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System is soul / Hé thong |a linh hon

Tai 107 .atelier, ching téi cung cdp
gidi phap thiét ké toan dién, tor kién
triic - ndi that - két cau - co dién dén
dién hoa kién truc - ndi that, véi cam
két déng hanh cing chl dau tu
trong moi quy mo va giai doan phat
trién cla dy an. V&i méi cong trinh
kién truc, chdng t6i tiép cén bang tu
duy da chiéu - két hop chuyén mén
théng qua céng nghé Building
Information Model (BIM) chudn qudc
t& dé tao nén céc kiét tac kién tric
v&i cac gidi phap khdng gian tha vi
hay hinh &nh dién hoa c6 chidu sau,
dé cao tinh bén virng va cé tinh ré
nét cho tirng chi tiét.

Bén canh do, 107 .atelier cling m&
réng hd tro cho sinh vién nganh Kién
tric - thiét ké théng qua chuong
trinh Architectural Internship cung hé
théng thu vién sach Kién trac chon
loc chat lvgng cao noi cac ban sinh
vign ¢6 thé ghé tham van phong va
doc nham (ng dung cho céc san
phdm db 4n ca nhan hay du an
cong tac cung van phong 107 .atelier.

At 107 .atelier, we provide comprehensive
design solutions spanning architecture,
interior design, structural engineering, MEP
systems, and architectural visualization. We
are committed to accompanying our clients
through every scale and stage of project
development. For each architectural work,
we approach design with a multidimensional
mindggt — integra?[ing expertise through /WELCOME
Building Information Modeling (BIM)
technology aligned with international
standards. This enables us to craft
architectural masterpieces that embody
creative spatial solutions, visually immersive
renderings, and a strong focus on
sustainability and individuality in every detail.

In addition, 107.atelier actively supports
architecture and design students through
our Architectural Internship Program and a
curated Architectural Library. Students are
welcome to visit our studio to read and
research high-quality resources, enhancing
their personal academic projects or
collaborative works with 107 .atelier,

Kién triic sur Nguyén Tran Quang Minh
Founder & CEO, Principal Architect
(chir ky dién t¥)

HO CHI MINH CITY - COPENHAGEN - PARIS -+ SYDNEY - MONTREAL WWW.107ATELIER.COM
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Anh 01 va 02; Khéng anh dién mao sau chinh trang quang trudng phia
trurére Cher Bén Thanh - biéu tuong cda thanh phé mang tén Bac.

Fgure 07 and 02: Aenal view of the renovated squars in front of Ben
Thanh Markst - a symbol of the city named after the prasident of Vietnam.

Historical Hanoi - Pedesirian Street and Dong Kinh Nghia Thue Plaza

Trong béi canh d6 thi Viét Nam duong dail, nhiéu dur
4n chinh trang khéng gian céng cong da duge tién
khai v&i muc tigu “lam mai™ hinh anh thanh phé., Tuy
nhién, thue t& cho thay khong it frong s6 do dirng lai
& vigc can thiép bé mat, thiéu mot nén tang nghién
clu XA hoi va van hod di sau dé tao ra gia tri bén
ving, Ho Con Rua (Thanh phd HE Chi Minh) va khu
vue Cho Bén Thanh (Thanh phé Ho Chi Minh) 1a hai
triremg hop dién hinh cho céch tiép can nay, noi nd
lure chinh trang dé thi da khong dat duge hiéu qua
nhur ky vong, ca vé mét str dung khong gian 1an vai
ro van hoa trong doi song do thi.

Tai khu vire xung guanh Cho Bén Thanh - du mang
gia tri bidu turong cao - lai cho thady su dit gay gita
hinh anh do thi duoe quang ba va trai nghiém thuc t&
cua ngudi st dung. Cac du an chinh trang tai day
thuding uu tién tinh nhan dién thj giac va du lich,
trong khi thigu chién luoe tich hop cac hoat dong
budn ban, giao tiép va sinh hoat ban dia von la linh
hon cta khéng gian nay. Hé qua la mot khéng gian
cong cdng mang tinh biéu tuong nhung thiéu chiéu
sau x& héi, noi nguoi dan dia phuong kho fim thay
sur gan két lau dai.

Tir casestudy trén, nghién ciru clia 107 .atelier dat ra
mdt van dé mang tinh x& hi rong hon: sy thét bai
ctia chinh trang dé thi khang ndm & thidu dau tu hay
ki thugt, ma & viéc coi khong gian cong cong nhur
maot déi tuong tham my thay vi mot hé sinh thai van
hoa — xa hdi dang van hanh. Khi thigt k& chi dumg lai
& vige *lam dep” dé thi, khéng gian céng cong dé ey
thanh phéng nén thi giac, thiéu kha nang tao ra
tirong tac, ky (e va su gén bo cla céng dong.

In the context of contemporary Vietnamese urbanism,
numerous public space renewal projects have been
implemented with the intention of “refreshing” the
city's image. However, many of these inferventions
remain superficial, lacking a sufficiently rigorous social
and cultural research foundation to generate
long-term value. Turtle Lake (Ho Chi Minh City) and
the Ben Thanh Market area (Ho Chi Minh City)
exemplify this approach, where urban upgrading
efiorts have fallen short of expectations, both in terms
of spatial use and cultural significance within
everyday urban life.

In the surroundings of Ben Thanh Market —despite its
strong symbolic value —the disjunction between the
promoted urban image and the lived experience of
users becomes particularly evident. Urban renewal
projects in this area tend to prioritize visual identity
and tourism-oriented representation, while failing to
integrate the local practices of commerce, social
interaction, and everyday activities that constitute the
frue essence of the place. As a result, the space
functions as a symbolic urban backdrop rather than a
socially grounded public realm, offering limited
opportunities for long-term attachment and
meaningful engagement for local communities,

Drawing from these case studies, the research
conducted by 107 .atelier raises a broader social
question: the failure of urban renewal does not stem
from a lack of investment or technical capacity, but
from the tendency to treat public space as an
aesthetic object rather than as an aclive
cultural-social ecosystem, When design is reduced
to the act of "beautifying” the city, public space risks
becoming a visual surface —devoid of interaction,
collective memory, and the capacity to sustain
community life.

04
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Trong nhiéu bai canh dé thi duong
dai, "trang diém do thi" (urban
beautffication) thudng duge s dung
nhu mét gigi phap nhanh nhém cai
thién hinh anh khéng gian céng
cong. Tuy nhién, khi cac can thiép
nay uu tién yéu té thi gidac ngdn han
thay vi cau trdc lich st — xa hdi cla
khong gian, ching cé nguy co lam
suy giam gia ti di san. Viéc ap dat
mau sac, vat liéu va hinh thire méi
1&n céc khang gian mang tinh lich st
co thé pha v& tinh xac thue
{authenticity), che l8p cac lop ky Uc
dé thi, va lam dit gay méi quan hé
giita di san va dai séng ban dia. Khi
khong gian di san bi bién thanh
“phéng nén tham my", vai trd cla nd
nhu mét thure thé van hod séng dan
bi thay thé bdi hinh anh mang tinh
trang tri, thiu chiéu sau va kha nang
tao gan két cong déng.
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In many contemporary urban
contexts, urban beautification is often
deployed as a rapid solution fo
improve the visual image of public
spaces. However, when such
interventions prioritize short-term
visual impact over historical and
socio-cultural structures, they risk
eroding heritage values. The
imposition of new colors, materials,
and formal languages onto
historically layered spaces can
undermine authenticity, obscure
accurmnulated urban memornies, and
disrupt the relationship between
heritage and everyday local life,
When heritage spaces are reduced
to aesthetic backdrops, their role as
living cultural entities is replaced by
decorative imagery, lacking depth,
continuity, and the capacity to foster
genuine public engagement.

Anh 03 {irén); Chi tiét lan can H& Con Rua (Thanh
phé Hé Chi Minh) sau chién dich *trang diém do
thi” clia thanh phd. Detais of the raiing at Ho Con
Rua (Ho Chi Minh City) after the city's wrban
beavtification’ campaign.

Anh 04 (phai): Toan canh H& Con Rua (Thanh
phé HE Chi Minh) sau chién dich *trang diém do
thi” cla thanh phd, A panoramic visw of Turtie Lake
{Ho Chi Minh City) after the city's urbarn
beautification’ campaign.
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Anh 05 Mot goc Ha N,

Ve i
D) ol OF 1

FIQUTE

Ha Noi: A City
Formed by
Layers of Time

Ha N&i la mét thanh phé duge hinh thanh khéng phai tir nhiing tuyén ngén
l6n, matlr sue béi dép am tham cta thet gian. O day, dé thi khdng phét trisn
béng viéc xda di qua khit, ma bang cach dé qua khir len 151 vao hién tai: trong
nhirng con phd cong nhe theo dia hinh ¢, trong nhitng quang nrdng vira dd
réng dé ngudi ta dirng lai, va trong nhitng khodng tréing noi doi séng cong
déng tu tim cach t6n tai. Lich str ctia Ha Néi khang ndm yén trong cac di tich,
ma hién dién trong nhip di clia con ngudi, trong thdi quen gap gé, ngdi lai,
quan sat va chia sé khéng gian chung.

Ha Nai vi thé mang mét cau tric dac biét: vira chat ché vira long léo, vira co
trét ty vira déy ngau hing. Thanh phé nay khéng dp dat mét cach doc duy
nhat, ma cho phép nhiéu I&p ky (e cling song song 1on tai, Cal ol va cal mai
khong doi lap, ma chong lén nhau, thuong luong vai nhau, tao nén mat ban
séc khéng ngimg bign déi. Trong dong chay &y, khdng gian céng cong déng
vai trd nhu mét nén chung — noi lich sur khdng duge trung bay, ma dugce
s6ng clng con ngud, durge cam nhéan bang budc chan, anh nhin va sy hién
dién tap thé.

M6t dién gidi do thi qua tho
gian va sinh hoat thudng nhat.

Ha Noi is not a city shaped by grand gestures, but by the
slow accumulation of time. Its urban form does not emerge
from erasure, but from layering—where past and present
continuously overlap within streets, open grounds, and the
spaces in between buildings, History here is not confined 1o
monuments or preserved objects; it persists through
everyday routines, informal encounters, and the shared use
of public space.

The city reveals a unique spatial condition; structured yet
flexible, ordered yet open fo imprc on. Old and new do
not stand in opposition, but coexist in constant negotiation,
producing an urban identity that remains fluid rather than
fixed. Within this condition, public space becomes a
commeon ground where memory is not displayed, but

lived —experienced through movement, pause, and collective
presence.
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Positioning
the Project

Trong mach tur duy nay, dur an khodng dugc
dat nhu mét tuong dai, mét cong trinh
turdng niém hay mét déi turong bidu tuong.
Thay vao do, no duoc tiép can nhu mot
céu tric tfrung gian - mot khong gian cong
cong md, van hanh gilra lich sir va doi
stng thudng nhat, gitta chuyén déng va su
dimg lai, gitta ky (e tap thé va trai nghiém
canhan,

Thay vi téi hién qué khir bang hinh thire hay
dién ngén truc tiép, du an hudng dén viée
tao ra nhitng diéu kién khong gian dé ky e
c6 thé duoe tidp can théng qua viée str
dung. Khéng gian khéng duoc thiét ké dé
ap diat mot cach doc duy nhat, ma dé me
ra nhiéu kha nang dién gial khac nhau, cho
phép céc thé hé, cdng déng va nhom xa
héi khac nhau clng t6n tai va str dung theo
nhirng cach riéng biét.

Theo cach do, du an khéng tim cach dinh
nghia y nghiia, ma tao ra mét nén chung dé
v nghiia co thé xuat hién. Khéng gian cong
cdng durge nhin nhan nhu mét phuong tién
cht dong - noti ky Ure duge kich hoat thong
qua su 1ap lai, sy hién dién va viéc chiém
dung thudmg nhat, Cac yéu 10 kién tric va
canh guan khong dong vai rd trung tam,
ma van hanh nhu nhiing ha tang “im 1ang’,
nang dey doi séng tap thé, trong tac xa hoi

Du an vi thé khdng con la mét déi tuong dé
guan sat, ma trer thanh mat tnrang trai
nghiém - nol ky e duge tao ra, bién doi va
tal thuong lugng khéng ngirng rong dong
chay doi song do thi,
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Within this question, the project does not
position itself as a monument, a memorial,
or a symbolic object. Instead, itis
conceived as a spatial mediator - an open
civic structure that operates between
history and everyday life, between
movement and pause, between collective
memory and individual experience.

Rather than representing the past through
explicit forms or narratives, the proposal
seeks to construct conditions in which
memory can be encountered through use.
The space is not designed to be read in a
single way, but to remain open to multiple
interpretations, allowing different
generations, bodies, and social groups to
inhabit it differently over time.

In this sense, the project dees not aim to
define meaning, but to host meaning, It
frames public space as an active medium -
one that enables memory to emerge
through repetition, presence, and everyday
occupation. The architectural and
landscape elements therefore act not as
dominant figures, but as quiet
infrastructures that support collective life,
interaction, and interpretation,

By positioning itself in this way, the project
shifts from being an object of aftention to
becoming a field of experience - a spatial
condition where memory is continuously
produced, transformed, and renegotiated
through daily urban life.

1873 HA O 873

EGHELLE APPROXIMATIVE 1:12.500°

Ge C ASGSE (4)

Anh 06: Ban d6 Ha Nai nam 1873,
Figure O6: Map of Hanoi in 1873,

(r) 2508K 2 @9
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Anh 07: Hoa d6 quéng fruomg vé bél Ths.KTS, Nguyén Trén Quang Minh.
Hgure 07: The square's layout drawn by MSe. Arch. Nguyen Tran Quang Minh,

Viéc Iua chon Quang trudng B6ng Kinh Nghiia Thuc khéng mang tinh ngau nhién. Nam
tai diém giao thoa clia cac dong chuyén déng, hoat déng thuang mal va tu hop céng
déng, khu vire nay tr 1au da van hanh nhw mét nén sinh hoat dé thi phi chinh thire
trong cAu tnic Ha NI, Thay vi déng val trd nhu mét khdng gian mang tinh tuong dai,
quang trudng nay udn gan voi doi séng thudng nhat - noi gap g, nghi ngoi, quan sat
va tham gia vao nhip digu cla thanh phd.

The selection of Bong Kinh Nghia Thuc Square is not incidental. Situated at
the intersection of movement, commerce, and collective gathering, the
square has long operated as an informal civic ground within Ha Néi's urban
structure. Rather than functioning as a monurmental space, it has historically
accommodated everyday social life - mesting, resting, observing, and

participating in the city's rhythmes. 10
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Anh 09: Béng Kinh Nghia
Thuc cua Nguyén Hién Lé la
mét khao olru ngdn gon vé
phong trao cai cach giao duc
dau thé ky XX & Vigt Nam.
Dura trén i lidu lich st va cac
van ban duong thoi, day 1a
mot tal liéu co gia tri trong viéc
nghién clru nén tang tu tudng
cla qua trinh hién dai hoa Vigt
Nam.

Hgure 08: Bdng Kinh Nghia
Thue by Nguyén Hign L& s a
concise histoncal account of the
early twentisth-caritury
savicational reform movement in
Vigt Nam, Drawing from archival
ratarials and contemporary
witings, the work remains a
valuable reference for
understanding the intellectual
and cuffural foundations of
Vietnamese modsamization
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année de Ranliaiy,

Anh 10: Bia séch Béng Kinh Nghia Thuc ctia Dac Trinh Nhét do nha Mai
Linh xudt ban ndm 1937 véi anh chéan dung ctia Gidm hoc Nguyén
Quyén; va bén phai 1a Quyat dinh cdm 2 tac pham Béng Kinh Nghiia Thuc
va Boi cach ménh Phan Boi Chau duoce ban hanh ngay 17 thang 3 nam
1938 in trong Bulletin administratif de 'Annam, 1938/ 02/15-1938/
08/09.

Figure 10: The cover of Dong Kinh Nghia Thuc by Dao Trinh Nhat, published
by Meai Lint Publishing House in 1937, featuring a portrait of Headmaster
MNauven Quyen, and on the right, the official decree banning two works -
Dang Kinh Nghia Thuc and Dol cach menh by Phan Bol Chau - issued on
March 17, 1938, as published in the Bullstin administratif de [Annam,
1938/02/15-1938/08/09.

Historical Hanoi - Pedesirian Street and Dong Kinh Nghia Thue Plaza

Trong boi canh dé thi duong dai, khong gian
cong céng ngay cang by chi phdi bdi tiéu ding,
luu théng va tinh trinh dién, khién céc hoat dong
suy ngam, hoc hoi va két ndi ky (re tap thé dan
bi thu hep. Trong digu kién do, di san cua Béng
Kinh Nghia Thuc trér thanh mét digm tham chiu
quan trong: gido duc khéng ducc hiéu nhu mat
thiét ché khép kin, ma la mét tién trinh cong dan
gdn chat vai doi séng dé thi thuong nhét.

Khi chuy8n héa tinh than nay vao khdng gian,
quang truong khéng con don thuén la noi frung
bay hay tudng niém lich sir, ma tré thanh maot
méil trudmng kich hoat trao déi tri thire, tuong tac
x& hdi va hoc tip phi chinh thire. Lich st khong
hién dién qua bigu tuong ¢6 dinh hay cau
chuyén duge ap dat sin, ma duge cam nhén
théng qua su tham gia, chuyén dong va su hién
dién chung cua con nguol.

Trong bdi canh Ha Néi - noi cac 16p lich st dan
xen vai nhip s6ng do thj day dac - céch tiép cén
nay cho phép ky (e ludn ¢ trang thai séng, linh
hoat va dé tiép can. Quang truang van hanh
nhu mat nén ma, noi cac gia trj van hoa lién tuc
duge thuong lugng, ta dién gial va truyén tiép
boi chinh cong déng st dung no. Qua do, dur
an d&t minh vao dién ngén réng hon vé khong
gian cong cong nhu mat canh quan gidao duc
ma, co kha nang nudi dudng vy thirc cong dan
ma khong can dén nhimg cau tric mang tinh
giao hudn.

In contermporary cities, public space is
increasingly defined by consumption,
movement, and spectacle, often leaving litle
room for reflection, learming, or collective
memory. Within this condition, the legacy of
Béng Kinh Nghia Thuc offers a critical
reference: an understanding of education not
as an enclosed institution, but as a civic
process embedded in everyday urban life.

Translating this legacy into a spatial framework
reframes the role of the sguare. Rather than
functioning as a site of representation or
commemoaoration, the public space becomes
an active medium for knowledge exchange,
social interaction, and informal leaming. History
is not encountered through fixed symbaols or
prescribed namratives, but through participation,
movement, and shared presence.

In an urban environment such as Ha N&i -
where historical layers coexist with intense
contemporary activity - this approach allows
memory to remain dynamic and accessible.
The square operates as a living platform where
cultural values are continuously negotiated,
reinterpreted, and carried forward by its users.
In doing so, the project aligns with a broader
discourse on public space as an open
educational landscape, capable of fostering
civic awareness without imposing didactic
structures.

12
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Gonceptual Approach

Tén goi Bang Kinh Nghia Thue mang trong minh nhiéu l&p y
nghia lich sir. Bay khong chila mét co so vat chat, ma la mot
phong trac khai sang, gén li&n véi tinh than giao duc cong cong
va cal cach xa héi. Di san cia Bang Kinh Nghia Thue vi thé
khéng duge dinh hinh bdi mét cong trinh cu thé, ma bdi sy lan
oa cla tu tudng trong khong gian chung. Tinh md vé mat khai
niém nay tuwong dong voi dinh hudng cua du an: kich hoat ky
tre théng qua str dung, thay vi théng qua bigu tugng.

La mét trong s6 it khéng gian md ndm frong céu tric dé thi day
dac clia khu phd ¢, quang truéng van hanh nhu mét nguéng
chuyén tiép gita cac 1&p lich s, dong ngudi di bo va doi séng
do thi duong dai, Su mo hd vé mat khong gian — khdng hoan
foan mang tinh trong dai, cing khong thuan ty phi chinh thire
— tao nén diéu kién Iy trdng dé khao sat val ird trung gian cua
khéng gian cong cong gilta ky (e va sinh hoat thuémg nhéat,

Theo nghia do, du an khéng ap dit mét ban sac mai Ién quang
frudmng, ma fim céch khuéch dai vai trd van 6 cla nd nhu maét
nén chung cho s hién dién tap thé, hoc hdi va trao déi — tiép
noi tinh than cdi ma, céng dan va mang tinh tham gia cta Bong
Kinh Nghia Thuc trong béi canh dé thi ngay nay.

)

The sguare's name carries a layered historical significance.
Bong Kinh Nghia Thuc was not a physical institution alone,
but a movement rooted in intellectual awakening, public
education, and social reform. lis legacy is not defined by a
single building or artifact, but by the dissemination of ideas
within the public realm. This conceptual openness aligns
closely with the project’s intent to activate memory through
use rather than representation.

As one of the few open urban spaces embedded within the
dense fabric of the Old Quarter, the square operates as a
threshold between historical layers, pedestrian flows, and
conterporary urban life. Its spatial ambiguity —neither fully
monumental nor entirely informal—creates an ideal
condition for exploring how public space can mediate
between memory and everyday occupation.

In this sense, the project does not impose a new identity
onto the square, but seeks to intensify its existing role as a
platform for collective presence, learning, and

exchange —resonating with the enduring spirit of Bong Kinh
MNghia Thuc as an open, civic, and participatory space.
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Anh 11; Hoa d vi tri khu dat vé bdi Ths.KTS, Nguyén Tran Quang Minh.

Hgure 11. The sita location drawn by MSc. Arch. Nguyen Tran Cluang Minf.
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Historical Hanoi - Pedesirian Street and Dong Kinh Nghia Thue Plaza

Dur an tiép can khéng gian do thj nhu mét nén
mao cho trai nghiém tap thé, thay vi mét hinh
khéi kién tric c6 dinh mang tinh biéu tuong.
Thay cho mét el chi hinh thire mang tinh tuong
dai, thiét ké van hanh théng qua sur tich [0y, 13p
lai va t8 chire chudi khéng gian, cho phép cac
veu 16 guen thudc cua doi séng thuong nhat
duoc téi dign gial nhu nhitng I&p mang v nghiia
van héa.

Cach tiép can nay tirong thich véi tinh than lich

The project adopts an approach that
understands urban space as an open
framework for collective experience rather than
a fixed formal object. Instead of introducing a
singular monumental gesture, the design
operates through accumulation, repetition, and
spatial sequencing— allowing everyday
elements fo be reinterpreted as carriers of
cultural meaning.

This approach aligns with the historical spirit of

str cla Pong Kinh Nghia Thue, noi tri thire duge  Bang Kinh Nghia Thuc, where knowledge was
lan toa théng qua su coi mo, tinh tiép can va sy disseminated through openness, accessibility,
gan két voi doi song thudng nhét, Vivay, du an and engagement with everyday life. The project

uu tién tién tinh hon hHinh thire, trai nghiém hon
biéu tuong, va vige st dung chung clia cong
dong hon déau an ca nhan,

N

------ > bike /moforbike access

ﬂ))m r noise. source

et~ ::‘::.£> pedestian sireet bridge acess (fudwe)

therefore prioritizes process over form,
experience over iconography, and collective
use over individual authorship.

Anh 12 va 13 Phan tich khu dat vé& bdi Ths.KTS. Nguyén Tran Quang Minh.
Figure 12 and 13: The sife analysis drawn by MSc. Arch. Nguyen Tran Quang Minh. 16
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Existing Gondition Analysis of

Dong Kinh Nghia Thuc Plaza

Céu tric khéng gian
& mat cat do thi

Spatial Structure & Urban Section

Quang trudng Bong Kinh Nghia Thuc hién

hu duge hinh thanh nhu médt khoang
md chuyén tigp gitta phé di bd, cdc cong
finh kién tric xung quanh va khong gian
mat nude Ho Hoan Kiém, Tuy nhién, mat
¢t d6 thj cho thay sy thidu lién tuc vé
cao dd, nhip diéu khang gian va lop
chuyén tiép canh quan, khién quang
nwdmg chua thue sy dong vai tra la mét
khéng gian céng céng trung tam ré rang.

The existing Dong Kinh Nghia Thuc Plaza
functions as a fransitional open space
between the pedestrian street,

surrounding buildings, and the water edge

of Hoan Kiem Lake, However, the urban
section reveals a lack of spatial continuity
in elevation, rhythm, and landscape
layering, preventing the plaza from fully
performing as a coherent civic core.

17

Ty Ié con nguwd’i & cam
nhan khdng gian

Hurman Scale & Spatial Perception

Mac di quang trrong co quy mo da
Ién dé tap trung déng ngudi, nhung ty
1& khéng gian hién tai van mang tinh bi
nén vé thi gidc do cac cong irinh bién
gidi cling, thiéu khoang IUi va thiéu cac
yéu t6 trung gian nhu mai che, hang
cay hay cau tric ban md, Biéu nay lam
giam cam giac thoai mai khi ding lai lau
trong khéng gian,

Although the plaza is physically large
enough to accommodate crowds, its
current spatial proportion feels visualty
compressed, caused by rigid building
edges, insufiicient setbacks, and the
absence of intermediate elements such
as canopies, tree layers, or semi-open
structures, This condition reduces the
comfort level for prolonged public use,

Mdi quan hé gii‘a quang
trwd'ng va mat nwré'c

Relationship Between the Plaza
and the Water Foge

Su két ndi gidra quang trurong va Ho
Hoan Kiém hién nay chi y&u mang tinh
thi giac hon la trai nghiém. Cao do va
cau tric ria hé chira tao digu kién cho
cac hoat déng dirng chan, tuong tac
hay quan sat mat nuéc mét cach lien
tue, din dén viéc khéng gian bj dit gay
V& cam xUc va hanh vi st dung.

The relationship between the plaza and
Hoan Kiem Lake remains largely visual
rather than experiential. Existing
elevation differences and rigid lake-edge
structures limit opportunities for pause,
interaction, and continuous engagement
with the water, resulting in a fragmented
spatial and emotional experience.,

Hanh vi sit dung &
xung dot khéng gian

Fattems of Use & Spatial Confiicts

Quan sat thue té cho thay quang
frudmng dang chju xung dot gilta cac
luéng di chuyén va céc hoat déng finh,
Vige thieu phan cap khong gian rd rang
khién nguai di bo, ngudi dirng nghi va
cac hoat dong tu phat chéng chéo 1én
nhau, lam giam chéat lugng st dung
cua khong gian cong cong.

Field observation indicates ongoing
conflicts between movement flows and
stafic activities. The absence of clear
spatial hierarchy causes overlap
between pedestrians, resting users, and
spontaneous activities, diminishing the
overall quality of public space usage.

Danh gia tong quan

Quang truremg Bong Kinh Nghia Thuc
hién hitu ¢6 tiém nang lom vé vi tri va gia
tr] lich str — van hoa, nhung dang thiéu
mét céu tric khéng gian du manh dé
chuyén hda tiém ning doé thanh trai
nghiém da thj chéat luong cao.

The existing Dong Kinh Nghia Thuc
Plaza holds significant potential due to
its strategic location and
historical—cultural value; however, it
currently lacks a strong spatial
framework capable of transforming that
potential into a high-quality urban
experience,
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Anh 14; Mat cét nghién ctru qua quang trudng vé bdi Ths KTS, Nguyén Tran Quang Minh,
Fgure 14: Research plaza section by MSc. Arch. Nguyen Tran Guang Minh, 18
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PHO CO HANOI THE SPACE BETWEEN OPEN CIVIC LANDSCAPE
Dense / Compressed Transition in between Open / Green
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Khu dat nam tai vi trf dac bigt, noi hal diéu kién
6 thi doi lap cung ton tal va va cham truc tiép.
Mot phia d khu Phé C6 Ha Néi vai cau tric do
thi né mat dd xay dung cao, mang Iudi
hém nho dan xen va cac khéng gian sinh hoat
mang tinh phi chinh thire, duoc hinh thanh qua
nhigu l&p lich st va thdl quen sir dung lau dai.
Phia con lai la khdéng gian \,dnth'ir. cong cong
md ven ho, noi uu i thap, cay xanh,
tAm nhin xa va cac hoat dong mang tinh cdng
dong — cong dan. Su khac bigt o rét vé hinh
thai, nhip sdng va cach con ngudi chiém dung
khong gian da dat khu dat vao vai tro cia mot
ving dém chuyén tiép. Tai day, kién tric khéng
chi don thuan la mét doi tuong xay dung, ma
tré thanh cong cu trung glan nham diéu tiét, két
ndi va chuyén hoa gitra hai thé gidi do thi khac
bigt; tr nen sang ma, fr réng tur sang cong
cong, tr hiu co sang co tréat T,

desirian Street and Dong Kinh Nghia Thuc Plaza

The site occupies a unigue urban position where
two contrasting spatial conditions directty
confront each other. On one side lies Hanoi's
Old Quarter, characterized by a dense and
compressed urban fabric, narrow alley networks,
and informal living spaces shaped by layered
histories and long-established patterns of use.
On the other side is an open civic landscape
along the lake, defined by low density, areenery,
visual openness, and community-onented public
activities. This stark contrast in morphology,
rhwthm of life, and modes of spatial cccupation
itions the site as a transitional buffer zone.
Here, architecture is not merely an isclated
ediating device—one that
3 =cts, and =forms between
mo di rer“ent urb’m realities: from compression to
openness, from private to public, and from
organic complexity to spatial clarit
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From Urban Contrast
to Spatial Transition

Xuat pha o 18p rd nét gitra cAu tnde do thj nén chat cua Phd
C6 Ha Noi va canh guan md ven Ho Hoan Kiém, khu vire Quang
trreyng Bong Kinh Nghia Thue duoc nhin nhan khéng nhu mét diém
dén tach biét, ma nhu mdt khéng g gian mang tinh chuyén
héa. Tal day, cac trang thal do th khac nhau khéng bj phan tach bang
ranh gidi cirng, ma duoc két ndi théng qua nhng &p khong gian co
s bién doi dan vé ty 16, mat do va trai nghiém.

Thay vi tao ra mdt quang trueng thudn hinh thire, nghién ciru tap
trung vao cach 16 chire chudi ::huyen i&p khong gian, trong do céu
tric chat cla Phé Go duoce “giadl nén” timg budc théng qua céc
khodang md, trude khi hdoa nhap vao khdng gian cong cong rong va
thoang hudng vé mat nude. Su '“huyen i&p nay khong chi mang tinh

vat ly, ma con la su chuyén déi vé nhip séng, tr dong chuyén déng
nhanh sang nhiing khoanh khac dimng lai, quan sat va tuong tac.
Trong logic do, quang frudng duge xerm nhu mét cau trdc *mém” —
khong ap dat hinh thai co dinh, ma cho phép nhiéu 1op hoat dong va
cam nhén cing 'dn tai. Cac yéu 6 canh quan, khoang trong va dong
di ch y{:n duge t6 chire nham tao nén mét nhip diéu khong gian lién
tue, dén dat ngudai st dung di it khéng gian do thj day dédc sang md
triremg maé mot cach tur nhign.

Khong gian "¢ gilra” nay dong val trd lam md ranh gidi gidra kién tric
va canh quan, gilta giao thong va dirng chén, gilta khéng gian sinh
hoat thudang nhat va khéng gian cong dan. Qua do, quang trromg
khong chi la noi trung chuyén, ma tré thanh mét nén tang trai nghiém,
noi con ngudi ¢6 thé cham lai, quan sat thanh pho va két ndi vai ky
tre db thi xung gua

o1

Originating from the pronounced contrast between the dense urban
fabric of Hanoi's Old Quarter and the open landscape along Hoan Kiermn
Lake, the Dong Kinh Nghia Thuc Plaza area is understood not as an
isolated destination, but as a transformative intermediary space. Here,
different urban conditions are not separated by rigid boundaries, but are
interconnected through layered spatial sequences that gradually shift in
scale, density, and experiential quality.

Rather than producing a purely formnal plaza, the research focuses on
organizing a spatial transition SPC}U\—L‘HCG in which the compact structure
of the Old Quarter is progress ‘decompressed” through a series of
open spaces before merging into the expansive public realm oriented
toward the water. This fransition operates not only on a physical level,
but also as a transformation of urban rhythm —from fast-paced
movement to moments of pause, cbservation, and interaction. Within
this framework, the plaza is understood as a s )f: urban struciure—one
that does not impose a fixed formal outcome, but instead
accommodates multiple layers of activity and perception. Landscape
=ments, open spaces, and movement flows are composed fo create a
continuous spatial rhythm, guiding users naturally from dense urban
fabric toward a more open civic environment.

This in-between space blurs conventional boundaries between
architecture and landscape, movement and pause, everyday
and civic gatherng. Rather than functioning merely as a transit Gnal zZohe,
the plaza becomes an experiential platform, allowing people to slow
down, observe the city, and reconnect with its collective memory,
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Trong boi canh Quéang trudng BAng Kinh
Nghia Thue duoc xac dinh nhu mot khéng
gian chuyen tiép gitra cac cau tric do thj dol
lap, cau hoi dat ra khong phai la viec bb sung
thém mot cong trinh, ma la lam thé nao dé
kich hoat khong gian cong cong ma khong
pha v& tinh m& vEn cé cua no. Mot quang
trirorng thudn bé mét, du duoc 6 chire canh
quan tét, van dé roi vao trang thai trung tinh va
thiéu diém neo trai nghiém. Do do, sur xudt
hién clia mét pavilion khéng nham chiém finh
khéng gian, ma dé tao ra mot diém tap trung
co kha nang diéu tiét nhip diéu do thi, dan dat
hanh vi st dung va lam ré ban sac clia quang
truong trong déi séng hang ngay.

Pavilion, trong trudng hep nay, dugc xem nhur
mot cau tric t6i thiéu nhung giau kha nang
dién giadi — du hién dién dé dinh hinh khéng
gian, nhung di mé dé cho phép con ngudi tur
do chiém dung, dién giai va tuong tac. No
déng vai trd nhu mot thiét bj dé thi, gitp
chuyén héa quang truérng tir mét khoang
tréng vat ly thanh mot khdng gian cong dan co
chiéu sau trai nghiém va ky (c.

Within the context of Dong Kinh Nghia Thuc
Plaza as a transitional space between
contrasting urban conditions, the guestion is
not whether to add another object, but how to
activate public space without compromising its
openness. A plaza defined solely by surface
treatment, regardless of landscape quality,
often risks remaining neutral and lacking
experiential anchors. The introduction of a
pavilion is therefore not an act of occupation,
but a strategy to establish a spatial focal point
capable of regulating urban rhythm, guiding
patterns of use, and clarifying the plaza's
identity in everyday life.

In this sense, the pavilion is understood as a
minimal yet highly interpretive

structure —present enough to shape space, yet
open enough to allow appropriation,
interpretation, and interaction. It functions as
an urban device that transforms the plaza from
a physical void into a civic space enriched with
experiential depth and collective memory.
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From Sidewalk

Tea Gultu

Mét trong nhirng hinh thire chiém dung khang gian céng
cong bén bi va dac treng nhat cia Ha Néi khong dén tr
nhirng thigt ché chinh thire, ma tir van hoa tra da via he, Chi
v6i val chie ghé dau thap va mot khoang tréng vira du, via he
duce chuyén hoa thanh not gdp gé, quan sat, trd chuyén va
dimg lai gira dong chay do thi. Thuc hanh doi thudng nay
khong tao ra kién tric theo nghia hinh thire, nhung lai hinh
thanh mat cau tnic xa hdi — khdng gian rd nét, dyra trén sur lap
lai, tinh tam thoi va kha nang tu 16 chirc clia con nguoi.

Tiép can du an tor thue hanh van hoa do, su xuat hién clia
mat paviion khéng nham ap dat mét hinh thire maéi 1én quang
trureng, ma dé mao rong va khuéch dai mét hanh vi do thi quen
thude & quy mo cong céng. Pavilion dugc xem nhu mot thiet
bi do thi 18I gian, du hién dién dé tao diém neo trai nghiém,
nhung di mé dé cho phép sur linh hoat, chim dung tu phéat
va tuong tac doi thudng — tuong tu cach nguedd Ha Noi da va
dang str dung khéng gian via he mdi ngay.

Trén nén tang do, 995 Hanol Pavilion dugc hinh thanh nhu
mét céu tric khéng gian mang tinh dién gidl. Con s6 995, iy
trong ttr mdéc 1995, khéng nhim té hién lich str theo 16i biéu
trong tnuc tiép, ma goi mé mét giai doan chuyén minh clia
Ha Nai trong béi canh déi méi va dé thi hda. Pavilion khang
xudt hién nhu mat hinh khoi kién tnac khép kin, ma nhu mot
trurerng khong gian ma, noi céc yéu t6 1ap lai tao nén nhip
diéu, méat do va kha nang chiém dung linh hoat. Tai day,
nhitng hanh vi quen thude clia ddi sdng dé thi —ngdi, dirmng
lai, trd chuyén va quan sat — duoc ta dat trong mot bai canh
céng cong, cho phép ky (¢ van hda va dei séng duong dai
clng ton fai va tuong tac.

25

One of the most persistent and distinctive forms of public space
occupation in Hanoi does not stern from formal institutions, but
from the everyday culture of sidewalk tea. With only a few low
stools and a modest paich of pavement, sidewalks are
transformed into places of encounier, observation,
conversation, and pause within the urban flow. While this
practice produces no formal architecture, it establishes a clear
social-spatial structure grounded in repetition, temporality, and
the self-organizing behavior of people.

Approaching the project through this cultural practice, the
introduction of a pavilion is not intended to impose a new form
onto the plaza, but to extend and amplify a familiar urban
behavior at a civic scale. The pavilion is conceived as a minimal
urban device —present enough o anchor experience, yet open
enough to allow flexibility, spontanecus occupation, and
everyday interaction, echoing the way Hanoians inhabit
sidewalks on a daily basis.

Within this framewark, the 995 Hanoi Pavilion emerges as an
interpretive spatial structure. The number 995, abstracted from
the year 1995, does not seek to directly represent history, but fo
evoke a period of transformation in Hanoi during the era of
renewal and urban change, Rather than appearing as an
enclosed architectural object, the pavilion is conceived as an
open spatial field, where repeated elements generate rhythm,
density, and flexible occupation, Here, familiar acts of urban
life—sitting, pausing, conversing, and observing—are
re-situated within a civic context, allowing cultural memory and
contemporary urban life to coexist and interact.
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Anh 18; Nghién cttu Hinh thire ghé nhira Viet Nam.
Hgure 18: Research on the design of Visinamese plastic chairs
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Anh 19: Nghién ctru hinh thire sép dét khong gian théng qua ghé nhua Vist Nam,
Figure 19 Research on spatial arrangement through Vistnamese plastic chairs.

27
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Anh 20: M6 hinh nghién ctru hinh thire sip dét khéng gian Pavilion 995 Hanoi,
Figure 20: Research mods! on the spatial amangement of Faviion 8995 Hanoi,

Bugc dat trong céu tric khéng gian triing nhe clia quang trudng, pavilion thigt
l&p mét moi guan hé tinh t& voi mat dat va tam nhin xung guanh. Cao do dugc
xur Iy nhim tao cam gidc bao boc vira du, khuyén khich sir dirng lai va tap trung,
trong khi van duy 1 két ndi thi gide vai cac khéng gian céng céng 1an can. Gach
tiép can nay giup paviion khong trd thanh mét vat thé chi phéi, ma 1a mét phén
ma ring cua dia hinh dé thi, noi con ngudt cd thé tiép can tr nhidu hudng va si
dung theo nhiéu cach khac nhau.

Trong téng thé quang trudng, pavilion hoat déng nhu mét urban condenser — mét
thiét bj co kha nang gom cac dong chay van hoa, xa hdi va khong gian lai trong
mdt céu tric t8i gian. Thay vi canh tranh véi canh quan ma xung quanh, pavilion
t&ng cudng cuding do st dung tai nhiing diém then chét, déng thai giit cho
quang trueng van duy in duoe tinh théng thoang va linh hoat.

Bing cach cho phép nhidu hinh thire chiém dung déng thai — tr ngdi cé nhan,
tro chuy@n nhom nhod dén cac hoat dong tur phéat — pavilion tao ra mét nén tang
cho dovi séng cong cong dién ra mét cach tu nhién. No khéng xac dinh trudc
kich ban st dung, ma cung cap diéu kién khong gian, noi cac moi quan hé xa
hai va ky G do thj oo thé tu hinh thanh,

Situated within a subtly sunken spatial condition of the plaza, the pavilion
establishes a nuanced relationship with the ground plane and sumounding
views. The manipulation of levels creates a sense of gentle enclosure,
encouraging pause and concentration, while maintaining visual continuity with
adjacent public spaces. This approach allows the pavilion to operate not as a
dominant object, but as an extension of the urban ground, accessible from
multiple directions and adaptable to diverse forms of use.

Within the broader plaza, the pavilion functions as an urban condenser - a
device capable of intensifying cultural, social, and spatial flows within a
minimal structure. Rather than competing with the surmounding open
landscape, it increases the intensity of use at key moments while preserving
the overall openness and flexibility of the plaza.

By accommodating multiple forms of occupation simultanecusly - from

individual sitting and small group conversations to spontaneous

activities —the pavilion provides a platforrn for public life to unfold organically.

It does not prescribe specific programs, but instead offers spatial conditions

through which social relationships and urban memory can emerge. 28
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Structural Stu

Nghién cttu céu tao clia Pavilion 995 Ha Néi
duge hinh thanh tr viéc guan sat va phan tich
logic st dung ghé nhura frong van hoa tra via
hé Ha Noi, Thay vi tiép can két cau theo
huéng cé dinh va vinh clru, coéng tinh dugc
hiéu nhu mét hé 18p dung tam thoi, linh hoat,
phan anh cach con ngudi chiém dung va t6
chirc khéng gian cong cdng trong ddi séng
héng ngay. Ghé nhua duoc xem nhu mét don
vi ciu tao co' ban véi cac dic tinh nhe, réng,
dé xép chong va thao Iap, cho phép cau tnic
thay déi theo nhu céu st dung.

Cac don vi nay duoc t6 hop xoay guanh mét
true dirng trung tam, dong vai trod neo két cau
va goi nhac dén céac yéu 16 ha tang do thi
guen thudc trén via he Ha Noi. Ha lién két sir
dung cac chi tiét don gian, khong xam Ian,
cho phép qua trinh 13p dung va théo déy dién
ra nhanh chong, tuong tu cach cac khéng
gian fra via hé duoc thiét [ap va giai tda moi
ngay. Théng qua do, pavilion khong dugc dinh
hinh nhu mét déi tugng kién trdc ¢d dinh, ma
nhu mdt cau trdc md, cé kha nang thich tng
voi hoat déng va béi canh xung quanh.

Nghién ctru nay dé xudt mot cach tigp can
cau tao khac cho khong gian cong cdng do
thi, trong do tinh tam thev, kha bién va su tham
gia clia ngudi st dung trd thanh nhimg yéu 1o
cau thanh quan trong cla kién fric,

29

The structural study of the 995 Hanoi Pavilion is
developed through an observation of the everyday
use of plastic stocls within Hanoi's sidewalk tea
culture, Rather than approaching structure as a
permanent and fixed system, the pavilion is
conceived as a temporary and adaptable assembly
that reflects the way public space is informally
occupied and organized in dally life. The plastic
stool is treated as a basic construction unit
characterized by lightness, hollowness, and
stackability, allowing the structure to be
reconfigured according to different patterns of use.

These units are aggregated around a central vertical
core, which functions as a structural anchor and
references familiar urban infrastructure elements
commonly found along Hanoi's sidewalks. The
connection system employs simple, non-invasive
details that enable quick assembly and
disassembly, echoing the daily routines of sidewalk
tea vendors who continuously set up and remove
fumiture in response fo changing conditions.
Through this approach, the pavilion is not defined
as a fixed architectural object but as an open and
flexible structure shaped by use and context.

e
5

This study proposes an altemative approach o
architectural construction for urban public space, in
which temporality, adaptability, and user-driven
configuration are understood as essential
architectural qualities.

dy and
Gonstruction Logic

Anh 21: Minh hoa nghién ctru hinh thirc
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Anh 22: Mat béng téng thé khang gian Pavilion 995 Hanol,
Figure 22: Pavilon 995 Hanoi General Arangment Flar.
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Thigt ké mét dirng ctia Pavilion 995 Ha Néi duoc dinh hinh nhu mdt cdu tic freo mang tinh biéu trong, trong

do kién tnic khéng con duge doc nhur mét khai déc hay mét mét phang bao che, ma nhu mét trudmg cau tao

day dac lo Iimg phia trén khong gian cong cong. Sy tich ty cda hang trdm don vi ghé nhira tao nén mét hinh
thai manh vé thj giac, vira quen thudc trong ky (rc do thi, vira géy cam giac phi truyén théng khi duoc nang
l&n khoi méat dat va to chire thanh mét t6ng thé kién tric. Mat dirng vi thé khéng déng vai tro ngén cach, ma
tréy thanh mat Iép trung gian, noi anh sang, khéng khi va chuyén déng cla con ngudi xuyén qua.

I

13500

The elevation design of the 995 Hanoi Pavilion is conceived as a suspended architectural field, in which
architecturs is no longer perceived as a solid mass or a fixed enclosing surface, but as a dense asssmblage
hovering above public space. The accumulation of hundreds of plastic stool units forms a visually striking
figure—cne that is deeply embedded in the collective mermory of Hanoi's sidewalks, yet rendered unfamiliar
through its elevation and architectural reorganization. In this condition, the elevation does not function as a
boundary, but as a permeable layer through which light, air, and human movement continuously pass.

2700

1800

Anh 23: Mt diing khong gian Pavilion 995 Hanol,
Figure 23: Faviion 995 Hanoi Blevation.

Hé cot manh véi nhip digu khong déu lam suy giam cam giac trong luc, nhén manh tinh tam thad va mong
manh cla céu trde, dong thai cing o v niém vé mat kign tric khéng chiém hiru méa cung ton tai véi khong
gian d6 thi xung quanh. Phan c4u tric phia trén hoat déng nhu mét mai che phi hinh hoe, tac bong dé dam
nét va vi khi hau cho hoat déng bén dudi, trong khi van gitt duoc su mé hoan toan & cao dé ngudi str dung.
Sur déi 1ap gitra phén trén day déc va phan dudi éng thoang tao nén mét trai nghiém khéng gian giau kich
tinh, bign pavilion thanh mét dau maée thi giac manh mé trong bai canh db thi.

Théng qua thiét ké mat ding nay, pavilion khang dinh mét cach tiép can kién tric trong dé Hinh thire khang
dén tr sy dap dat hinh hoc, ma tr su khuéch dai cac hanh vi ddi song thudng nhéat. Cong trinh vi thé khong
chi duoc nhin thay, ma duge nhan dién nhu mot bigu hién khong gian cla van hoa via hé Ha Néi, noi tinh phi
chinh thirc va tinh tp thé dugc chuyén héa thanh ngén ngit kién tric duong dai.
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A system of slender, imegularly spaced columns minimizes the perception of gravity and reinforces the
temporary and fragile nature of the structure, emphasizing an architectural presence that coexists with, rather
than dominates, the surrounding urban fabric. The elevated structural mass operates as a non-geometric
canopy, producing intense shadow and a distinct microclimate for activities below, while maintaining
complete openness at the scale of the pedestrian. The contrast between the dense upper layer and the
porous, open ground level generates a dramatic spatial experience, transforming the pavilion into a powerful
visual marker within the urban context.

Through this elevation design, the pavilion asserts an architectural approach in which form does not emerge
from imposed geometry, but from the amplification of everyday social practices, The project is thersfore not
merely seen as an object, but recognized as a spatial manifestation of Hanoi's sidewalk culture —where
informality, collectivity, and adaptability are translated into a contemporary architectural language.
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Tav:

Report

A New Urban Face:

Landscape as
a Transitional
Framework

Dién mao mai cla Quang trirong Bong Kinh
Nghia Thuc khong dugc dinh hinh bang mét ctr
chi hinh thire mang tinh biéu tugng, ma duoc
xay dirng tir cach tai to chirc mat dat va canh
guan nhu mot ha tang do thi mém. Trong boi
canh quang truong dong vai trd chuyén tiép
gitta Phé Co Ha Noi va khéng gian mé ven Ho
Hoan Kiém, thiét ké canh quan khéng chi la Iop
pho tham m§, ma trd thanh cong cu chid dao dé
diéu tiét ty 1&, nhip do va trai nghiém khéng gian
cong cong.

Tiép cén canh quan cta dur an dua trén nguyén
tAc chuyén tiép dan (gradual transition) thay vi
phéan tach cirng. Cau tric chat va nhip song
nhanh ctia Phé G khong bi cat dirt dot ngot,
ma duoc “lam mém” thdng qua chudi khéng
gian m& ¢o kiem soat: cac khodng tréing, cao
do vi mo, bé mat di b va cac diem dirng nhé.
Khi tién gan vé phia ho, khong gian dan mo
rong, tdm nhin duoc gidi phong, va cac hoat
dbng mang tinh cong déng duoc uu tién, tao
nén mot nhip diéu khong gian lién tuc va dé tiép
can.

The new urban face of Dong Kinh Nghia Thuc
Plaza is not defined by a singular iconic
gesture, but by the reorganization of the
ground and landscape as a soft urban
infrastructure. Within its role as a transitional
space between Hanoi's Old Quarter and the
open lakeside realm of Hoan Kiem, landscape
design moves beyond surface aesthetics to
become the primary tool for mediating scale,
rhythm, and public experience.

The landscape approach is grounded in the
principle of gradual transition rather than rigid
separation. The dense fabric and fast-paced
life of the Old Quarter are not abruptly
interrupted, but progressively softened
through a sequence of controlled open
spaces—\voids, micro-topographies, walkable
surfaces, and small pause points, As the
space extends toward the lake, openness
increases, visual corridors expand, and
community-oriented activities are prioritized,
creating a continuous and accessible spatial
rhythm.
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Anh 24; Khéng gian phi chinh quy va Hinh anh ghé nhua trong doi séng Ha NG,
Hgure 24: Informal spaces and the image of plastic chairs in Hanoi life

Historical Hanoi - Pedesirian Street and Dong Kinh Nghia Thue Plaza

Thay vi ap dit mét true hinh hoc cimg nhic, thiét
ké canh quan st dung dudng cong mém va hinh
thai phi tuyén nhu mét chién luoe dan dat trai
nghiém. Nhimg dudng cong nay khdng mang tinh
trang tri, ma phan anh cach con ngudi thire sur di
chuyén, dirg lai va chiém dung quang trudmng,
Chung gidp giam cam gidc ap e thi giac cla
khong gian do thi day déc, déng thdi tao ra céc
vung su dung linh hoat, noi hoat déng ca nhan va
tap thé co thé déng thoi dién ra.

Canh quan, frong cach iép can nay, trd thanh nén
téng cho doi séng cong cong, thay vi chi la phang
nén cho kién tric. Mat dat duge thigt ké dé
khuyén khich sur dimg lai, quan sat va tuong tac,
cay xanh, bong mat va cac yéu 6 db thj duoc tich
hop nhu nhitng thanh phan khéng tach réd cla trai
nghiém khéng gian. Chinh tr nén canh quan nay,
pavilion xuat hién mat cach tu nhién - khong nhu
mdt déi tuong dbc 1ap, ma nhu mot diém hoi tu
dugc ndng d& va dinh hinh béi céu inic canh
quan xung guanh.

Anh 25: Hinh anh ghé nhura trong doi séng Ha N&i,
Figure 25: The image of plastic chairs in Hanol e

Instead of imposing a rigid geometric axis, the
design employs soft curves and non-linear
morphologies as a strategy for experiential
guidance. These curves are not decorative, but
respond to actual patterns of movement, pause,
and occupation, They mitigate the visual pressure
of dense urban surroundings while generating
flexible zones where individual and collective
activities can coexist.

In this approach, landscape becomes the
foundation of public life, rather than a backdrop for
architecture. The ground plane is shaped to
encourage lingering, observation, and interaction;
greenery, shade, and urban elements are
integrated as inseparable components of spatial
experience. From this landscape framework, the
pavilion emerges naturally - not as an isolated
object, but as a point of convergence supported
and shaped by the surrounding terrain.
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Cudi thé ky XX, sau khi chiém dong Ha Nai, chinh quyén thure dan Phéap bat dau cai tao cau tric do thj
truyén thdng théng qua viéc Ip song To Lich, tai t6 chife mang ludi phd phurang va hinh thanh céac quang
trureng, cong vien theo mo hinh dé thi chau Au nhém phuc vu muc tiéu quan Iy va kiém soat khéng gian
thanh phd, Trong qué trinh do, vi trf nga ndm dan vao H6 Guom sém duoc nhan dién nhu mot dism nut
dé thi quan trong, not hdi ty va két ndi ndm truc phé chinh gém Cau Gé, Hang Bao, Hang Gai, Lé Thai T6
va Binh Tién Hoang.

Khéng qi an nay dong that dong val trd ranh gidt mém giira khu phd Tay do ngudi Phap quy hoach va khu
phé c6 cla cur dan ban dia, Vi tinh chat & mét khdng gian cong cbng md, moi hoat déng xa héi dién ra
tai day déu co kha néng lan truyén nhanh chong, thu hit sur cha v va tham gia cla déng dao ngudi dan,
khién khu vuc trer thanh mét "diém phat song” cua doi séng db thi Ha Noi thai ky do. Khi mang Ieéi tau
dign dugc xay dung, ngudl Phap tigp tuc chinh trang nga nam nay thanh bén db trung tam, dat tén 1a
Place de Négrier, theo tén vién tuéng Oscar de Négrier. Trong Ha Nai chi nam, téc gia Nguyén Ba Chinh
da goi noi day Ia "vuon hoa b hd” — trung tam héi tu cla cac tuyén xe dién trong thanh pha.

Reactivating :
a Gentury-0I

Urban Heritage through
Public Landscape Design

Tréi gua hon mat the ky bién dong, tr mat khong gian phuc vu r]uyen Ire thude dia dén quang trudng
Béng Kinh Nghiia Thuc ngay nay, khu vire nay da lién tuc thay déi vé hinh théi, chirc ndng va v nghia xa
héi. Tuy nhién, gid ti cét 161 cla nd voi tur cach la mét khong gian cong cdng trung tam van duoe duy ti va
téi dinh nghia qua tirng giai doan lich str, Quang truong khéng con la mét di san finh, ma tré thanh mét di
s8N s6ng, noi ky Ure dé thi tram nam tudi tiép tuc duge kich hoat théng qua cac hoat déng di bo, giao tiép
x4 hdi, van hoa dudng phd va cac thuc hanh dé thi duong dai. Chinh su tiép ndi gitra qua khir va hién tai
nay dat nén tang cho cach tiép can thiét ké canh quan do thi, trong do di san khong bi bao t6n mot cach
dong béng, ma duge téi tich hop vao doi sdng mai clia thanh pha.

Historical Hanoi - Pedesirian Street and Dong Kinh Nghia Thuc Plaza

In the late nineteenth century, following the French occupation of Hanoi, the colonial adminisiration began 1o
transform the city's traditional urban structure by filing sections of the To Lich River, recrganizing street
networks, and constructing plazas and parks based on European urban models to facilitate govemance
and spatial control. Within this process, the five-way intersection leading to Hoan Kiem Lake was quickly
identified as a critical urban node, connecting five major streets: Cau Go, Hang Dao, Hang Gai, Le Thai To,
and Dinh Tien Hoang.

This location functioned as a soft boundary between | he Frerwh -planned Western Quarter and the
indigenous Old Quarter. As an open public space, any social event occuring here could rapidly
disseminate information and attract public attention, ete-:z:ve:y positioning the site as a focal point of urban
life in Hanoi at the time. With the development of the city's tramway system, the French further formalized
the intersection into a central transit hub, naming it Place de Négrier after General Oscar de Négrier, In Ha
Noi Chi Nam, Nguyen Ba Chinh referred to this space as the "garden by the lake,” describing it as the
convergence point of multiple tram lines within the city.

Anh 19: MNga ndm Bo HE ndm 1973 — diém ndt dé thj not nhitng chuyén tau dién leng keng van hanh sust
ng:jv dem, danh dau vai tr') trung tam giao hong va khong gan cong cOng Pua Ha N:) th’n ky nay.
i Hi . : f .u'v—‘nr)pr_.rm.jj

v and night, ref

Over more than a century of transformation, the site has evolved from a space serving colonial authority into
what is now Dong Kinh Nghia Thuc Square. While its physical form, functions, and social meanings have
continuousty changed, its role as a central public Sﬂace has remained persistent and has been repeatedly
redefined across historical periods. The square is no longer perceived as a static heritage object, but as a
living heritage, where a century-old urban memory is reactivated through walking, social interaction, street
culture, and conternporary urban practices. This continuity between past and present provides the
conceptual foundation for an urban landscape approach in which heritage is not preserved through

mmabilization, but reintegrated into the evolving life of the city. 36
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& An Urban Pavilion as a
Transitional Landscape at
Dong Kinh Nghia Thuc

Square
Hanol

Historical Hanoi - Pedesirian Street and Dong Kinh Nghia Thuc Plaza

IN-BETWEEN GROUND

£ -

ang van bdn do cc kén e s cung cdp. Dy dn tai nhin nhan
Quang truérng Bong Kinh Nghia Thue, Ha Noi khéng nhu mét déi tugng
cong cdng da hoan tat, ma nhu mét mat nén do thj dang tién héa, noi ky
(rc lich str va doi séng duong dal lién tuc trd chuyén va tuong tac. Nam
gitra cau tric day dac cua Khu Phd C6 va khoang ma cia H6 Hoan Kiém,
dur an trién khai mot hé pavilion va canh quan nhu nhirng thigt bj trung gian
khéng gian, Théng qua viée 16 chifc méat nén duge higu chinh cé chi dich
va phan ving séc dd, cac hoat déng thudng nhat - di chuyén, dirng lai, tu
hop tu phéat - duoc dinh hinh nhu nhitng tac nhan tich cuc kién tao nén
hinh théi do thi, Pavilion tich hop dong vai tro kich hoat st dung tap thé ma
khong dp dat mét kich ban co dinh, gitr cho khang gian ludn md dai vo
nhirng kha néng dign gidi va chiém dung frong turong lai.

M AR 3
MWLk I

lext description provided by the itects. The project
reconsiders Dong Kinh Nghia Thuc Square, Hanoi not
as a finished civic object, but as an evolving urban
ground where historical memaory and contemporary life
continuously negotiate. Positioned between the dense
fabric of Hanol's Old Quarter and the openness of Hoan
Kiem Lake, the project deploys a pavilion and landscape
systermn as spatial mediators. Through calibrated ground
articulation and chromatic zoning, everyday activities -
movement, pause, informal gathering - are framed as
active agents of urban form. An embedded pavilion
enables collective use without fixing cutcomes.
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Tu’o’ng tac di san San choii Pavilion Ghé via hé Bap bénh Xich du Tro chei dan gian Cot méc Ha Noi
Heritage Interaction Playaround Pavilion Sidewalk Chair Seasaw Swing Vietnamese Traditional Game Hanoi Milestone
. . : : : A

Léi vao Véng xoay L&i vao Xe dap céng cong Artwork chir Ha Noi Mang xanh Puong di b L&i vao phé di bé
Plaza Access Roadabout Plaza Access Public bike Hanoi Letter Artwork Greeny Walking path Walking Street Access

Anh 28: Minh hoa phu“:rna an thiét ké canh quan pho d| bé va quang trudrmg Bong Kinh Nghia Thue,
Fgure 28: lustratic and Dong Kinh Mghia Thuc square 40




Anh 29: Dién mao mdi cla quang truong Biong Kinh Nghia Thue nhin tr bén ngoai.

Figure 29; The new appearance of Dong Kinh Nghia Thuc Square as sesn ffiom the outside

Quang trurdng dugce tai dinh nghia t mdt khéng gian gua canh thanh mot The square is redefined from a transitional space into an urban destination,
diém dén dé thi, noi con ngudi khdng chi di qua ma dimg lai, tral nghigm va where people are encouraged not only to pass through but to stay, experience,
tuong tac. Su két hop gitra canh quan, mét san va cac [&p hoat dong da bién and interact. Through the integration of landscape, ground treaiment, and
quang truomg thanh mat khong gian stng dong, gop phan hinh thanh bd méat layered activities, the square becomes a lively public realm, coniributing to the
do thi mai cho trung tam Ha Noi. formation of a new urban image for central Hano.
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Anh 32: Noi tiép can quang truong bing céc phuong tién cdng cong.
Figure 32; Access to the square by public fransportation,

Quang trrong khong con dugc nhin nhan nhu mét khoang tréng trung
chuyén noi con ngudi chi ludt qua, ma duge téi dinh nghiia thanh maét
diém dén do thj cd v nghiia. Théng qua viée t6 chire lai khong gian va can
thiép canh quan, quang trudng trd thanh noi thu hat nguai dan, dong
thoi gop phan hinh thanh mat dién mao dé thi mai cho Ha Néi,

The square is no longer conceived as an empty transitional ground that
people merely pass through, but is transformed into a meaningful urban
destination, Through spatial reconfiguration and landscape
interventions, it becomes a place worth visiting, contributing to the
formation of a renewed urban identity for Hanoi.
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Chromatic Differentiation
as Spatial Guidance

Trong béi canh céc khéng gian cong cdng trung tam dang
ngay cang chiu ap luc vé mat do sur dung va tinh da dang
hoat déng, thiét ké méat san canh quan khéng con duoc
xem nhu mét Iép hoan thién thu dong, ma tré thanh mé )T
cbng cu td r’:er\ khang gian do thi. Viéc phan chia vé
-dung mau sac trong phuong an quang trudng duc
can nhu mét hinh thire urban surface articulation — noi méat
dong vai Iro trung gian gitra hinh thai do thi, hanh vi
ngudi dung va nhip séng cong cong.

ep

Thay vi ap dung mét lop vat liéu dong nhat, bé mat quang
truerng durge cdu tnde thanh cac dal mau va ving séc do
khac nhau, tuong (ng voi cuong dd sir dung, tinh chét
hoat déng va mire do dirng — chuyén trong khéng gian.
~ach tiép cén nay cho phé 5P 1 nat san hoat déng nhu mét
hé& théng chi dan mém (soft zoning), khéng tao ra ranh giéi
clng, nhurng van du i dé ngudi sir dung tu nhan bigt va
lira chon khong gian phi hop véi hanh vi cia minh.

Mau séc vi vay khéng mang tinh frang tri hay bigu dat Hinh
thire thuan tay, ma duoe su dung nhu mot 1op thong tin
khong 16, gitip diéu tiét dong chuyén dong, xac lap cac
viing ty t&p, nghi ngoi hay dién ra hoat déng cong doéng.
Trong tong thé, mat san trd thanh mét ha tang thj gidc
{visual infrastruct ure,: hé tro pavilion nhur mét diém nec
khong gian, dong thai gilf vai tro nén tang cho cac kich
ban st dung linh hoat cla foan b quang trudng.

Within the conternporary condition of highly aclivated urban
public spaces, landscape ground design can no longer be
understood as a neutral or purely finishing layer. In this
proposal, the plaza surface is approached as an active spatial

sy face

, operating through principles of urban surface
articulation to mediate between urban form, user behavior, and
everyday public life.

Rather than employing a uniform ground treatment, the plaza is
structured through differentiated color fields and fonal
variations that cormespond fo varying intensities of use

patterns of movement, and moments of p . This strategy
enables the ground plane to function as a form of soft zoning,
avoiding ngid spatial boundaries while still providing legible
cues that guide users intuitively through the space.

Color, in this context, is not deployed as decorative urban
embellishment, but as an embedded layer of spatial
infarmation. It supports wayfinding, organizes informal
gathering ar and accommc diverse public activities
without the need for ohyﬂ::al partitions. The ground surface
thus operates as a form of visual infrastructure, reinforcing the
pavilion as a spatial anchor while sustaining the flexibility and
openness of the larger plaza. Through this approach, the
landscape floor becomes a critical architectural elerment—one
that structures use, encourages appropriation, and enables
the plaza to continuously adapt to changing urban rhythms
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From Urban Memory

Dur an tiép can viéc truyen tai lich st nhu mét chién luge thiét
ké& da thi mang tinh kich hoat, thay Vi xem lich sir chi 1a 16 ‘T]
trang tri mang tinh biéu tueng. Théng qua viée tich hop céac
méc thoi gian, ky hiéu va cau chuyén lich st trre tiép vao be
mét san va cau tric khéng gian cong cong, ky Uc do thi duoc
> an co thé tiép can,
tuong tac va st dung hang ngay. Cach tigp can nay thudc vé
linh vure interpretive landscape va namative urban desm nof
lich str khong ducge ® rung bay" ma dugce "séng cung” ngudi
sir dung. Nh(_)’ do, quang trudmng khang chi git vai trd khang
gian chuyén tiép ma tré thanh diém dén dé thi, thu hat nguoi
dan dirng lai, tham gia va chiém dung khong gian, qua do tao
ra strc song xa hoi béen virng va duy tri sur hién dién cla lich
sur trong ddi séng do thi duong dai,

o0 Lived Experience

The project approaches historical transmission as a form
of urban activation rather than symbolic urban
embellishment. By embedding timelines, historical
markers, and narratives directly into ground surfaces and
public spatial structures, urban memory is transformed
into an accessible, interactive, and everyday spatia
experience. This strategy aligns with the principles of
interpretive landscape and narrative urban design, where
history is not displayed as an o Llef“ but lived through
daily use. As 5rr=wt > & fts from a transitiona
space to an urban des natDn encouraging people o
linger, interact, and appropriate the space, thereby
generating g social vitality and sustaining the

ce of history within contemporary urban life.
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Anh 40: Thap Rua yén binh bén long H6 Hoan Kiém - di san dé thi Thi d6 nghin nam van hién.
Figure 40; Turtle Tower peacsfully sits by Hoan Kism Lake - an urban hentage of the thousand-year-old capital

|| || ||
Activating Public Space
through Landscape and
u b H 't Kich hoat khéng gian cong cong
r an erl age thdng qua canh quan va di san §o thi

Thiét ké canh quan duge dinh hudng nhu mét cang cu kich
hoat khong gian céng céng, mang dén cho quang truong
nhiing trai nghiém da dang va giau tinh tuong tac. Théng qua
16 chirc bé mat, mau séc va cac yéu t6 do hoa gan véi lich st
Thu dé, khang gian khéng chi phuc vy nhu cau sinh hoat
thurdmg nhéat ma con maé ra nhirng tuong tac dac biét gitra con
nguoi va di san. Quang truomg vi thé trd thanh mat maéi uremg
dé thi séng dong, noi lich st duge cam nhan béng tréi nghiém
khong gian thay vi chi ducoc quan sat thu déng.

The landscape design is conceived as a catalyst for activating public
space, transforming the sguare into an engaging and experiential urban
ervironment. Through the articulation of ground patterms, colors, and
graphic elements derived from Hanoi's historical narratives, the space
enables everyday interactions with the capital's heritage. Rather than
functioning as a passive open area, the sguare becomes a dynamic
public realm where history is interpreted through movernent, play, and
spatial experience, encouraging people to stay, explore, and reconnect
with the cultural identity of the city.
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