinson

Alison Hyams
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Mary-Jane Joscelyne OAM
Anne Kantor AO &

the late Dr Milan Kantor OAM
Bryan Keon-Cohen AM QC &
June Keon-Cohen

John Kiely &

the late Lorraine Elliott AM
Lesley King

Ms Kathryn Kings

Dr Peter A Kingsbury

A Leistner & J Roberts

Julie Lidgett

Peter Mander &

Walter van Nieuwkuyk OAM
Suzanne Maple-Brown

Ian McDonald

Mary-Ruth & Peter McLennan
Margaret & the late Patrick Mills
Diane & Tim Morris

The late Dame Elisabeth
Murdoch AC; DBE

The late Geoffrey Norris

Ms Miki Oikawa

The late Nancy Petersen and
daughter, Dale

Roger & Catherine Poole
Tony & Elizabeth Rayward
Alexander & Rosemary Roche
Aubrey Schrader

Graham Sellars-Jones

Sue Stanley &

the late Richard Stanley QC
Lyn Stephenson

Gillian Storey AM
Swindel-Hurst Family Trust
Rob Thomas

The late Lord & Lady Vestey
Prof Mel & Nina Waters
Cameron Wenck

James & Clytie Williams

Paul Worthington
Anonymous (3)

MELBA CIRCLE

($1,000 - $4,999)

C A Alston

Dr Patricia Armstrong-Grant OBE
Robbie S. Barker

The Beale Family

Judy & the late Michael Begg
Elizabeth Beischer

Lewis Bell

Simon Bell & Jennifer Coghlan-Bell
Kenneth Betts

Ann Blainey

Chris Blanden QC

Jenny Brash

Jonathan & Anne Breadmore
H & J Burger

The Hon Justice David Byrne &
Jenni Harris

Adrienne &

the late Ross Cameron

Dr M P Chipman

Janet Clark &

the late John Clark AM
Pauline Cleary

Libby Colenso

Caroline & Glenn Crane
John Craven

Shaneen Crouch &

the late Michael J Crouch AO
Charles Curran AC & Eva Curran
Mrs David Darling
Marie-Angela David

Bruce & Pat Davis

Terry & Linda Elliott

Jack & Vivian Fajgenbaum
Cluny Ferguson & Rohan Skinner
Diana Fisher OAM

Barbara Fleischer

Shirley Fong

William J Forrest AM

The Hon Saffron Foster

Dennis Freeman

Jenny Fullard

Peter Garnick

Christina Gebhardt &

the late Peter Gebhardt

Annie Gibson

Dr R & Ms K H Grinberg
Elisabeth Guinness

Dr Geoffrey Hall AM & Nonie Hall
Hugh Hallard

The Hon Hartley Hansen AM QC
& Mrs Rosalind Hansen

Linda Herd

Dr Martin & Jacqui Higgs

Her Hon Judge Frances Hogan
Robin & Peter Hone

Robert Hook

Peter Hordern

D.G. & R. Houseman

Dr Sam Howes &

the late Margaret Howes
Penelope Hughes

Cynthia Jackson AM

Barry & Prue Johnson

Lewis & Paula Johnson

William M.P. Jones

Grace & the late George Kass
Julia King

Anthony Knight OAM &

Beverly Knight

Peter & Barbara Kolliner

Lynne Landy &

John Landy AC MBE

Joy Laurence

Deirdre &

the late Hon Justice Leo Lazarus
John & Erin Lidgerwood

Janet Limb AO

Norma Lithgow

Dr Bruce & the late Dianne Livett
Lochiel Pastoral Pty Ltd

Colin Lovitt QC & Margaret Lovitt
Probus Club of Melbourne Inc.
Marga MacDonald

Carissima MacDonald

Marin Charitable Trust

David & Jane Martin

Margaret Mayers

Barbara Mayes

Denys & Ingeborg McCullough
Dr Sue McNicol AM QC

Ross McPherson AM

Dr Bryan Mendelson & Mrs
Debora Mendelson

Fiona Menzies

ik

James Mighell SC

Michael & the late Judy Morrison
Kristin Moses

Dr Kenneth Muirden AO &
Lesley Muirden

Kris Neill

Margaret Nevett

Liz Nield

Rosemary Norbury

Stephen O’Meara QC &

Kate Galvin

Jocelyn & the late John O’Neil
Mrs Diana-Rose Orr

Sarah Patterson

Joan Pigdon

Georgia Bassingthwaighte &
Andrew Powell

Clare & David Pullar

Kenneth R Reed AM

Greg J Reinhardt AM

Tom & Elizabeth Romanowski
Dr Paul & Gay Rosen
Margaret S Ross AM

Mr Nick Ruskin &

Dr Annette Shiell

Mary Ryan

Susan Santoro

Graham & Lorraine Schmidt
Dr David Scott AM &

Dr Lyndal Scott

Penelope Seidler AM

The Hon. Justice Melanie Sloss SC
Prof Richard Smallwood AO &
Carol Smallwood

Smedley Family

Russell & Margaret Smith
Barbara Soulie

Emma Stephenson & Joanne Smith
Jo Strutt

Hugh & Elizabeth Taylor
Leslie C. Thiess

Rob & Ruth Thomas

Dr George Tippett AM

Sylvia Urbach

Geoffrey Webb

Messrs Grant Johnson &
Steven Wharton

Alexander G. White

Christine Williams

Helen Woods & Lewis Rowell
Barbara Yeoh AM

Anonymous (21)

FRIENDS OF THE MELBA
(All gifts up to $999)

Melba Opera Trust also

appreciates the generosity of
over 300 friends of Melba.

MELBA’S WILL
BEQUEST CIRCLE
Dr Patricia Armstrong-Grant OBE
Michael Bertram

Garry A Fehring

Ian Johnson

Mary-Jane Joscelyne OAM
Ann McFarling

Diane Morris

Mary Ryllis Clark
Anonymous (2)
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